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Introduction

Human rights subjects, microhistories,
and assemblages in Colombian cultural
production

Carlos Gardeazabal Bravo and Kevin G. Guerrieri

Human rights have become the hegemonic language of human dignity at an
international level, as Boaventura de Sousa Santosme; however, the
majority of the world's population are not subjects of human rights but
rather objects of human rights discourseBgrechos humano®3). This
contrast is salient in the Colombian context, in which over half a century of
armed conict produced over nine million victims, according to @ial sta-
tistics, and the conict and violence have not ceaskthdeed, a fundamental
contradiction inevitably structures the universal human rights discourse: on the
one hand, there cannot be afifumari rights without a vindication or recog-
nition of the universal, the transnational, and transcendental principles; on the
other, the materiality of human rights-with regards to both their violation
and their defense-is always local, political, and historically grounded (Stern
and Straus 11). Paradoxically, at the national level, as is patently evident in
Colombia, the state is oftentimest ance both the guarantor of human
rights law and the perpetrator of violationdduman Rights in Colombian
Literature and Cultural Production: Embodied Enactmesteks to explore
cultural production in relation to human rights discourse and practice. It
explores a diversity of themes and ges of representation present in cri-
tical aesthetic approaches to vailons of human rights as well as the
structural and symbolic violence that perpetuates them.

While this volume does focus specally on Colombia, the overall approach
is necessarily based on an international and transnational lens, as well as an
interrogation of conventional historiographies of human rights. European
notions of the“humar? and “rights’ were deployed during imperialism and
colonialism in order to legitimize the racialized and gendered hierarchical clas-
si cation of humanity through the normalization of ontological dérences,
ultimately to naturalize the oppression, exploitation, and slavery of colonized
subjects and territory, all of which is intricately linked to the formation of
Western modernity and persist even to the present day, albeit irerént
forms, through the structures of colonialityIn its inception and emblemized in
the United Natioris Universal Declaration of Human Rights (UDHR) in 1948,
the hegemonic human rights discourse focused primarily on the relations
between the individual and the state, to the exclusion of anticolonial,
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Indigenous, and other collective struggles. Since the 1970s, this discourse
has become tightly interwoven with evliberalism and the triumph of
market fundamentalism, to the detriemt of struggles for social justice.

In light of this trajectory, some underlying impulses inform this volume,
which include the exploration of counter-hegemonic concepts of human
rights, decolonial options in the face of oppression and market logic, and
alternative discourses of human dignity and emancipation.

Embodied enactments

A wide range of cultural production is examined throughout this volume
through varied theoretical frameworks, multidisciplinary lenses, and metho-
dological approaches, including novels, graphic narratives), theater, per-
formance, art installations, music, photography, museum curation, and other
modalities and repertoires of aesthetic and symbolic expression. These cul-
tural products are studied here dembodied enactmentsas engaged texts,
counter-narratives, and sometimes material and corporal entities that seek to
interrogate common-sense assumptions made about both the universal human
rights regime and multiple overlapping forms of violence in Colombia, which,
over the decades, has been institutionalized academically addaof study
known asviolentologia(violentology) and, simultaneously, commercialized for
mass consumption internationally through popular cultifte.

“Embodied in the bookKs title refers precisely to the tension between the
abstract universality of human rights and the materiality of violations on
individual human bodies and on determined groups, mediated through lit-
erature and other cultural production. However, human rights and literature
are linked in ways that are not simply thematic. Such adaptive treatment of
literature can be reductive, diminishing its value. The study of human rights
and literature or culture is not onl centered on calls for attention or
awareness about certain violations and abuses of human rights through
them. For instance, relying on the idea of literary form, Joseph Slaughter
defends a view of th8ildungsromaras a cultural genre that performs a parti-
cular social work, a function, or a practice that articulates social relations
rather than just as a typologyHuman Rights, Inc). The Bildungsromanand
human rights share certain fundamental assumptions about the modern subject
of law, that is, about what it means to be human and what human beings
require to be autonomous and self-realized individuals within their society.
Law and literature can be interpreted as techniques to construct the subject as
an individual in a particular incorporation process into a social formation.

Fernando Rosenberg, in turn, proposes the notion“obvels of truth
and reconciliatioli (21), which have appeared in the Latin American
post-dictatorial period and include the exceptional post-cais in
Colombia. These narratives do not assume or seek national reconciliation or
a therapeutic truth in the same way as transitional justice, although they
partake in the legal-institutional framework that favored the emergence of
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reconciliation commissions in the 1990s, associated with neoliberal policies.
The cultural products that rethink human rights have opposed aal dis-
courses, countering the statistical or clinical legalism of truth commission
reports, proposing a critical look at the limits of this discourse. Such views
include a critique of the links between human rights and neoliberalism in a
problematic context which, as Jessica Whyte states about the Chilean case,
“0 ered a solution to seemingly intractable neoliberal problem: how to
replace popular sovereignty with sovereignty of the maftkét71).

Annabelle Mooney conceives the subject in human rights mainly as a
su ering, corporeal human body. For this authbthe human who should be
the subject of human rights is a person who lives, breathes, eats anersu
The human we need to consider is ultimately the person, every person in
pain’ (10). The politics of representation behind depictions of the eting
body make it hard to recognize dérent articulations of pain, especially
those that imply connections with communities and territories. In this line
of thought, Latin American feminist thought, through the work of Nelly
Richard, Silvia Rivera Cusicanqui, and Verdnica Gago, among others, has
advanced a powerful concept of the bodg a center of resistance. Eliza-
beth Anker argues that the abstract Cartesian subject behind human rights
can be embodied through cultural production, overcoming many of the
homogenizations of liberal human rights elaborations, which has been
related to rights since the Enligahment. Anker intends to recover the
attributes of an embodied, active experience, since usually the links
between human rights and cultural production have been immersed in lib-
eral theories of abstract individualjt literature can help in that work of
recovery, negotiatingthe progressively diuse and turbulent discourses of
human rights (5). Ankers view stresses how certain works cdamake
sentient the potentially collectivizing experience of witnessing or sharing
the pain of others. In her ctions of dignity“it is not the autonomy of the
subject that guarantees ghity but their inevitdble entanglements with
other bodies that create an opportunity for the recognition of a mutually
shared humanity (Coundouriotis 152153).

Similarly, in this volume,”enactmerit is conceptionalized as bidirectional;
through their works, Colombian novelists, artists, performers, activists, musi-
cians, and others seek to enaeto perform, to stage, to represerthuman
rights situations that are otherwise enacted discursively, that is, made public or
o cial, in juridical and political realms in which justice oftentimes remains an
illusory or promised future. In this sense, embodied enactments both constitute
and contest the operations of memory and violence. Memories are the object of
disputes, conicts, and struggles framed by power relations, that is, struggles
for the representation of the past in which some narratives are legitimized while
others are not. For Elizabeth Jelfto assert that memory involvetabor is to
incorporate it into the activity that generates and transforms the social world
(State RepressioB). The struggles in this labor for the interpretation and
meaning of the past imply that some histories displace others and become
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hegemonic. In the dierent realms of Colombian cultural production, struggles
for memory have developed that are explained not only by political and ideo-
logical di erences but also by undertaking @rent strategies to legitimize such
views on memory itself. According to Jelin, the process of forming a national
history and an o cial memory in Latin America has established" master
narrative of the natiofi since the nineteenth centurtate Repressio@7)?>
Memory and forgetfulness are, paradoxically, central issues in the analysis of
e orts to avoid forging a Colombian national identity centered on violence and
its naturalization. To this point, Idelber Avelar suggests tHafolombia has
come to represent Latin Ameritaultimate instance of violence as a constant,
pervasive element in the natignself-denition” (22). This perception and the
realities of endemic violences in Colombidviolence’ in the plural here to
underscore the multiple forms of the phenomenrelead to a singular paradox

in which the country is also recognized as having the oldest democracy in Latin
America (Suarez 19).

Referring to a classic study dma Violencia—a period of intense bipartisan
violence during the mid-twentieth centuryViolence in Colombia: Study of a
Social Procedsy German Guzman, Orlando Fals Borda, and Eduardo Umafa
Luna, Maria Helena Rueda points to how declared searches for truth can in
fact operate to conceal complicity or culpability:

In general, the purpose of these @ts is to reveal‘the truth” about
said facts, in such a way that those in power establish a distance from
the previous regime, precisely through these investigatiorthe cycle
of violence analyzed in this book does not appear as a process of
struggle destined to have an end after which the Colombian nation will
achieve peace, but as a danger that is always lurking.

(Rueda 355)

With this in mind, the works analyzed in the present volume engage in the
task of forming alternative narratives to ocial stories while assisting with
the constant recollection of derent kinds of violence so as not to forget
what happened and avoid the constant danger of repetition. For Maria
Teresa Uribe and Liliana Lépez, the violence of the cieh constitutes”an
axis of historical survival and an imaginary thread that runs through the
Colombian nation throughout its history (Las palabras4l). Underscoring
the inevitable tension between remembering and oblivion, Gonzalo Sanchez,
in turn, formulates a question that will resonate in the explorations devel-
oped in the chapters of this voluméhow much memory and how much
forgetting does a society require to overcome Waf@uerras32).

The studies in this volume draw on theories, explicitly or implicitly, such
as Foucauls biopolitics, Agambe's bare life, Butleis grievability, and
Mbembés necropolitics, among others. For Judith Butléft]he di erential
distribution of grievability across populations has implications for why and
when we feél (Frames24). War and other states of exception lead to a
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framework that selectively regulates the ective dispositions felt by commu-
nities, from horror to indi erence. Giorgio Agambés in uential concept of
bare life, based on thegure ofHomo sacer—he who may be killed and yet not
sacri ced—centers on the threshold zone of indistinction betwédsm and zog
between political and natural lifeHomo saceQ0). In a line close to Agamben,
Achille Mbembe a rms that “sovereignty means the capacity to de who
matters and who does not, who is disposable and who is’hbtjt goes on to
de ne necropolitics within the context ofthose gures of sovereignty
whose central project is not the struggle for autonomy but the generalized
instrumentalization of human existee and the material destruction of
human bodies and populatioig" Necropolitics' 27, 14). The Cameroonian
author clari es that“contemporary forms of subjugation of life to the
power of death (necropolitics) profoundly recogure the relabns among
resistance, sacrce, and terrot (“NecropoliticS 39-40). This volumés
overarching framework aligns with these theories, but thbody’ of
embodiment seeks to go beyond theerimeters of bare life and biopolitics
discourse and the juridical history of habeas corpus, because neither su
ciently addresses how deeply anchored racialization is in the somatétof
the human, as Alexander Weheliye proposes from the lens of Black femin-
ist theory Habeas Viscud). Embodied enactments seek to explore multiple
ontologies of the human and projectéthuman rights subject constituted in
relationality.

National formation, republican rights, and nineteenth-century
human rights

Some genealogies locate the social institution of rights in the Latin American
sphere in the sixteenth and seventeenth centuries during the colonial geriod.
From the early nineteenth century, the Latin American rights tradition was
enriched through new transatlantic sources during the nacient republican
era. Throughout the 1940s, Latin American ats were critical during the
processes that articulated the international human rights system. Revolu-
tions and reforms on dierent fronts brought political, social, economic, and
cultural rights to the forefront. As stated by Jose-Manuel Barretoutside
Europe there exists an intellectual and historical tradition of resistance to
imperialism and to the violence of the state advanced since the very begin-
ning of modernity in which natural law and human rights are cruciglL41).
Nevertheless, in general histories of human rights, the position of societies
and nations of this region is structured primarily in the role of victims. In
this way, their distinctive traditions of rights and their connected struggles
are reduced to simple stereotypes.

The history of human rights at the international level is frequently inter-
woven with the emergence and formation of the modern nation-state in the late
eighteenth and nineteenth centuries. The predominant Euro-North American
historiography of the human rights regime tends to trace
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a direct line of descent from the American Declaration of Independence

and the 1789 Frencbéclaration des droits deHhomme et du citoyemo

the 1948 UDHR and the completion of the International Bill of Human

Rights, with the late entry into force in 1976 of the International

Covenant on Economic, Social and Cultural Rights (ICESCR) and the

International Covenant on Civil and Political Rights (ICCPR).
(Slaughter,Hijacking” 738)

In the Colombian context, still part of the Spanish viceroyalty of New Granada
at that time, thebogotanoAntonio Narifio’s translation and circulation of the
“Declaration of the Rights of Mah in 1794 ts neatly into this narrative.
Indeed, these principles were incorporated in various forms into Colombian
constitutions throughout the nineteenth century.

Di erent cultural elds throughout Colombian historsfrom the
hegemonic discourses articulated by the elites to the counter-hegemonic
texts produced by diverse ethnic, popular, and feminist gregpsive a history
of disputed appropriations and interpretations of varying rights concepts,
whether they are natural rights, republican rights, or human rights. This gen-
ealogy, however, constructed from a vision focused on European and Anglo-
Saxon history, tends to exclude alternative histories of rights emanating from
Latin America and the Global South. As Maria Herrera-Sobek, Francisco
Lomeli, and Luz Angélica Kirschner argue, this practice

obscures the continuity of struggles of Indigenous, Black, women, chil-
dren, and other non-gender conforming, non-European, non-Christian,
non-white communities in the Americas against colonialism and
imperialism since the inception of the hemisphere into global modern
history. On the other, it obfuscates the way the antislavery and anti-
colonialism movements of the above-mentioned constituencies have
challenged European notions of thuman’

@

The present volume asks how the predominant historiography can be inter-
rogated through dierent local and regional narratives from the standpoint
of the study of cultural production.

Concerning Colombian microhistories of rights and their regional and
global networks, at least two signcant trends started in the country during
the nineteenth century, beyond the liberal/conservative binomial of the
Internal Conict and the republican expansion of rights. Although the
republics history has been marked by civil wars and political violence from
its inception, there has also been a remarkable republican tradition con-
nected with the expansion of rights, defended in eiient ways by pro-
gressive elites and popular movements. These trends are explored in this
volume. The governments established after 1810 adopted a republican liberal
thought, and the relations among rights, citizenship, and nationrdsdl the
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new political and cultural ground: the government existed to protect
imprescriptible freedoms and rights of man and citizen. Slavery was
abolished in 1851. By 1863, the Rionegro convention shaped the most
liberal political charter in the history of Colombia. The death penalty
was abolished, freedom of religiowas defended, absolute freedom of
the press was established, due process was strengthened, and the law of
nations was incorporated into legelion to settle civil wars through
humanitarian agreements on prisoners of war, through which the exces-
sive use of force by actors in coitts was prevented. Rated at the same
time as the Geneva Convention, this charter continued and enlarged a tra-
dition of liberal humanitarianism that could be traced back to the Truijillo
Treaty of 1820° Other Colombian constitutbns recognized rights like
security, (gender restricted) poliat freedoms, property rights, freedom of
the press, and legal equality in the form of the gradual expansion of legal
and procedural guarantees, as well &s$e required to participate in the
state administration, linked to universal male stage. The centralist and
conservative constitution of 1886, of thRegeneracién(Regeneration)
regime, transformed the republican tradition, retaining certain restrictions
on the powers of the state and continuing the previous boundaries of citi-
zenship, while limiting the modern tradition through the reinstatement of
the centralization of power, the dgh penalty, and Catholicism as the
national religion.

Nineteenth-century Latin American political systems adopted the principle
of popular sovereignty as their foundation, participating in a greater histor-
ical movement that included similar versions such as the English, American,
and the French systems. The Colombian republican experiment was part of
this Latin American historical landscape, as described by authors such as
Hilda Sabato, Rafael Rojas, and James E. Sanders, among othéfst
these historians, the political lack of stability of the nineteenth century
resulted from republicanism, and not exclusively in Spanish America but
also in Europe and North America. Adopting popular sovereignty meant
that politicians had to rebuild their political authority within the framework
of new post-independence republican structures, modifying their approaches
according to colonial and post-independence models and experiences. San-
ders, in particular, asserts that in contrast to what is often taken for gran-
ted, there was a moment in the nineteenth century, between the 1840s and
the 1870s, when the most dynamic center for the generation of political
modernity was located in Latin America. What Sanders céltepublican
modernity'—with all its resultant discourses on equality, universality, free-
dom, and fraternity—had its main development focus in countries such as
Colombia as well as Mexico and Uruguay, among others. Contrary to what
is usually articulated in global histories of human rights, it was not in the
middle of the century that solely bourgeois Europeans or American Euro-
philes generated the apex of Atlantic modernity, but rather it was primarily
a Latin American political experience.



xXvi Introduction

The local republican tradition had an important impact on Colombian
literature and culture, where conservative, liberal, and popular versions were
enacted and defended. Literary journals such Elsmosaico (1858-1872)
were central in the eorts to proselytize such ideas, including discussions
about rights. Examples of it were the debates surroundaegtumbrismo*

An example of the tradition of popular republicanism was Candelario
Obesos Cantos populares de mi tierrd1877), where“the Magdalengs
shores also constituted the mise-en-scene for dramatic appropriations of
republican discourse, and by those same Afro-Colombian plebeians who, in
lettered discourse, seemed to embody the anarchic outer limits of the
nation's political modernity (O’Brien 466). TheRegeneraciomroject that
came with the 1886 constitution and its combination of grammar and power
also involved liberalletrados As Erna Von der Walde asserts, thegen-
eracion “wanted to regain lost ties with the Catholic Church and a few
months before the publication of the Nicaraguan poet Rubén Daiézul,

it signed the rst concordat with the Vatican. At the same moment in which,
according to the records, the wordmodernisni is used for the rst time,
Colombia is reversing the modernizing and democratizing process typical of
the incorporation of Latin America into the new world ordert? According

to Sanders, théetradosin charge of such a project would be the ones who,
starting from the 1880s and in contrast with the modern and popular
republicans, established a hegemonic reading of modernity, which since then
ignored the progressive Colombian traditions, pretending that there had not
been a republican modernity in the previous decades.

Colombia would end the ninetedim century immersed in a bloody
internecine conict, the most destructive civil war of the century, between
liberals and conservatives wittong-lasting consequences, ti@uerra de
los Mil Dias (Thousand Days War), fought between 1899 and 1902. It
brought a humanitarian crisis linked to the death of approximately 100,000
people and an economic calamity worsened by the separation of Panama
the following year.

From theBogotazoto the Frente Nacional

Paradoxically, following the destruction produced by the civil war that
initiated the twentieth century, from 1910 to 1929 Colombia lived through a
period of unprecedented peace in terms of political deh at a national
level; however, a series of events would profoundly alter this course. As
Colombians look back to the last century, most remember the landmark
year of 1948 not so much for the American Declaration of the Rights and
Duties of Man of May 2, also known as the Bogota Declaratibhor the
proclamation of the UDHR by the United Nations on December 10, but
rather for the assassination of Liberal presidential candidate Jorge Eliécer
Gaitan on April 9, which triggered widespread destruction across the capital
city in what is known as theBogotazo Although some historians trace its
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roots further back, this event is commonly understood as the beginning of
La Violencia—a period of intense partisan violence between Liberals and
Conservatives that spanned over a decade and claimed an estimated 200,000
lives, with massacres and Kkillings carried out primarily in rural areas.

Laureano Gomez (1882965), the president-elect in 1950, was ousted by a
coup led by Gustavo Rojas Pinilla (president, 195357), which was cele-
brated by the political and economic elites and supported by public opinion,
who viewed this army general as an impartial actor with the capacity to
settleLa Violencia His government promoted an amnesty with the guerrilla
groups, approved the female vote, brought television to the country, and
modernized Colombi& roads infrastructure and its airports. However, he
repeatedly censored the national press, decreed tax measures taeted
the economic elites, and implemented repressive policies that did not achieve
peace but, on the contrary, increased the number of armed actors. After
Rojas Pinilla attempted to create a third political party of populist tenden-
cies,Movimiento de Accién Naciona(MAN, National Action Movement),
and later Tercera FuerzgThird Force), which promulgated the union of
people and army against the countsyoligarchies, political leaders from the
two traditional parties signed a joint agreement to overthrow his dictator-
ship and accomplish the return of democracy. This bipartisan agreement
became the basis for theérente NacionalNational Front), which excluded
from power all other groups on both sides of the political spectrum. Thel
blow to the Rojas Pinilla regime, in May 1957, would be dealt by a student
strike, rst, and then by a general strike supported by the industrial sector and
political leaders of both partie? During the subsequent 16-year period of the
Frente Nacional(19581974), the Liberal Party and the Conservative Party
took turns in power.

While the Frente Nacionaldid manage to mitigate historical bipartisan
violence, its exclusionary pact contributed to the birth of a number of
left-wing guerrillas, includng the two largest groups, th&uerzas Arma-
das Revolucionarias de ColombiFARC, Revolutionary Armed Forces
of Colombia) and theEjército de Liberacion Naciona(ELN, National
Liberation Army). In addition, La Violenciawas concluded without any
responsibility trials, reparations for the victims, or a meaningful mourn-
ing process. It could be said that, to @rtain extent, Cabmbian cultural
production sought to Il this memory void and face the destruction df
Violencia Artists, writers, and intellectuals-at the time and thereafter
denounced and represented the crisis. Jorge Zalamea, one of the main
political and intellectual gures during theBogotazg wrote in exile El
gran Burundin-Burundd ha muertfThe Great Burunddn-Burunda has
Died] (1952), which became a landmark for the dictator novel genre, one
of the most autochthonous narrative forms on human rights from Latin
America. Around the same time, stial artists like Débora Arango,
Alipio Jaramillo, Carlos Correa, Pedro Nel Gomez, Enrique Grau, and
Alejandro Obregén captured in their work the destruction brought by
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this Internal Con ict.*®> The Colombian literary eld created a whole body of
work dedicated to the urgent issues stemming from this period, the so-called
literatura de La Violenciawhich could be considered in many cases closer to
an ethnography and far from the literature of high aesthetic value. Some
exceptions studied in this volume helped build the bridge to new literature
focused on Colombian violence in the coming decades.

Activist mobilization, human rights struggles, and armed insurgency

Some recent global histories of human rights, as Jorge Gonzalez-Jacome
indicates, position the 1970s as a key moment in which human rights dis-
placed other utopias, as rected, for example, in the failure of revolu-
tionary guerrilla movements on the left due to the rise of military regimes
and dictatorships (The Emergence of Revolutiondry96). However, this
narrative generalizes the rise of this new human rights utopianism across
Latin America, based on the case of the Southern Cone, given the fact that
in many countries, including Colombia, Nicaragua, El Salvador, and others,
guerrillas movements persisted; subsequently, Gonzalez-JAcome underscores
that “[hJuman rights emergence thus did not displace revolutionary dis-
course in these countries but coexisted with it. Accordingly, human rights
found diverse ways for their materialization and thus combined with other
ideas making their victory dierent from the one that occurred in places
where revolution was already deadq97). Also in response to Moysa argu-
ment—which is articulated from the perspective of Western scholars, acti-
vists, and political leaders-Antony Anghie indicates that“for many
minorities and indigenous people, the utopia they sought, and continue to
seek, is the old utopia of self-determination, recognition of nationhood, and
sovereignty (74). Furthermore, pointing to the creation of the New Inter-
national Economic Order (NIEO), Anghie argues that what most countries
and peoples sought in the mid-1970s was the utopia of development (73).
Against this backdrop, what stands out is the imperative to examine the
plethora of local and regional movements during the period, driven by a
wide range of objectives, and to put their microhistories into dialogue with
any global(ized) history of human rights.

Although Colombia joined the new human rights order at the international
level, insofar as it coincided with its conventions and mechanisms, it did so in
the context of an internal armed confrontation which continued after a brief
period of peace with the rise of the guerrilla insurgency during the 1960s. This
contradiction began to become manifest during the aforementioReehte
Nacional period and beyond while the country could ratify international con-
ventions; in the ght against subversion the state violated its own norms and
the international rules. Since the late 1970s, during a global rise in the impor-
tance of their role, non-governmental organizations for the defense of human
rights made an active campaign to promote their protection, but also to present
the government as a violator of fundamental rights (through torture, execution,
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or disappearance of guerrilla members and sympathizers; support for para-
military groups; arbitrary detentions, etc.). This process, with its various
motivations, made the defense of human rights a central political issue. The
state responded by encouraging protective legislations and the creation of
institutions for the protection of human rights. At the same time, the Colom-
bian government tended to view private organizations for the defense of human
rights with mistrust, sometimes assuming that they were part of the always
present specter of communism and in collaboration with leftist guerrillas. In
light of the fact that so many activists have become targets of assassinations
and other violations over the decades, Gonzalez-Jacome state$|t}e vio-

lence perpetrated against grassroots activists in places like Colombia demands
a di erent approach-one that acknowledges the role of quotidian experiences
of local communities in dealing with the meaning of global human rights itleas
(“The Emergence of Human Rigtit€87)*®

Even a cursory examination of this period reveals a wide range of move-
ments, organizations, and struggles, carried out by a diversity of collectives
with speci c, albeit overlapping, interests and objectivekhe Centro de
Investigacion y Educacion Populé@ZINEP, Center for Research and Popular
Education), created in 1972, had a human rightsce that did research and
advised on complaints and searches for the disappeared and victims of deten-
tion and torture. The Comité Permanente por la Defensa de los Derechos
Humanos(CPDH, Permanent Committee for the Defense of Human Rights)
was founded in 1979 as a result of the abuses perpetrated by the infamous
Estatuto de SeguridafBSecurity Statute), implemented by Julio César Turbay
Ayala's government (1978982). Another special case was tBemité de
Solidaridad con los Presos Politig@SPP, Solidarity Committee with Political
Prisoners), created in 1973 from a donation by Gabriel Garcia Marquez after
receiving the University of Oklahom&Books Abroad Neustadt prize faien
afios de soledadhmong its active members were the poet Le6n de Geeid
artists Nirma Zarate and Diego Arango, members of the collective of graphic
artists Taller 4 Rojo. During this period, Garcia Marquez became famous not
only for his literary achievements, including another Colombian dictator novel,
El otofio del patriarcaThe Autumn of the Patriarch, 1975), or the interpreta-
tions of Cien afios de soleda®garding thebananerasnassacré! His support
of human rights causes in Colombia and the region was part of his political
stance. An example of this was the magaziiternativa, founded by the future
Nobel Prize laureate and fellow intellectuals and journalists. In the middle of a
dark period within the history of Latin America, the journal constantly called
for investigations into human rights violations and denounced tortures and
disappearances in Colombia and the broader redion.

Human rights activism was led in derent fronts by peasant organizations
such as, for example, thé\sociacion Nacional de Usuarios Campesinos
(ANUC, National Association of Peasant Users) during the late 1960s and the
1970s. Around the same period, Afro-Colombian rights groups blended culture
and critical views on race in the country. Examples of them areGleatro para
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la Investigacion y el Desarrollo de la Cultura Negi@enter for Research and
Development of Black Culture), founded in 1975 by Amir Smith-Cérdoba, or
the student group Soweto, founded in 1976, which in 1982 became Cimarrén,
also known asMovimiento Nacional para los Derechos Humanos de las
Comunidades Negras en Colombjsational Movement for Human Rights of
Black Communities in Colombia). Manuel Zapata Olivella, an essentiglire

in the studies on Black culture in Colombia, linked to artistic, academic, and
activist circles across the Atlantic and the Caribbean, was the directdfupf-
dacion Colombiana de Investigaciones Folcléri¢@slombian Foundation of
Folkloric Research) which organized in Cali, with other organizations, thst
Congreso de la Cultura Negra de las Améri¢@ongress of Black Culture of
the Americas) in 197% Clearly, Afro-Colombian resistence to oppression goes
back to the beginning of slavery, just as Indigenous struggles in the region
began at the onset of European colonialism in the region. During the strength-
ening of the Indigenous movement during thst half of the twentieth century,
Manuel Quintin Lame (1883.967), a famous Nasa leader whost lead an
uprising (19141918) in Cauca, became a centrglure of Indigenous resis-
tance. A number of organizations emerged in elient regions of the country
during the 1970s and 1980s, such as, for exampleCiresejo Regional Indi-
gena del CaucdCRIC, Regional Indigenous Council of Cauca), founded in
1971, and th&®rganizaciéon Nacional Indigena de Colomkj@NIC, National
Indigenous Organization of Colombia), founded in 1982 in Cundinamafta.
This was also a key moment for the emergence of the Gay Liberation Move-
ment of Colombia Movimiento de Liberacion Homosexual de Colombia
MLHC), which was active from 19761989** While the enumeration could
doubtlessly continue for pages, this brief roster of movements, organizations,
and collectives alludes to a multitude of microhistories of human rights work to
be explored in greater detail through the lens of human rights discourse.

The 1980s and 1990s were marked by drug tking and the exacerbated
violence of the narco-wars. The contradictory role of the Colombian state became
more acute with the rise of drug tracking and its participation, through the
organization of paramilitary groups, in the struggle for land tenure using the
facade of a ght against the guerrillas. The extermination of thimién Patri6tica
(UP, Patriotic Union) was one of the most terrible legacies of that period. This
political party emerged from the convergence of political forces as a result of the
negotiation process carried out in the mid-1980s between the government of Pre-
sident Belisario Betancur and the FARC. In 1984, and as a result of these dialo-
gues, the emergence of an opposition political movement was stipulated as a
mechanism to allow the guerrillas to inqoorate themselves into legality gradu-
ally. The conditions that would enable this transition consisted of anaial
commitment to fully guarantee the political rights of the members of the new
formation and the implementation of a series of democratic reforms for the full
exercise of civil liberties. Howeverydm the very beginning, the UP members
were subjected to persecution. The carstviolations of the signed agreements
caused the negotiations between thevgrnment and the guerrillas to break
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down. The new coalition members were left in a high-risk situation because,
when they were openly accused of being spokespersons for the armed insurgency,
state agencies did not provide them with anyeetive protection. During two
decades, about 3,000 militants were assassinated, and there were hundreds of
cases of disappearances, perpetratedbbth state security agents and para-
militaries. The process of consolidating peace with a political opening through the
political inclusion of a new movement, the demobilization of armed groups, and
the passage of these groups to the political arena culminated in the exacerbation
of political polarization, the narrowing of the possibility of participation in an
authentically democratic state and thataralization of violence as a means to
neutralize political opponents.

Forced displacemengxtractivismg and the other-than-human

Figure 0.1 Cosa tomaddHouse Taken), urban intervention by Rafael Gomez
Barros, Bogota, February t5March 26, 2010
(Photos courtesy of Kevin G. Guerrieri)

Figure 0.2
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Artist Rafael Gbmez Barres-whose surname also appears as Gomezbarros
describedCasa tomaddHouse Taken] as arfitinerant project of urban inter-
vention?’ This installation of 1500 ants covering the National Capitol building in
the Plaza de Bolivapnf Bogota in 2010 sought to stimulate a estion on forced
displacement, uprooting, and globalization. The installation traveled to a number
of cities both nationally and internationally, including destinations overseas in
Manchester and London, United Kingdom, Links, Austria, and Havana, Cuba. In
addition to the homonymous short story from 1946 by Argentinian author Julio
Cortazar, the viewer of this intervention might be reminded of the endinGien
afos de soledadh which the nal lineage of the Buendia family is being eaten by
ants. Perhaps one might also recall the invasion oftémbochasthe ferocious
carnivorous ants that cause entire towns tee for their lives, as described lia
voragine a canonical twentieth-century Colombian novel.

The publication of José Eustasio RivésanovellLa voragine[The Vortex]
(1924) marked a distance from the predominamdstumbristaaesthetics of
earlier nineteenth-century works and has been described as baotbvala de
la tierra and a social protest novel. The text explicitly denounces the crimes
and horrendous violence committed agairsionos(settlers) and Indigenous
communities during the rubber extraction boom by the infamous Casa Arana
in the rst decades of the century, but it also passes judgmerietadoslike
the modernist poet protagonist, Arturo Cova. As Jennifer French and Ericka
Beckman have shown, respectively, the novel is gared as a complex text
against neo-colonialism, modernization, and capitalism. This period of rubber
extraction in the Amazon basin, at the end of the nineteenth century and
beginning of the twentieth, constitutes a key moment of extractivism, coloni-
zation and displacement, and Indigenous genocide in Colombia, with echoes
that continue to resonate today.

The magnitude of the harm and destruction caused by force displacement
cannot be overstated, and Colombia continues to be the country with the
highest level of internal forced displacement in the world with over eight mil-
lion internally displaced persons (IDPdpésarraigadgs Some salient char-
acteristics of this phenomenon should be mentioned as they relate to human
rights violations. This is a historical-going back to theGuerra de los Mil Dias
and earlie—and repetitive process driven by distinct socio-political and eco-
nomic circumstances at each juncture, as documented, for example, by Alfredo
Molano in his oral history of the colonization of GuaviareSélva adentrp
among other works. The causality of forced displacement must always be
interrogated: the violence related to the Internal Cact is oftentimes not a
cause but rather a tactic deployed precisely with the objective of land theft.
Also, the harm produced tends to involve multiple types of violations, and the
intersectionality of identities of those most acted by the violence must be
recognized. According to the report from 201Blna nacion desplazada:
informe nacional del desplazamiento forzado en Colomipa Displaced
Nation: National Report on Forced Displacement in Colombia], produced by
the Centro Histérico de la Memoriait is estimated, for example, that about 15
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percent of the total Afro-Colombian population and ten percent of the total
Indigenous population have been displaced. In a country that has had a persis-
tent agrarian problem since colonial times, approximately 8.3 million hectares
have been taken by force during the armed deh With regard to gender
violence, of the almost six and a half million displaced persons (in 2015), just
over 50 percent are women (3,301,848); 41.5 percent (2,279,576) are minors;
and 15.8 percent of displaced women report having been victims of sexual vio-
lence. Women belonging to Indigenous and Afro-Colombian ethnic groups
have been disproportionately acted by conict-derived violence.

Gobmez Barro's invasive ants enact the occupation of the national monu-
ments bydesplazadqsbut they also embody a fundamental tension of human
rights: between the human and nature. While, on the one hand, as Boaventura
de Sousa Santos reminds tiflhe Western patriarchal, capitalist and coloni-
alist concept of humanity is unthinkable without the concept of subhumasity
both in the past and now, albeit in dierent way$ (“Human Right$s 31), on
the other hand, even bare life, human life reduced to biological life, retains a
remnant of humanity, argues AgambeRémnanty. That human remnant
remains on the hierarchical continuum of values between society and nature, as
divided by Western Cartesian thought. The ants ©Asa tomadahowever,
disrupt this separation between society and nature, human and non-human.
Each ant is composed of two body parts that resemble human skulls, such that
the animal and the human are mutually constitutive and inseparable.

The 1991 constitution marked a sigmiant shift in the articulation of rights
in Colombia upon instituting a progressive reamation of the rights of dif-
ferent populations, and promoted a multicultural and multiethnic discourse for
the national body. Moreover, the rights associated with the environment were
united with groups through the communal right to ancestral lands. In the
recent constitutions of Ecuador (2008) and Bolivia (2009), respectively, Indi-
genous and Afrodescendent ways of knowing, being, and doing were integrated
more profoundly through the Quechua concept@fmak kawsay, buena vida
(good life) in the former, and the Aymara concept@ima gamafa, vivir bien
(good living) in the latter. Santos describes these examples as part of a newly
emerging generation of rights in which the autonomous human rights of land,
rivers, and other non-human entities are recognized within the liberal lexicons
of personhood and legality* Human Right$ 32-35). Within this context, the
extension of collective rights to land and the environment based on the onto-
logical relationality between humans and non-human entities, which seeks to
deconstruct Western-imposed binaries, is continually confronted with the
destructive forces oéxtractivismq or extractive capitalism, across dérent
regions of Colombia, Latin America, and beyoRd.

Transitional scenes

Over ve decades of armed caiot between the FARC and the government
reached a culminating moment in 2016 with the signing of a peace
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agreement. According to a report from that year by the ©e of the High
Commission for Peace cina del Alto Comisionado para la PaDACP),

the internal armed corict in the country had produced some 7,902,000 vic-
tims, from victims of forced displacement, disappearances, and kidnappings,
to sexual violence, torture, and massacres, among other forms of violence
(Proceso de paz A more recent report (August 2021) from the National
Registry of Victims indicates that there have been 9,177,128 victims of the
armed conict (Victimag. It is essential to underscore that the clagsition

of “victim” for the purpose of this registry applies only to thoseexted in
1985 or afterwards in accordance with Law 1448 (2011). In addition, the
post-agreement period has proved to be particularly violent. In spite of the
commitments of the 2016 peace agreement to protect and guarantee human
rights in accordance with the protocols established by the United Nations,
human rights defenders, social leaders, labor leaders, Indigenous and Afro-
Colombian leaders, journalists, and other community activists haveesed
extrajudicial killings and other human rights abuses at alarming ratds. light

of this reality, the notion of‘transition” becomes increasingly problematic.

Over the decades the human rights regime has become widely linked to
what is known as transitional justice, which, traditionally was understood
to apply in the limited and linear time period of the transition from an
authoritarian regime to democraty(McEvoy and McGregor 6). According
to the International Center for Transitional Justice (ICTJ), established in
2001, the terni'refers to the ways countries emerging from periods of con-

ict and repression address large-scale or systematic human rights violations
so numerous and so serious that the normal justice system will not be able
to provide an adequate resporis¢What is Transitional Justice? While
some view it as a discipline, theory, oreld, Nina Schneider and Marcia
Esparza“consider transitional justice a paradigm, because it is both a dis-
cursive pattern and a set of socially embodied practices (truth commissions,
reparations, amnesties, lustration, memory initiatives, and prosecutions)
that guide and shape thought and action in and about post-dcinsocietie$
(xv). Jamie Rowen, in turn, refers to transitional justice as an idea and a
movement, emphasizing thdthe idea isin movement meaning that it is

uid and understandings of it change depending on who has appropriated it,
how, and why they have done 5@8).

The term is thought to have beenrst coined in 1991, and Alexander
Laban Hinton identi es three key precedintstreams of experientethat
inform transitional justice: the expansion of international law in the wake of
Nazi Germany; the 1948 UDHR with the subsequémmfrastructure of the
human rights regimé&, which includes covenants, treaties, regional courts,
and international organizations; and the (re)democratization of a number of
countries in Africa and Latin America in the 1980s (3). The series of prac-
tices linked to transitional justice has expanded widely at an international
level over the last three decades. The number of truth commissions, for
example, depending on how one des these quasi-judicial entities,
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continues to rise (see Bakiner). Transitional justice is now, as Dustin Sharp
argues;,‘its own industry, with dedicated NGOs and an army of consultants
and experts deployed all over the wotld8), and it has become théglob-

ally dominant lensthrough which we now grapple with legacies of violence
and mass atrocity (162).

The rapid expansion of thisindustry’—using Sharfs term—has led to a
number of critiques and to the emergence ‘“afritical transitional justice
studies; an area that focuses largely on examining the gaps between dis-
course and actual impact as well as the complexities and tensions involved
in the implementation of transnational and globally shaped mechanisms
within local contexts. The critiques begin with the notion dftransition”
itself, which often suggests a teleological movement from an authoritarian
regime (within a violent,"backward society) to a liberal democracy (within
a modern,“civilized' state) inserted into contemporary global capitalism. In
this vision, as Hinton states;[ljong, complicated histories are reduced to an
immediate past of corict; future horizons are delimited by the promised
end of the transition, an idyllic state of civilized democracy7). This
reduction of the historical past can alserase persistent postcolonial rela-
tions and exacerbate what are percalvas the imperialist tendencies of
international law and human rights discourses. Top-down approaches tend
to privilege the states interests as well as developmentalist priorities and
economic (mega)projects that bernethe elites (see Castillejo Cuéllar).
Historically, transitional justice has primarily focusedthrough a liberal-
legalist lens—on individual civil and political rights and less on economic
conditions and social justice. In this sense, Sharp criticizes tla@rowness
of dominant concepts of peace, justice, and violence at the heart of most
transitional justice initiatives (156) as well as the limits of human rights
legalism found in many approache¥/ithin such a framework, people are
often placed into standardied identities and singutguridical categories of
“victims,” “ perpetrators; and “witnesse’ resulting not only in the over-
simpli cation of local realities and ambiguities but also in the justation
for interventions.

Notwithstanding the aforementioned critiques, transitional justice provides
concepts, language, and tools that potentially can contribute to greater
accountability, positive political change, and @ts to address economic and
structural violence. Both Catalina Diaz and Jamie Rowen, in respective studies,
analyze how dierent groups deploy transitional justice discourses and prac-
tices for diametrically opposed aims in the Colombian context. In contrast with
the universality of human rights-speci cally, nonderogable standards for how
states should treat their citizens and punishment for the perpetrators of human
rights violations, for which earlier proponents of the movement advocated
the utility of transitional justice, argues Rowen, lies precisely in its malleability
(9). Diaz examines, on the one hand, how the Alvaro Uribe Vélez (president,
2002-2010) administration appropriated the transitional justice discourse to
justify the paramilitary demobilization (20862006) in order to legitimize the
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paramilitary and ensure their impunity, and, on the other hand, the capacity of
transitional justice for positive communal transformation and as a strategy of
resistance by civil society arfdplayers from below in the struggle against
impunity” (214). Rowen, in turn, analyzes the transformation in how transi-
tional justice was understood and utilized by @rent actors as reected in the
debates around a series of laws, agreements, and structures that emerged over a
decade. The trajectory traced by the author starts with Law 975, the Justice and
Peace Lawwhich the Uribe administration succeeded in passing in 2005, and
is considered by many to be tHerst transitional justice law in Colombia
(96)—and eventually leads to the 2016 peace accord with the FARC,Rimal
Agreement for Ending the Coiict and Building a Stable and Lasting Peace
(Acuerdo Final para la Terminacion del Coitto y la Construccion de una Paz
Estable y Duraderp®*

The long sequence 6fransitions’ in the country, each with the singularities
of its own particular historical juncture, gives credence to skepticism. Gonzalo
Sanchez notes that between 1821 and 1982 some 52 pardons and 15 amnesties
were approved in Colombia in the wake of numerous wars and é¢cts (‘De
amnistias 329). Some of the most saliefitransitional’ processes of the
twentieth century include the amnesty of 1953 under Rojas Pinilla, the afore-
mentioned politicide against thelnién Patriética and the demobilization of
the Movimiento 19 de Abril(M-19, 19th of April Movement) in the 1980s. In
reference to the most recent peace accord, Alejandro Castillejo Cuéllar argues
that the transitional promise and teleologyhand in hand with human
rights—do not constitute a rupture with the violence, but rather a historical
continuity, another chapter in the long history of ancestral terrors in which
daily life has been colonized by uncertainty and death, especially for some
regions such as El Pacb: “we have exchanged the dream of another society
for a technocratic and domesticatégromisé called ‘transition to post-vio-
lenc&’ (“Del ahogadd 9). He calls for greater attention to small-scale peace
(or peace in the plural), the reformulation of the categories that structure
everyday life, the restitution of thprojimidad (compassion and solidarity) for
the other, within the palimpsest of experiences of multipkeansitionalities
embedded in the past, the present, and the prospect of future. The studies in the
present volume seek to engage in this endeavor.

Human rights assemblages

A number of overarching questions guide the present volume. What are
alternative grammars and articulations of human dignity in the Colombian
context, and to what degree are they compatible or incompatible with the
language of human rights? How do Colombian cultural products engage,
through the symbolic and the imagingr the structures that categorize
humanity? Within the current pardadm of neoliberal individual human
rights, what are the possibilities for pluriversal imaginations and relational
and communal modes of knowing, being, and doing; and what are other
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(re)con gurations of human subjectivity concerning the body, the animal, per-
sonhood, and the politica?® How are theories of capabilities appliedin
relation to or in contrast with human rights strugglesin di erent local,
regional, and national settings? How does the human rights discourse interface
with notions of environmental and ecological justice, especially in the face of
global climate change, regional (neo)extractivism, the implementation of
megaprojects, and ongoing post-accord thefts and (re)appropriations of land?
What are di erent ways of articulating the human rights subject in relation to
land, the natural world, and the non-human? What are alternative perspectives,
sources, and (micro)historiesfrom Colombia and the Global South-of the
creation, evolution, and practice of human rights? What are the cultural aspects
that link human rights narratives in Colombia with dierent representations of
memory and postmemory, as they support new forms of citizenship construc-
tion? How do di erent forms of human rights narratives interrogate larger
political and social forces such as the ongoing armed @ngender violence,
racism, and other forms of violence; migration and forced displacement; truth
and reconciliation reports and commissions; states of exception and state vio-
lence; and economic policies and developmentalist projects? How are these
narratives linked to human rights advocacy and activism in Colombia? In the
wake of the 1991 constitutional milestone, how does Colombian cultural pro-
duction re ect, enact, or embody the collective rights of dient groups (Indi-
genous, Afrodescendants, LGBTQI+, and other communities), and what are
di erent roles taken by cultural products in the interstices among rights, laws,
and social justice? How does the transmission of historic traumas and viola-
tions of Colombids past, through human rights narratives in various forms,
inform the debates around truth and memory, remembrance and forgetting,
and the construction of citizenship through solidarity and the collective struggle
for justice? How do literary and other cultural products articulate truth claims
with the aim of denouncing, exposing, or remembering human rights viola-
tions, and how are these claims subsequently (de)legitimized by social, political,
legal, and cultural structures? How do the metaphorical three generations of
human rights—civil and political rights; economic, social, and cultural rights;
and solidarity rights—manifest themselves in Colombian contexts, and how is
each (de)prioritized in dierent ways? What are the ethical implications of
aestheticizing violence and human rights violations?

We have organized this volume into four parts, the summary of which
comprises the remainder of this introductory chapter. While thst chapter
in Part | does focus on nineteenth-century texts that depict earlier sixteenth-
century events, it is not our intention to follow any type of chronology of
political history here, just as the preceding extion in no way constitutes
an exhaustive historical analysis of human rights and cultural production in
Colombia. Similarly, the chapters have not been grouped by historical
period nor by genre or medium of cultural production. On the contrary,
each of the four parts is conceptualized as a thematic assemblage that serves
to theoretically contextualize the chapters, trace connections among them,
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and put the texts analyzed into dialogue. Clearly, there are many overlapping
areas—conceptual, historical, political, cultural-and the volume is structured
with the objective of suggesting new lines of inquiry and encouraging the
creation of new assemblages.

Part I: Human rights narratives, micronarratives, and subjectivation

The rst part of this book includes four chapters that study theater plays, epic
poems, art installations, and novels in which the memory of the traumatic
past and nation construction is articulated from critical perspectives on the
history of human rights in the country and Latin America. The chapters
explore how the cultural production and debates in the Colombian cultural

elds have collaborated in the formation of citizens as subjects of rights, as
well as expanding the discussion of memory issues about past and present
con icts in the public sphere beyond plain judicial formulas.

In Chapter 1, Luis Fernando Restrepo considers the neoclassical drama
Sugamuxi(1826) by Luis Vargas Tejada (18d829) and the epic poem
Akimen Zake o la conquista de Tunj§l858) by Préspero Pereira Gamba
(1825-1896). In the new republican order context, the depiction of sixteenth-
century events resonated with the nineteenth-century liberal elites. With the
debates on republican rights and citizenship as a background, Restrepo
shows how literature created a negotiating space for the discussion of
thorny ideas like the death penalty, recreating for thsavage statésof the
pre-Hispanic and colonial eras to examine the authority of the state and the
limits of the law, the role of the military and the church in the republic, as
well as the importance of individual freedoms, hence helping to expand the
theoretical dialogues on violence, social justice, and rights in the context of
the young nation. The corict between supporters of traditional views on the
law and social reforms was rected in the political disputesalso scrutinized
in tertulias theater plays, and literary publicatiorsand concrete amend-
ments aiming to abolish the death penalty throughout the nineteenth-century,
after which the death penalty was revoked in 1910. The long shadow of this
form of state violence would reappear in the form of extrajudicial killings
after the 1940s, extending its inence even into the twentyest century in the
form of the so-calledalsos positivoqfalse positives), making the analysis of
these earlier works extremely timely. As in other texts explored in this part
and the volume in general, the representation of contested memories plays a
central role in discussing present rights.

In the few last decades, Colombian art has engaged in accounts for sym-
bolic reparation and the construction of historical memory, in the context of
changes of the institutional discourse on the victims, which includelibg
de Victimas y Restitucion de Tierrg&aw of Victims and Land Restitution)
(2011), the creation of th€entro Nacional de Memoria Histéric4 CNMH,
National Center of Historical Memory) (2011), and the peace accords
between the Colombian government and the FARC, known asAlkeerdo
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Final para la Terminacién del Coricto y la Construccién de una Paz
Estable y Duraderg2016). In this context, Miguel Rojas-Sotelo (Chapter 2)
examines how the work of contemporary visual artist Doris Salcedo (1958) re-
articulates traumatic narratives and subjectivities impacted by the Colombian
con ict. The chapter examines for that purpose two sets of Saltedwrk.

The rst one includes sculptures and installations likkntitled (1990),Atr-
abiliarios [De ant] (1992), andCasa Viuda |[Widow House] (19921994),
created with crimes against women, workers, and ciota ected civilians as

a background. In the second group, wend the public sculptures and
ephemeral actiondMemorial for Jaime Garz6n(1999), Sumando ausencias
[Adding Up Absences] (2016), aregragmentos[Fragments] (2018). Rojas
Sotelo studies how the artist work, located in the intersections of trauma
and memory, aesthetics, and politics, explores the dynamics of human rights
issues via embodied objects and event-actions in public spaces. The chapter
provides a detailed interpretation of how her collective memorializations
stage, via the use of remains, anti-monuments, or direct actions, the painful
processes of collective mourning instigated by the Colombian wbrin the

last three decades, while discussing some ethical issues surrounding the way in
which the victims pain and mourning are aestheticized in Salcedsork.

Carlos Gardeazabal Bravo (Chapter 3) analyzes how Daniel Fetsehia-
torical novelRebelién de los ocios indtiles[Rebellion of the Useless Trades]
(2014) breaks with human rights narrativesstablished reading pacts and their
sentimental grammars through a historical novel centered on land tenure, the
state of exception, and its connections with the right to protest and freedom of
expression. This chapter explores how Ferreira moves from the body of the
tortured to the socio-economic rights of the peasamtestechadoghomeless),
and informal workers in a ctional town. Stemming from Ferreita archival
work on the alternative press from the Santander region during the 1960s and
1970s, the novel points at thi&rente Nacionabnd theGuerra de los Mil Dias
as sources for vestiges on the current debates about historic memory in the
country. This exploration underscores hoRebelidnde es certain tropes in the
history of violence that lie behind fundamental human rights struggles in
Colombids past and present. To explore how Ferreira challenges such narra-
tives, Gardeazabal Bravo analyZRsbelidnthrough the work of Jacques Ran-
ciere, stressing the emancipatory character of rights in this dissensual
context, Elizabeth S. Anké&s critical work on embodiment in human rights
narratives, and Robert Meist&s ideas on social melodrama. The chapter
proposes that Ferreita novel resists the sentimental commercialization of
violence in the Colombian (and Latin American) cultural market, while
representing dissensual subjects outside the customguyes of the victim
and the hero, building up from Andrew Raj&a interpretations of Ranciére.
Intertextual connections around the politics of memory with Colombian and
Latin American writers and artists include works studied in this volume,
from the installations of Doris Salcedo and Laura Restrepmovels to
canonical Latin American poets entangled in politics.
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In Chapter 4, Carlos Mario Mejia Suarez explores hoa multitud
errante[A Tale of the Dispossessed] (2001) by Laura Restrdmocarroza
de Bolivar[Bolivar's Carnival Float] (2012) by Evelio Rosero, aktigas de
pan [Breadcrumbs] (2013) by Azriel Bibliowicz reformulate through sig-
ni cant objects the perception of past and present violences involved in
resisting and surmounting the conditions of subjectivation and victimhood
in the Colombian armed corict. It is often assumed that literature can
contribute to the labors of memory by creating non-aial cultural accounts
of rights while engaging in procedures of symbolic justice and, simulta-
neously, avoiding the re-victimization of human rights violations subjects.
However, these eorts can be transformed into restrained accounts of rights
strategically employed by the political establishment or the market, as has
happened in some cases in the Colombian context. Mejia Suarez investigates
how the objects studied in the indicated texts perform as symbolic enablers
or enhancers in developing subjectivities that shape new implications in the
perception of human rights and the comprehension of critical appropriations
of such discourses. In dialogue with Jacques Ranciéere, Gilles Deleuze, and
Alain Badiou, the author shows by what means the novels studied intervene
critically in the debates on the condition of the victim in the cial human
rights discourse, by refusing to adequate the sting of subjects into the
logic of the market or the state. The massacred, the displaced, and the kid-
napped create resonations, in contemporary spaces, of their presence in
voices, objects, and bodies as social enactments that re-articulate forms to
be included or remembered. These operations push back neoliberal appro-
priations and question how the Colombian nation-state grounds its
sovereignty.

Part II: Land, environment, commodity: The human and the non-human

The chapters in this part explore generational and ancestral connections to
land and knowledge, the operations of memory from drent theoretical
perspectives, and the destructive forces of displacement and extractivism,
historically and presently, on humans and other-than-human entities. A
wide range of cultural products are analyzed includingm, bullerengue
song, testimonio, graphic narratives, and medical plants in interspecies
relationality. The chapters examine resilience, resistance, and healing as
promoted by addressing collective voids of memory and recognizing the
ontological interconnectedness of the human and non-human.

In Chapter 5, Daniel Coral Reyes analyzes tHen El abrazo de la ser-
piente [Embrace of the Serpent] (2015), directed by Ciro Guerra, which
focuses on the Indigenous genocide perpetrated during the rubber extraction
boom in the northwestern Amazon basin, more spegilly on the Putumayo
River between Colombia and Peru. Gueisalm interweaves two storylines:
the encounter between a shaman called Karamakate, the last survivor and
inheritor of ancestral knowledge of the Cohiuanos, ational Indigenous
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group, and two Western ethnobotanists, Theo (during the Rubber Boom of
the rst decade of the twentieth century) and then Evan (four decades later
during World War 11). Drawing from Michael Rothberts notion of multi-
directional memory, which describes how collective memories from distinct
historical traumas converge dialogically, Coral Reyes explores thme's
aesthetic blending of derent events including the Rubber Boom, the
Colombia—Peru War, World War II, and-through allusions—the Colom-
bian Internal Conict. While Guerrds Im does minimize the complicity of
international actors in the crimes committed, the author argues that
Embrace of the Serpembakes visible the responsibility of the state and the
church as well as the erasure of the Putumayo atrocities in the Colombia
collective imaginary. By linking such atrocities to the ongoing armed con-

ict, especially given that its release coincided with the latest round of peace
negotiations, Coral Reyes ams that the Im “articulates a human rights
narrative that emphasizes historical and intercultural solidafity.

Ligia S. Aldana (Chapter 6) explores the rebellious songs and testimonio
of Ceferina Banquez, an Afrodescendeantadora de bullerengue sentald
renowned singer of the Colombian Caribbean, consideltesl Reina del
Bullerengue(The Queen of Bullerengue), Ceferina is from Guamanga in
Montes de Maria, located between the departments of Bolivar and Sucre.
This subregion, which has signiant Afrodescendent, Indigenous, and pea-
sant populations, has been ravaged by the violence of the Internal iCon
since the 1960s, and in the 1990s the situation was exacerbated due to the
presence of three guerrilla groups (FARC-EP, ELN, and ERP) in addition to
the incursions of drug tra ckers and paramilitaries. According to cial
numbers, between 1997 and 2004, there were 56 massawpesmitted pri-
marily by paramilitaries—and from 1997 to 2007 more than 200,000 cases of
forced displacement (Ojeda et al. 138)Ceferina Banquez was forcibly
displaced three times, but now, after years away, she is back on her land
and inhabits the conditiorde retorna This chapter explores how Ceferina
has recreated her life project by becomingoallerenguesinger and trans-
forming herself into an agent of change, who uses her songs to denounce
violations of human rights and demand restitution, truth, and justice.
Drawing on Marianne Hirschs notion of “practicing memory and Oscar
Fernando Acevedo Aran{mtareas de dignidaddignifying tasks) and alter-
native forms of remembering, among other theories, Aldana analyzes
Ceferinas bonds to her land and agricultural practices, the oral tradition of
ancestral songs, and her African heritage and knowledge as well as the
oppression experienced by her enslaved forefathers and foremothers. As the
author demonstrates, all these converge in Ceferina, and each verse of her
songs becomes an embodied enactment of these connections andrat de
act of protest and resistance in the face of impunity.

Drawing on work by Karen Faulk, Felipe Gémez Gutiérrez (Chapter 7)
argues that the meaning of human rightas well as the rights of citizen-
ship, human dignity, historical memory, ete-are negotiated in discursive
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struggles in which civilian protests, social movements, and mobilizations can
take part, and, equally important, such action can contribute to the con-
tinual envisioning and (re)imagining of the state itself. Using F&ulkotion
of a “dialogic view of the construction of human rights, the author refers
to the “mutually constitutive nature of transnational and local ideas of
human rights and justic&,and focuses on the role that comics and graphic
narratives can play in documenting, narrating, and denouncing forced dis-
placement, land theft, and blocked access to water, among other human
rights violations. Gomez Gutiérrez analyzes three recent graphic narratives
published after the peace accords between the Colombian state and the
FARC in 2016:Caminos condenadofCondemned Paths] (2016), by Pablo
Guerra, Camilo Aguirre, Henry Diaz, and Diana Ojeda, a novel that takes
place in Montes de Maria, in the department of Bolivar (see Chaptet 8);
PalizGa: ustedes no saben cémo ha sido esta IjthaPalizGa You Don't
Know what This Struggle Has Been Like] (2018), by Pablo Guerra and
Camilo Aguirre, a story localized in the department of Magdalena; &id
mascar palabra: por los caminos de Tulaglot Mincing Our Words:
Through the Paths of Tulapa] (2018), by Pablo Guerra and Camilo Vieco,
situated in the Uraba subregion of Antoquia. The chapter establishes some
essential connections between these recent texts and the earlier work of
Orlando Fals Borda, Ulianov Chalarka, and colleagues in the Cérdoba and
Sucre departments during the 1970s and 1980s, as exeugh Historia
doble de la Cost41979-1986) ancHistoria gra ca de la lucha por la tierra
en la Costa Atlantica(1985). The graphic narratives studied in this chapter
do not become representations of victims of violations but rather embodied
enactments of the displaced peasamtsn conception of their human rights,
created by them in collaboration with the artists, intellectuals, and
researchers involved through a participatory action research (PAR)
approach?’

In Chapter 8, Vanesa Giraldo Gartner and César Ernesto Abadia Barrero
e ectively decenter the human in human rights by taking to task the Wes-
tern ontological separation of the human and non-human. Their essay also
calls into question implicit assumptions that may be derived from this
book's title—focused ort literature and cultural productioi—with regards
to what constitutes“culture;” again, alluding here to another Western
binary: nature and culture. Based on ethnographic data from a PAR project,
the authors structure the chapter around plantmemories of Caqueta, a
department in southern Colombia, immediately north of Putumayo and
Amazonas. By reconstructing a history of the region through three plants
(caucho, Amazonian fruits, and coca), Giraldo Gartner and Abadia Barrero
put into dialogue violent episodes from the Rubber Boom genocide descri-
bed by Coral Reyes (Chapter 5), the subsequent agrarian colonization that
brought colonos (settlers), and nally the arrival of national and interna-
tional drug tra ckers to this land. Drawing on theories from Orlando Fals
Borda, Arturo Escobar, and Marisol de la Cadena, among others, placed in
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dialogue with the concepts, traditions, and practices learned from the
authors research in Caqueta, the chapter underscofdése enormous
potentiality of other-than-human entities to support resilience and repara-
tion processes for both Indigenous and Amazon@mpesincommunitie$

and the essential roles of Indigenous ancestral wisdom, medicinal plants,
and interspecies interactions based on mutual relationships. Within this
paradigm, reparations are not understood solely as the restitution of prop-
erty rights to displaced communities but also in relation to healing the
interdependence of human and other-than-human beings.

Part Ill: Structural, political, and gender-based violence and resistance

The chapters in Part Ill focus on a transversal caence of popular cultural
production, literature, and art installations that enact the battles against
di erent systemic violences in the context of the last decades in Colombia.
Social class, gender, and race issues intersect here with grievability as a
backdrop for human rights violations.

Regarding the modalities of gender violence, aggressions against women
in Colombia have been used as a mechanism of domination. Domestic vio-
lence stands out in this context, as well as violence exerted by partners,
including femicide. Adding to these forms of violence, the armed étirhas
increased the number of sexually assaulted women, a performance of power
practiced by all the armed actors in the cdot. The data available on the
magnitude of violence against women in the country does not completely
re ect the situation, since there are many cases where women do not report
such aggressions. Constanza Lépez Baquero (Chapter 9) analyzes gender-
based violence and feminicide thematized in recent cultural production by
Colombian women, including Laura Restrejso novel Los divinos [The
Divine Boys] (2018), Jineth Beddgadocumentary Mariposas violeta
[Purple Butteries] (2020), and a series of public installations by Doris Sal-
cedo, Sumando ausenciafAdding Absences] (2016)ragmentos|[Frag-
ments] (2018), an@QuebrantogShattered] (2019). Through the ideas of Rita
Segato, Catharine MacKinnon, and Jean Franco, and from the connections
of embodied narratives and trauma studies, LOpez Baquero interrogates
notions of the"post-conict” period. By exploring the role of women artists
in the context of the Colombian post-accord (since 2016) the author criti-
cally underscores the importance of making visible the victistsuggles to
sustain a more robust culture of human rights and social justice, challenging
neoliberal and patriarchal implementations of dirent forms of gendered
violence (symbolic, socio-economic, physical) as forms of social regulation,
both prior to and after the accord.

Eunice Rojas and Carlos A. Garcia Pinilla (Chapter 10) provide an unex-
plored overview of contemporary urban rhythms and their enactments of
structural violence. They examine contemporary Colombian music that
exposes human rights violations perpetrated by the Colombian government
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and overlooked by certain media and social sectors. The authors study a
broad group of musicians who have composed and performed songs in
solidarity with the victims in which they reect critically and emotionally on
these violations. The texts examined in this chapter focus on three main
themes: victims of social cleansing, in which subjects, regarded within a
framework of authoritarian neoliberalism as undesirables, are dehumanized
symbolically and then killed; the thousands of killings known &false
positives; perpetrated by security agents of the Colombian state; and the
death of Dilan Cruz, a teenager killed by the police in November 2019
during a national cycle of protests, a crime that still resonates today. Ana-
lyzed through the lens of Judith Butlerideas on grievability, Rojas and
Garcia Pinilla show how these songs, released between the mid-1990s and
2019, aim to humanize and amplify the voices of the victims of those crimes,
connecting them with the cultural atmosphere of the post-accord period and
the latest protests in the country. These performers from atient musical
genres (folk, rock, pop, reggaetdn, heavy metal, hip-hep}p other theater
plays, novels, and artistic installations studied in this volumprovide a
basis for collective mourning and historical memory while disclosing the
concealed identities of victims and survivors. In a country where the perse-
cution and extermination of dissent continue, despite the recent peace
agreement, the authors explore how drent forms of authoritarian vio-
lence can be made visible, in part through ruptures enabled by employing
contemporary social media.

Closing this part, Carolina Sanchez (Chapter 11) analyzes the subtle and
hidden forces exercised through language as she traces the relationships
between violence in private life and the public order in Laura Resttepo
novel Delirio [Delirium] (2004). In the novel, the story of three generations
of a family reveals a network of violence and power in their daily lives,
including their transactions with powerful mabsos. The family described in
the novel as a whole is a kind of repository of memories in which each
person has a record of truth articulated in the visible or hidden traces of
others. These marks on the characters are often ambivalent due to their dual
condition of victims and perpetrators. For some members, silence and denial
are a violent instrument that allows them to maintain the appearances of
their social position, turning others into scapegoats. Sanchez draws on the
theories of Michel Foucault on power, John L. Austin on language and
performatives, and Miranda Fricker on epistemic injustice. More speci
cally, Sanchez explores how the novel represents the function of secrets as a
linguistic mechanism that contributes to structural violence and the violation
of human rights in Colombian society. Her study of speech acts is centered
on what they can perform, as well as how they caneat particular gen-
dered bodies. Symbolic violence against such bodies can be expressed in
language but also in silences. Since it is less visible, this kind of violence
easily legitimizes historically and culturally established practices inscribed in
unequal power relations between men and women. As Sanchez argues in her
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chapter, symbolic violence in the form of concealment can ensure domina-
tion, in situations of asymmetric interactions and with the exercise of dis-
ciplinary power, in ways that justify and legitimize forms of structural and
physical violence.

Part IV: Transitional justice, grassroots activism, and
problematizing victimhood

As suggested above, transitional justice is inevitably messy, controversial,
and politicized, and in this sense McEvoy and McGregor state thatstand
should be a contested spdc€). The chapters in Part IV of this volume
examine some of the derent roles that theatre (and performance), photo-
graphy, houses of memory (and other memorial spaces), and literature can
play in the interrogation of top-down transitional justice practices and state-
centric peace initiatives through the articulation of alternative, pluralistic,
and non-hegemonic discourses on human rights.

Cherilyn Elston (Chapter 12) examines grassroots human rights and
transitional justice narratives in the playntigonas, tribunal de mujeres
[Antigones: The Womeis Tribunal] (2014), directed by Carlos Satizabal
and produced by Tramaluna Teatro. In this play, scenes from a version of
Sophocléesclassical work are interwoven with the performative depiction of
four di erent cases of human rights violations perpetrated by the Colombian
state, summarized here by Elstdtthe Mothers of Soacha, whose sons were
assassinated by the Colombian army; survivors of the political genocide of
the left-wing political party Union Patriotica (Patriotic Union); a human
rights lawyer from the José Alvear Restrepo Lawye®vllective who was
persecuted and spied upon by government intelligence services; and a student
activist who was falsely imprisoned and accused of terrorisnnlike
Sophocles singular protagonist,Antigonasis comprised of nine women,
including three professional actresses and six women who have been victi-
mized by the aforementioned violence. In this sense, Satizp#y con-
stitutes both an individual and collective embodiment of victims and human
rights activists. Elstors analysis positionéntigonasas part of an arts-based
popular tradition of transitional justice that challenges aial narratives of
the conict and aligns with alternative histories of human rights rooted in
solidarity with leftist politics and projects for radical social transformation
(see Tate and Gonzéalez-Jacome, respectively).

Nicolas Rodriguez-ldarraga (Chapter 13) explores the types of knowledge
that the visual produces-following Susan Sontag and Allan Sekttavithin
the struggles and tensions that emerge in the articulation of processes
around memory, human rights, and the recognition of victims as manifested
in the House of Memory Casa de la Memoripin Tumaco. Located on the
Paci c coast of southwestern Colombia, in the Narifio department, this port
city has about 220,000 inhabitants, mostly Afrodescendant and Indigenous
communities. In the early 1990s Tumaco became a center of operations and
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confrontation involving one FARC-EP front, one ELN front, a paramilitary
bloc, and the expansion of the coca economy. The author indicates that
some 85,000 victims have been accredited before the Special Justice for Peace
(JEP) since it opened a chapter in the region in 2018. The study focuses
specically on a room called the sanctuary of the victim$, which holds
nearly 700 photographs of victims, and questions theedent ways in which
human rights and victims are visualized. Rodriguez-ldarraga argues that the
House of Memory exercises an epistemic power that serves to disrupt and
rethink the well-established categories of victimhood and the narratives
promoted by state bodies of historical memory and transitional justice that
de ne what can and cannot be seen.

Juan Camilo Galeano Sanchez (Chapter 14) examiie€apitan Fabian
Sicacha(1968), written by Flor Romero de Nohra (La Paz de Calamoima,
Cundinamarca, 1933-Bogota, 2018). Published during the period of the
Frente Nacionglthis novel narrates the story of Fabian Sicachaemser-
tado, a demobilized subversive who has decided to lay down his arms after
being one of the most wanteduerrillerosin the country for years. In his
critical reading of transitions in Colombia, Alejandro Castillejo Cuéllar
poses a series of questions related to the itineraries that ex-combatants must
carry out in their reintegration to civilian life, a civilian life that is simulta-
neously being militarized by the stat&What does it mean, in the immediate
setting, ‘to reintegraté (reinsertars§? To what society does one reintegrate?
What are the real everyday conditions of this process®hat is implicit in
the term ‘reintegration (reinsercion? (“Dialécticas 33). Additionally, to
what extent are other forms of social exclusion, @rent from the self-
exclusion that results from taking up arms against the state, reproduced in
processes ofreintegratiori ? Mi capitan Fabian Sicaché ers a novelistic
response to such questions; however, tlitional world it creates—and the
novel itself—predates by decades the transitional justice phenomenon
described previously. Fabian Sicacha lays down his arms during the Rojas
Pinilla dictatorship (19531957). As the chapter author a rms, Romero de
Nohra was*“ pioneering the concept dfeintegration; a notion that was not
in the Colombian lexicoh at that time. Galeano Sanchez develops three
concepts—dangerousness, due process, and the precariousness oéithe
sertadosituation—to argue that Fabian Sicacha is purposely put iman-
placeof limited citizenship by the state prior to accepting amnesty, and his
marginalization is linked to other forms of exclusion in society.

Human rights today: COVID-19, BLM, and state violence

This volume has come together during the ongoing global COVID-19 pan-
demic, the protests and marches for racial justice following the murder of
George Floyd in Minneapolis, Minnesota in the United States, and exacer-
bating state violence in Colombia. This context in general, and the Novem-
ber 2019 protests and the strike that began in April 2021 in Colombia in
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particular, give the chapters united in this volume even greater urgency,
especially in dialogue with recent cultural production of this moment. These
protests cannot be embedded only in presentist demands to achieve solutions
to the economic crisis derived from the COVID-19 pandemic, new tax
increases, or a health system reform. In awuse continuity with the protests

of November 2019, these dirent groups protested against the ongoing
consequences of the prevailing neoliberal politics, the murder of social lea-
ders, corruption, inequality and the breach of the peace agreement signed
between the government and the FARC in 2016. Fueled by reports of police
brutality that led to repeated cases of state violence, especially in Bogota and
Cali, these protests demonstrate the continuity of some historical patterns in
Colombian society. Human rights organizations in dirent regions have
denounced numerous cases of police abuse, including deeply troubling
numbers of tortures, deaths, and disappearances, revealing the continued
violence against dissefif. These protests are also connected with historical
and ongoing claims of systemic violence against Indigenous peoples, Afro-
descendant peoples, women, and the LGBTQI+ community as well as land
and the environment.

The cultural production and the analyses that appear in this volume
demonstrate, on the one hand, that these aesthetic projects cannot be
reduced to instrumentalist denouncements of human rights violations and,
on the other, the vital power they can hold both in shaping the collective
imaginary and in the materiality of daily practices, ways of being, and long-
term struggles. In his reections in the late 1980s on democracy, human
rights, and violence, Colombian philosopher Estanislao Zuleta emphasized
the need for the people to create cultufeina meta muy importante es la de
un pueblo creaddr (43). Human rights are important, arms Zuleta, but
democracy consists of the ective possibilities to realize those rights, and
the fundamental right is to be dierent,“el derecho a diferir, a ser difererite
(42). The following chapters demonstrate that human rights discourses and
practices must not be comed to conventional registers of human dignity
that have been universalized around Western conceptions of the human and
linked to the morals and logic of the market, but rather they can and must
be continually reformulated and embodied through alternative, non-hege-
monic languages and grammars within the pluriverse.

Notes

1 In a report published by the Unidad para la Atencién y Reparacién Integral a las
Victimas (Unit for the Attention and Integral Reparation of Victims) on August
31, 2021, Victimas conicto armado; the Registro Unico de Victimas (RUV)
indicated that 9,177,128 personas had beerially included in the register. See
www.unidadvictimas.gov.co/es/registro-unico-de-victimas-ruv/37394.

2 Nelson Maldonado-Torres denes coloniality as'the normalization of colonial
ontological relations as well as the practices, institutions, and cultural, social
and epistemological formations to which they give fig¢ On the Coloniality of
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Human Rights 63). For“coloniality of power; see also Anibal Quijano. For
more on the colonial matrix of power and the modernity/coloniality/decoloniality
triad, see Walter Mignolo and Catherine Walsh.

3 See Jessica WhygeThe Morals of the Market: Human Rights and the Rise of
Neoliberalism (2019) and Samuel Moys Not Enough: Human Rights in an
Unequal World(2018).

4 As Juana Suérez explaink violentologiais an investigative eld that gathers
sociologists, anthropologists, and historians, among others, in therieto sys-
temize the studies on violence in the country (30).

5 See also E. Jeli®m*“Memories of State Violence: The Past in the Present.

6 SeeSitios de contienda: produccién cultural colombiana y el discurso de la vio-
lencig by Juan Suérez, for an insightful analysis of the discourse of violence in
Colombia. Parting from Homi Bhabha notion of the contested cultural territory
in the double writing of the natior—in which counter-narratives of the nation
“continually evoke and erase its totalizing boundatig®habha 300)-Suéarez
explores the limits and possibilities of cultural production, with diverse repre-
sentational approaches to violence, to foment a critical discourse that resists
unifying and homogenizing narratives of the Colombian nation.

7 “Por lo general el objeto de estos esfuerzos es revielarerdad sobre dichos
hechos, de tal manera que quienes se encuentran en el poder establezcan una
distancia frente al régimen anterior, precisamente a través de esas investiga-
ciones.. el ciclo de violencia analizado en este libro no aparece como un proceso
de lucha destinado a tener um tras el cual la nacion colombiana alcanzara la
paz, sino como un peligro que esta siempre al acécho.

8 See Luz Angélica Kirschner, Maria Herrera-Sobek, and Francisco A. Lameli
“Introduction: Human rights in the America%,José-Manuel Barrets “Imperi-
alism and Decolonization as Scenarios of Human Rights Histotgathryn Sik-
kink’s “Latin American Countries as Norm Protagonists of the Idea of
International Human Rights and “Latin Americds protagonist role in human
rights,” and Upendra Baxs The Future of Human Rights

9 See“International Humanitarian Law in Colombia: Going A Step Beydnbdly
Marcela Giraldo Mufioz and José Serralvo.

10 See Rafael Rojad.os derechos del alma: ensayos sobre la querella liberal-con-
servadora en Hispanoamérica (183870),Marixa Lassds Myths of Harmony:
Race and Republicanism During the Age of Revolution, Colombia #1831
Hilda Sabatds Republics of the New World: The Revolutionary Political
Experiment in Nineteenth-Century Latin Americdames E. SandérsThe Van-
guard of The Atlantic World: Contesting Modernity in Nineteenth-Century Latin
America; and Francisco Orteda“Postcolonial Cosmopolitan Republicanism: A
Conceptual Approach to Nineteenth-Century New Granada/Colombia.

11 See Lina Del Castillg Crafting a Republic for the World: Scientc, Geographic,
and Historiographic Inventions of Colombjaespecially Chapter 4! Political
Ethnography and the Colonial in the Postcolonial Miridand Flor Maria
Rodriguez-ArendsEugenio Diaz Castro: realismo y socialismo en Manuela.
Novela bogotana

12 “El nuevo régimen deseaba recuperar los lazos perdidos con la Iglesia catélica y
pocos meses antes de la publicacion de Azul de Rubén Danfiaba el primer
concordato con el Vaticano. En el mismo momento en que, segun los registros, se
usa por primera vez el vocabfonodernisma, Colombia da marcha atras en el
proceso modernizador y democratizador propio de la incorporacién de América
Latina al nuevo orden mundidl.

13 See Kathryn Sikkinls “Timing and Sequencing in International Politics: Latin
Americds Contributions to Human Rights and “Latin Americds Protagonist
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Role in Human Rights: How the Region Shaped Human Rights Norms Post-
World War Il and What it Means for the Field Today.

See Alvaro Tirado Mejits “Rojas Pinilla: del golpe de opinion al exilioGon-

zalo Sanchég“La Violencia: de Rojas al Frente Nacioriaknd Robert A. Karls
Forgotten Peace: Reform, Violence, and the Making of Contemporary Colombia
See Alvaro Luis Mediria “La politica, La Violencia y sus repercusiones en el arte
colombiano (19481956) and Luisa Fernanda Ordofiez Ortedérf El cuerpo de

La Violencia en la historia del arte colombiario.

A number of recent studies have examined human rights mobilization in
Colombia including, for example, Winifred Tate Counting the Dead: The Cul-
ture and Politics of Human Rights Activism in Colombig€007), which carries
out a retrospection based on the life stories of some defenders and activists in
order to identify the peculiarities of the formation process of thest platforms
established in the country for the defense of human rights. Luis van Isshbe
Social Origins of Human Rights: Protesting Political Violence in Colombi@il
Capital, 19192010(2015) studies how Barrancabernisjaocial leaders resorted

to collective action to defend human rights as the only guarantee for the pre-
servation of their lives. Taking as a reference Berporacion Regional para la
Defensa de los Derechos Humang@8redhos, Regional Corporation for the
Defense of Human Rights), the study highlights the interpretation that the
defenders of this organization made of the discourse of human rights. Empha-
sizing the importance of neoliberal economic policies that encouraged extractive
practices in the area, Lesley GdlA Century of Violence in a Red City: Popular
Struggle, Counterinsurgency, and Human Rights in Colom{#@16) analyzes the
formation and disintegration of the working class amid the armed ciehin the
Magdalena Medio region.

See Laura F Connts “Entre la verdad y la realidad: Laeal-maravilloso de la
masacre bananera é@ien afios de soleddd

See“The Emergence of Revolutionary and Democratic Human Rights Activism
in Colombia Between 1974 and 1980y Jorge Gonzalez-Jacome.

See Peter Wate"De niendo la negridad en Colombia.

See the volumB®ocumentos para la historia del movimiento indigena colombiano
contemporaned2010), compiled by Enrique Sanchez Gutiérrez and Hernan Molina
Echeverri for the Biblioteca Basica de los Pueblos Indigenas de Colombia.

See Caro Romefs study,“Mas alld de Stonewall, which documents this early
period of political activisim around the LGBTQI+ movement in Colombia, but
also in relation to international networks.

Macarena Gémez-Barris ams that extractivismq “as extractive capitalism is
known in the Americas, indicates an economic system that engages in thefts, borr-
rowings, and forced removals, violently reorganizing social life as well as the land by
thieving resources from Indigenous and Afro-descendant territbriesii). For two
other studies on resource extraction aegtractivismoin relation to contemporary
social-democratic governments in countries that have incorporated Afro-Indigenous
principles constitutionally, see Riofrancos and Gustafson. Héctor Hoyosnde
extractivism much more expansively dsxploitation of nature and labdr in a
recent book ortf'transcultural materialist (3), Things with a History, which is a

call to reassess our place in the humaon-human history.

The assassination of social leaders, human rights defenders, and others who
work for the common good is not a new phenomenon in Colombia. See Elvira
Sanchez-Blake recent chronicleSuma paz: la utopia de Mario Calderén y Elsa
Alvarado, on the killing of two environmentalists in 1997.

Rowen scrutinizes the debates around the National Commission on Reparation
and Reconciliation (NCRRComision Nacional de Reparacién y Reconciliacion
CNRR) and its Historical Memory Group (HMG,Grupo de Memoria Histoérica
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GMH); Law 1448 on Victims and Land Restitution in 201Ley de Victimas y
Restitucion de Tierrag and the Legal Framework for PeacMdrco Juridico
para la Pa}, passed by Congress in 2012; the Historical Commission on the
Con ict and lIts Victims (HCCV, Comision Histérica del Conicto y sus Victi-
mas CHCV), among others. For a comprehensive examination of the peace
process, seefhe Colombian Peace Agreementdited by Jorge Luis Fabra
Zamora, et al., which includes four chapters on transitional justice in theory and
practice in this national context.

25 SeeThe Pluriverse of Human Rights: The Diversity of Struggles for Dignity
(2021), edited by Boaventura de Sousa Santos and Bruno Sena M&wns:
pensar con la tierra: nuevas lecturas sobre desarrollo, territorio y diferencia
(2014) andDesigns for the Pluriverse: Radical Interdependence, Autonomy, and
the Making of Worlds(2018) by Arturo EscobaiThird Person(2012) by Robert
Esposito;A World of Many Worlds (2018) edited by Marisol de la Cadena and
Mario Blaser;Earth Beings: Ecologies of Practice Across Andean Wq@2@4.5)
by Marisol de la Cadena; andUn mundo chixi es posible: ensayos desde un
presente en crisi2018) by Silvia Rivera Cusicanqui.

26 Sed.os Guaimaros y El Tapén: la masacre invisibéepublication created in colla-
boration with and from the perspective of family members of victims of a massacre
that took 15 lives in 2002. It may be downloaded at www.dejusticia.org.

27 See Orlando Fals Borda essay“Participatory (Action) Research in Social
Theory: Origins and Challengésand Joanne Rappapdd recent bookCowards
Don't Make History: Orlando Fals Borda and the Origins of Participatory
Action Researcl{2020).

28 See Cadahia, Gomez Delgado, and Noriega.
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1 Savage states

Literature and human rights in
nineteenth-century Colombia

Luis Fernando Restrepo

After Independence, nineteenth-century Latin American societies struggled
to de ne the best suited form of government for a heterogenous, racially and
hierarchically divided populatiori.Liberals sought to implement a series of
political, economic, and educational reforms such as the separation of
church and state, freedom of the press, economic laissez-faire, and secular
education. Conservative sectors would resist these changesniag an
authoritarian state, the traditional values of the Catholic Church, and the
interests of large-land holdefsThis chapter will examine two nearly for-
gotten nineteenth-century literary texts by two prominent publigures who
turned to literature to address these issues in the nascent Colombian repub-
lic. In particular, they appealed to neoclassical drama and the epic tradition
to re ect on the limits of the law and the state in the exercise of violence. In
this respect, the Colombian case is not exceptional. Since antiquity, Western
literature has expressed concerns for justice.

From the eighteenth-century on, a contentious area of reform in Europe
and Latin America was penal law and capital punishment in particular. As
Michel Foucault argues iiscipline and Punisha new episteme in social
control emerged during the Enlightenment, from the public executions by
the monarchic regimes that made the body of the condemned a spectacle and
text for all to see to a more retracted form of punishment in prisons (123).
Focused on reforming criminals in a calculated, utilitarian scheme, admin-
istering pleasure and pain, penal reform sought happiness for the greatest
number of the population, as Jeremy Bentham expressed inThaory of
Legislation An in uential book shaping Benthdspenal reform views was
Cesare BeccarmDei delitti e delle pen§Of Crimes and Punishments] (1764).
Beccaria questioned the justiation of punishments!What are, in general,
the proper punishments for crimes? Is the punishment of death realjulor
necessary for the safety or good order of society? Are tortures and torments
consistent withjustice?” (45)*

The new rationality in penal law advanced by Charles Louis Mon-
tesquieu, Beccaria, and Bentham was introduced by Latin American jurists
like Manuel de Lardizdbal y Uribe (Tlaxcala, Mexico 1739Madrid 1829)

(Za aroni 528). In Colombia, Vice President Francisco de Paula Santander
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incorporated Benthars Treatise of Legislatiorin the university curriculum

in 1825, although it was banned shortly after by Simon Bolivar, and rein-
stated later by mid-century radical liberal governments (Jaramillo Uribe
135). The clash of traditional and social reform forces would beegted in

the attempts to abolish the death penalty. Eliminated by the mid-century
liberal governments and the 1863 constitution, the death penalty was rein-
stated by the 1886 conservative constitution anthlly revoked entirely in
1910. However, it is necessary to recognize that thousands of extrajudicial
killings ensued by military, paramilitary, and revolutionary armed groups
during the mid-twentieth century civil war known aka Violenciaand the
following 50-year-long armed coiict that reached a peace accord in 2016.
The responsibility of the state in this great loss of lives needs to be examined
critically. For this reason, it is important to pay attention to the discussion
on the limits of state authority that goes back to the founding years of the
republic and to recognize this culture of violente.

In nineteenth-century Colombia, the limits of the law and the state were
addressed at the constitutional level, and they also were at the root of several
armed conicts. The region would see at least twelve constitutions, including
those of Socorro (1809), Cundinamarca (1811), Gran Colombia (1819 and
1821), The Republic of New Granada (1830, 1832, 1843, 1848), the Grenadine
Confederation (1858), the United States of Colombia (1863), and the Republic
of Colombia (1886). Among the main armed cacts that the country faced
were the early clashes between catists and federalists during the
period known as thée' Patria Bob& (1812-1816), the War of the Supremes
(1839-1842), the civil wars of 1851, 186862, 18761877, 1885, and the One
Thousand Days War (1899902)° Literary scholars and readers may be
familiar with the ironic depictions of these coirtts in Gabriel Garcia Mar-
quezs One Hundred Years of Solitudevhere Coronel Aureliano Buendia
“organized thirty-two uprisings and he lost them "al{113). This literary
incursion into politics is not unusual but rather part of a long-standing Latin
American tradition where public intellectuals and state leaders have turned to
literature to articulate their political and social justice ideas.

The law and the state in nineteenth-century literature are two topics that
merit attention, complementing scholarship on the period focused on the role
of literature in the modernization projects, nation-building, and the production
of disciplined and productive citizerfsin this essay, | will examine the
expression of the nineteenth-century discussion on the limits of the law and the
state in the literary worksSugamuxi(1826) by Luis Vargas Tejada (1803829)
and Akimen Zake o la conquista de Tunjél858) by Prospero Pereira Gamba
(1825-1896) Both authors were poets, playwrights, and public intellectuals, as
well as political leaders. Vargas Tejada served as secretary for Vice President
Francisco de Paula Santander and secretary of the senate. In 1828, he partici-
pated in the constitutional assembly in Ocafia and was later implicated in the
September conspiracy against President Simén Bolivar, who had assumed dic-
tatorial powers? Persecuted for the failed rebellion, Vargas Tejada hadé¢e
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the country and died crossing a river on his way to Venezuela. Pereira Gamba
was a lawyer and congressman, freemason, and member of the Republican
School Escuela Republicajaone of the liberal democratic societies that,
inspired in the European social reform movements like the 1848 French revo-
lution, brought together the educated elite and the popular sectors to address
social justice issuesfreedom of the press, religious freedom, legal equality,
abolition of the death penalty and slavery, etc. Am advocate for racial and
gender equality, Pereira Gamba also challenged the special legislation for the
two most powerful institutions in Spanish America, the military and the
church, as he explains ifratado sobre el principio de la igualdgdreaty on

the Principle of Equality] (1850):

It is necessary to level the military and the priests with the people in
order to become one single mass, subject to the same laws, with equal
rights and duties; and without the monstrous contradiction valuing
some more than others, against equity and justi®e.

(62)

To advance their political philosophies and social justice ideas, Vargas Tejada
and Pereira Gamba turned to literature, recreating ttsavage statésof the
pre-Hispanic and colonial eras to discuss the authority of the state and the
limits of the law and questioning, in particular, a central topic in human rights
discourse—capital punishmentthrough dramas and epic poems that repre-
sented human saciies or ruthless public executions by the conquistadors. If
we take into consideration that the uneven development of the Latin American
system of rights (political, civil, and social) in the nineteenth century, as Cris-
tina Rojas suggests, the literary incursions into penal law broadened the rights
discussion beyond the legal realm (2877 he literary imagination tapped into
controversial legal matters that are still issues of debate in téglayman rights
discourse, such as the right of the state to kill and the presupposed sacredness
of life inherited from the Judeo-Christian tradition?

Although both liberal authors advanced a progressive agenda in civil rights
setting limits to state power, it is essential to highlight two shortcomings in
their social reform projects regarding the subaltern groups, related to the
coloniality of citizenship that Cristina Rojas identes in nineteenth-century
Colombia (298). First, the revolutionary call for liberty and equality for all
was soon seen as too radical by both liberal and conservative sectors of the
elite—distancing them from what both perceived to be an unruly underclass:
artisans, urban poor, peasants, Indigenous peoples, Afro-Colombians, and
mixed-raced groups. The call for the will of the people was put on hold to
secure stability-in other words, to preserve, to a great extent, the colonial
status quo sans the Spanish political conttdThis is evident in the literary
works we will examine where the popular sectors are seen as bloodthirsty
crowds celebrating public sacies and executions. Second, however pro-
gressive their liberal social reform views were, Vargas Tejada and Pereira
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Gambas literary depictions of the native Muisca as a vanquished people is
quite problematic. Although decimated, Hispanized, and settled in towns by
the seventeenth century, Muisca communities had endured Spanish colonial-
ism and were able to hold on to some community lands until Independence.
Under the republic, the government split the common lands into individually
owned plots, seeking to give the (male) natives the property needed to exercise
full citizenship. The consequences of this land partition for the nineteenth-
century Muisca communities were devastating. To this date, they have been
litigating for the restitution of common lands and recognition as Indigenous
people (Correa Correa 14142). This story of endurance is hardly recognized
by the literary establishment in Colombia. An idealized but lost native past
seems much more palatable for an elite whose privileges, including the time to
read literature, are based on the exploitation and marginalization of Indigen-
ous peoples and other subaltern populatidits.

There is, however, more than a melancholic drive in the two works
examined here. | argue that these literary works project nineteenth-century
issues to a remote past to be able to address topics too thorny for open
political debate at the time. Literature created a negotiating space and thus
helped to advance social justice and human rights in an era known for its
innovation in new forms of government and justice, including the American
and French revolutions, the declaration of the Rights of Man and the Citi-
zen, and the penal law reform advanced by Beccaria and Bentham.

Sugamuxi Neoclassical aesthetics and tempered nationalism

Sugamuxi: tragedia en cinco act¢$¥826) is a ve-act neoclassical drama
written in hendecasyllables about the defeat of the native Muisca kingdom
and the destruction of the Temple of the Sun by the conquistadors in the
sixteenth century. Vargas Tejatadrama centers on the morabhws of the
native high priest Sugamuxi. The plot follows the classical Aristotelian uni-
ties of action, time, and spaeea dramatic tradition revived by neoclassical
French playwrights such as Racine, Moliere, Corneille, and other seven-
teenth- and eighteenth-century writers. In his history of Spanish American
poetry, Marcelino Pelayo notes that neoclassical plays by Voltaire and
others were popular in Bogota during Vargas Tejasldime (446). The
Creoleimitatio of neoclassic literature, however, is an innovative aesthetics
that turns to the Native American past to address nineteenth-century poli-
tical issues concerning the new republics. Vargas Tejada employed two
classical topoi in his play to express critical distance from the church and
the popular national sentiments and religious belidiamartiaand pietas.

Americanhamartia

Like in the Greek tragedieshamartia the moral aw of the high priest
Sugamuxi, will bring great misfortunes and destruction to the Muisca
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people. The drama starts on the eve of the Spanish conquest. News of the
cruelty and destruction of the approaching conquistadors arrives at the
Temple of the Sun. Nothing seems to stop them, and the bravest warriors
have already been defeated. The only hope is divine intervention. For his
virtuous and self-restrained reputation, Sugamuxi is considered the best-
suited person to plea for divine protectiofii do not doubt that his pious
prayers / will secure the Supreme Being protection / what cannot the sacred
ministry achieve / United by Virtue and Innoceficgl48)1°

However, the temple ministers notice that Sugamuxi seems disturbed and
ask him if he is afraid of the Spaniards. He responti€he ferocity / of the
Spanish people does not scare me / nor their enormous strength bother me.
The Gods, oh, the wrath of the Gods / is what | f¢af149)° The gods had
already warned him of the fateful fall of the native empireYou will spill
your own blood, and destroyed / darkness will overcome the enipire
(149)17 Sugamuxi reveals to his ministers that he is tormented by a sinful
secret he has hidden from his people. Some time ago, he broke the strict
chastity vows required by the priesthood when he fell in love with Teleuta.

Sugamuxis sexual aair touches on a much-debated topic in nineteenth-
century Latin America—the priests celibacy, which arguably led to illicit
a airs. Sugamuxi declare$§Do not assume / that the high-esteem of the
priesthood / eliminates human weaknegsés49)'® Another example of this
anticlerical sentiment is found in Peruvian writer Gertrudis Gémez de
Avellaned&s novelAves sin nido(1889), which criticizes the sexual encoun-
ters of a small Andean town priest. Also, Maria Luisa Bembsrgim
Camila (1984) retells the tragic Argentinian love story of Camilda@drman
and Ladislao Gutiérrez, a Jesuit priest, who were executed in 1848 for their
“immoral” and “sacrilegiou’% a air during the authoritarian regime of Juan
Manuel de Rosas. But the critique of the priéstelibacy went much deeper
into the foundational principles of society. The utilitarian social reforms
clashed with Christian ascetic values, as Bentham addressed imtn
duction to the Principles of Morals and Legislatiqti789). For Bentham, the
end of legislation should be the happiness of the people, and the aversion of
pain® For the English jurist, Christian asceticism, in contrast, had made it
“a matter of merit and duty to court paih (Bentham Introduction 10). The
fact is that conservative elites felt that utilitarianism was a system too sub-
jective—materialist and hedonist-on which to base the social or juridical
order rather than on metaphysical or universal values, as suggested, for
example, by Colombian conservative leader Miguel Antonio Caro in his
Tratado sobre el utilitarismo(1869) (Jaramillo Uribe 286).

Returning to Vargas Tejada drama, it is virtue not pleasure that should
characterize the legitimate ruler, whose authority rests on moral values and
self-restraint. Sugamuxi, however, strays from this path. Distracted by the
luxurious temple life l@a pompa de este templp Sugamuxi soon forgot
about Teleuta, who would eventually run away from the temple with their
infant son. Wondering what became of them, Sugamuxi is assaulted by
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visions of their death. His ministers advise him not to worry too much for
those juvenile errors and ask Sugamuxi to focus on his duty to his people:
“The common good, the welfare of your Homelahd153)?° His duty
requires him to perform a sacrce to appease the gods. As we will see
below, the duty to the gods, the homeland, and the family are critical com-
peting forces that classical heroes must fa@xpressed through the word
pietas a complex concept that needs to be considered in its original sense to
understand the tragic forces at play in Vargas Tejadaeoclassical drama.
The play questions the limits of the sovereigrauthority and their right to

kill their subjects.

Classicalpietasand passionate nationalism

In Sugamuxithe protagonist must face one of the most horrible challenges a
father can face: he will have to kill his own son to seek the dqustection

and comply with the people demand for the customary sacce. Murder-

ing a family member was considered an extreme act that, according to
Aristotle’s Poetics elicited horror rather than compassion (14). Thus,
Vargas Tejadss drama suggests that unrestrained religious beliefs and pas-
sionate nationalism can lead to atrocious acts. In other words, the drama
suggests that uncritical adherence to the church or the nation is considered
un t to build liberal democracies.

As expressed above, the drama evolves around the sense ef-digtas
Although we associatpietaswith compassion, this sense is the result of its
Christian transformation. Its classical meaning is quite eient, as discussed
by John Garrison inPietas from Vergil to Dryder{1992) and Colin Burrow in
“Epic Romance: Homer to Miltoh (1993). Classicgbietasconveys military
loyalty, obedience to the family clan, the state, and the gods. A pious warrior
may kill with no mercy. A well-known example is the killing of Turnus, at
the end of theAeneid Although Turnus pleas for mercy, Aeneagishes him
o for having killed Pallas, his protégé. Loyalty to the clan prevails over
compassion. InAeneidlV, Aeneas plans to marry Dido, but Mercury sum-
mons him away. He laments departing from hisancé, but the hero must
obey the divine mandate to continue his mission to found the future Rome.

In Sugamuxithe main characters must sort out their obligations to the
family, the homeland, and the gods. Tundama, the chief warrior, and his
soldiers proclaim their willingness to die defending the homeldrRiety and
glory in ame u$ (157)%* Here pietasand glory re ect the classical sense of
the word expressing duty to the nation. However, before going to the battle
Tundama leaves his daughter Corimafeguarded in the temple. Fatherly
love must yield to his duty to the patrid:My dear daughter | must leave
you / despite your laments / dgise your tears, to the battleeld / willing to
die | rusi (172)?? Although troubled by his daughtés su ering, Tun-
dama rejects anyimbecile compassionate feelirighat might prevent his
obligation to defend his homeland.
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In the temple, Corima encounters the young Atalmin, her lost lover. She
asks him why he disappeared. Atalmin tries to explain that it was not his
fault, but he hesitates to tell Corima that he was captured and brought to
the temple as a Moxa, a Muisca sacdal victim. His mother had died, and
he never knew who his father was. We wilhd out that Atalmin is Suga-
muxi’s son, but this will not be revealed until the end of the play, when the
father is about to sacrice him. Troubled by his moral aw and somehow
perplexed after noticing something unheimlich in the Mogdace, Sugamuxi

rst refuses to sacrce him. Corima, who rst questions why a god would
demand sacrice of an innocent victim, decides to go along with the sacei
when she realizes that his fatheifate as the main military leader is at stake.
She steps in with an alternative plan to satisfy thetupid peoplé&’ demand
for a sacrice. She dresses as a Moxa, and hiding behind a mask, she
instructs Atalmin to perform the sacrice to please the crowds. Upomding
out the terrible plan, Atalmin exclaim§Love of the patria / can take us to
such an extreme act3199)% The plan fails, and once again, Sugamuxi is
summoned to perform the sacige, impatiently demanded by the soldiers
and the common peopilesoldiers, women, and children gathered in the
temple. As he prepares to sacre the Moxa, Sugamuxi sees an emerald
stone that Atlamin is wearing, with the engraving of Teleuta (209). Suga-
muxi gave this stone to Teleuta. He realizes that the Moxa is his own son!
Shocked, Sugamuxi expresses that he would prefer to spill his own blood
than to Kill his son, but Tundama and the ministers push him to make the
sacri ce needed to safeguard the freedom of the homeland (212). Sugamuxi
commits the infanticide and goes mad, expressing outrage for the horren-
dous act he has committed:Oh savage, what have you done! Your son
drowning in blood! Impious hand / will you punish mé3Vargas Tejada
213)?* The sacrice is futile since Tundama is eventually defeated by the
conquistadors. Upon hearing the news of her father and Atalsideaths,
Corima also dies. Lastly, Sugamuxi, tormented by all the exing he had
caused, sets onre the temple where he remains to die. As a result, the play
suggests that unrestrained passions, zealous religious beliefs, and unrestrained
nationalism led to the Muisca Empite downfall. The drama is not addres-
sing Muisca society nor focused on condoning the Conquest. Instead, it is
intended for the Creole leaders of the new republics, calling for a tempered,
rational citizenship distanced from popular nationalism and religion. Ulti-
mately, the play is structured around a public execution, in a performance
designed for an enlightened public whose sense of justice is changinghead
the killing of an innocent human being an unacceptableZct.

The patria makes you cruel! In your name
Patria, humanity is despoiled!
How it serves to veil such crimes
The sacredness of the Patria!
(1775
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Akimen SakeLiberal ethics and public executions

Pereira Gambia epic poemAkimen Saketells the story of the conquest of
Tunja, one of the main Spanish towns in colonial New Granada and a major
pre-Hispanic Muisca polity. The reconstruction of the sixteenth-century event,
however, has a clear resonance with the political and juridical topics that con-
cerned the nineteenth-century liberal elites regarding public executions, the role
of the military and the church, and individual freedoms. The poem contrasts a
cruel and tyrant conquistador, Fernan Pérez de Quesada, and the equanimous
and just founder of Tunja, Gonzalo Suarez de Rendon. The epic poem develops
around the infamous historical execution of Akimen Sake and the native lords
of Toca, Motabita, Samaca, Turmequé, Boyacd, and Suta in the plaza of Tunja
in 1540, under the orders of Pérez de Quesada, supposedly to prevent an Indi-
genous revolt that the Muisca leaders were planrfifig.

Pereira Gamba epic poem is written mostly ioctavas realeshe eight-
verse stanzas of Renaissance epics of Ludovico Ariosto, Torcuato Tasso, and
Alonso de Ercilla. Like these romance epics, the poem intertwines stories of
love and war, as stated in thest stanza:

Love, fury, jealousy, ambitions,

And war, death, and furious exterminations
Fierce battling of low passions

Inspire my war song.

| bring to the light from old traditions

Of the Hunsa people and theerce Iberians
To lament the tragic destiny

Of Akimen and his court.

(9

The narrative is structured around the death of Akimen Sake, eliciting
compassion more than heroic admiration. His love for the native Ulima
humanizes the native lord in a moving romantic story that ends tragically
when Akimen is executed by a ruthless conquistador, Ferndn Pérez de
Quesada, in the main Tunja plaza, in front of a large crowd of Muiscas and
Spaniards. The horrible spectacle is sugar-coated as a tragic love story:
Akimen dies happily contemplating the beautiful Ulima:

He inclined his noble head / for the formidable pressing blade / the
image reecting the sunlight / of adorable Ulima he saw from afar / his
enjoying lips sealing forever / so happy so gentle / that when the sword
his neck divided / his bloody face continued smiling.

(1975°

This benevolent gaze humanizes the Indigenogare for the nineteenth-
century Creole elite reading public. Critic Oscar Guarin Martinez has noted
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the romantic elements ofkimen Sakeand associates the epic with the
Independence movement, often projecting Christian values to Amerindian

gures (243). The national sentiment that the great Amerindian past inspires
is clearly some of the poes romantic elements. However, written by the
mid-century, the poem is not really about Independence, as we will see. It is
more about the limits of the state and other nineteenth-century preoccupa-
tions of the radical liberal party such as social equality, abolition, freedom
of religion, freedom of expression, separation of church and state, and
reduction of the military. However, the liberal reformists were quite
ambivalent towards subaltern groups due to their Eurocentrism and belief to
be the best-suited social group to lead the country (Rojas 310).

The epic poem narrates three public executions. Although a staple in
colonial law enforcement, the new liberal sensibilities considered the
spectacle of death a barbaric act.

Akimen Sake is a gentle ruler, who submits to the Spaniards to hold on to
his native chiefdom. He falls in love with Ulima, a beautiful Indigenous
woman, who does not love him back. She is in love with the young Sé&kix.
Fearing to be separated by the native ruler, both lovers try to escape, but
they are captured and Sakix is sentenced to death by Akimen Sake. The
poem describes the preparations for Sagixexecution in a narrative that
recalls San Sebastianmartyrdom: “ Sakix who, tied to the harsh pole, /
starting the re, preparing the poison / he silently observed / feeling his
tormented torso / wounded by the sharp arrow / his burningsh, exploding
like thunder, / spreading his ashes everywhe(g5)3°

The narrator questions the execution and its vain motives in particular:
“The death law rancor proclainis(78)3! It also stresses the ect the killing
will have on the conscience of the person ordering the executidvife
cannot enjoy he who takes it aw#y(77)3? At the last minute and convinced
by the Christian friars, Akimen decides to pardon Sakix. This is not well
received by théwicked crowd$ awaiting the public execution. They mock
the native ruler for not following through with the spectacle. In this incident
we see how the liberal author distances himself from the subaltern groups.
They seem to be considered incapable of making sound moral and political
decisions. In Canto IX, the execution of Akimen and the other caciques is
described in great detait:Akimen Sake is sentenced to be beheaded / will be
tortured / Nopanme will be burnt at the stake / Modan, Kisiba and Gameza
will receive public garrotingg (140)3® Making reference to the death of
Atahualpa, the Incan ruler beheaded by Pizarro in 1533, Pereira Gamba
a rms that these executions are a dishonor to the Ameri¢&epeating the
Cajamarca Scene / that the innocent prince condén{i§8-159)3* At the
end of the poem, Modan, a native priest, denounces the injustice and warns
the Spaniards that eventually they will be vanquished for thesenges. In
other words, the drama presents the independence movements as an act of
retributive justice. Regarding the death penalty, the crowds are seen as a
dangerous force, gullible, and bloodthirsty.
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Around the patio the crowds

And behind the palace, wanted to see
Ordered to line up, or as they are used to
The cruel scene sadly delayed

With no pity, no love, no sorrow

Without understanding the morbid agony
Angrily confronting the monarch instead
To start the execution without him.

(755°

The narrator distances himself from the crowdThe just man should
always be antipode and opposite to the poputa¢@9)3® Here we see how
part of the liberal elites distanced themselves from the subaltern groups. As
mentioned above, in 1848, during the José Hilario Lopez government, nine-
teenth-century liberal intellectuals inspired in the French utopian movements
formed coalitions with the popular sectors through the so-called democratic
societies (Staord and Palacios 199). To better understand this rift it is
necessary to go beyond the traditional liberal and conservativanitien, to
consider more nuanced and localized ideologicaledences between the two
main political factions in mid nineteenth-century Colombia, tl®lgotasand
Draconianos The Gélgotaswere constitutionalists, supported economic lais-
sez-faire, federalist government, and civil liberties. Theconianos in con-
trast, advocated for a strong, military, centralist government, and economic
protectionism. Protesting against free trade and the high cost of living, the
popular sectors confronted members of congress, among them Pereira Gamba,
as he wrote in the introduction taAkimen SakeThe confrontation escalated
and led to General José Maria Mékocoup detaton April 17, 1954. Melo, a
social democrat, suspended civic liberties in support of the popular sectors
(Pereira Gamba xxi; Staord and Palacios 26212). In this context, Pereira
Gamba, aGoélgota a rmed constitutional liberal reforms. His liberagolgota
political convictions regarding, for example, legal equality and divorce, are
re ected in the poem.

Legal equality was a fundamental tenet of liberal political ideals. To
implement it required confronting the most powerful institutions in Spanish
America: the church and the military. As cited above, in Aisatado sobre
la igualdad social1850) Pereira Gamba had described‘awnstrous the
special legislations for these institutions. Akimen Sakethe church is seen
as an ambivalent civilizing force, one that also supports Spanish colonialism.
The friars accompanying the conquistadors convince Akimen Sake not to
execute Séakix. They are key agents in the Conquest, who present the
Requirement to the natives, a legal document that, referencing the 1493
Papal Bull of Donation Ihter Caeterd, compelled the Indigenous groups to
surrender peacefully to the Church and the Empire or face the full force of
the Spanish conquistadors. Pereira Gamba underscores the medieval lan-
guage used by the Requirement to suggest its backwardness. In fact, it is a
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quite modern and imperial piece of legislation drafted by jurist Juan
Palacios Rubio in 1514 (Rabasa 23). Thus, there is an ambivalent view of
Christianity: “Subtle mixture, opposing mission / virtue and evil embracing /
equally religion and war / Truth that shines and ravaging oppression
(Pereira Gamba 98’

The poem is also critical of the religious views of marriage. In the text,
Ulima converts to Christianity and is married to Akimen by the Spanish
friars, although she loves Sé&kix. It is stated that her conversion is partial:
“Yet her a ect remained pagait’® The poem criticizes the churth refusal
to allow divorce, considering that a decree cannot seal a lifelong sentiment:
“In vain, thus, religion attempts / to tie two in one life / since it is not easy
to extract from the sacrament / willingness, soul and 'joy88)3° Civil
unions and divorce were in fact included in the 1853 constitution that Per-
eira Gamba helped to draft. Another institution that is questioned in the
poem is the military. The 1853 constitution sought to limit military law, the
death penalty, and the size of the army. The pdsraritique of the military
is presented through thegure of Fernan Pérez de Quesada. He is associated
with the peruleros the unruly conquistadors who came from Peru, and who
had rebelled against Pizarro. They are described Eigers of the desert,
“soldiers with no fear nor discipling, who behave like d'pack of wild
dogs (99-100). Pérez de Quesada is who orders the death of Akimen and
the other caciques after Sékix, vengefully, accuses Akimen of planning a
revolt. The poem criticizes Pérez de Quesada for not verifying the accusa-
tions and following due process. The poem takes another turn when it is
revealed that Gonzalo Suarez de Renddn, the founder of Tunja, falls in love
with Ulima. He is depicted as a prudent and noble soldier who decides to
launch an expedition in search of El Dorado to forget about his love for
Ulima (117). They do have a secret encounter before his departure, in which
Suarez expresses his admiration for Ulima and she responds with the smiling
face of acoqueta(122). At the end of the poem, when Sakix and Akimen
have been killed, Suarez builds a palace for Ulima. The epic ends as a colo-
nial romance, although it is a secondary, underdeveloped plot that does not
reach the level of a national allegory in the poem. The '@tyounder is
exonerated from the massacre of the native caciques since he was away
searching for El Dorado. Unfortunately, the melodramatic ending of the epic
poem cut short a promising rection on the limits of state power over the
lives of its citizens.

The two works we have examined suggest that we should pay further
attention to the discussions on the law and the state that are present in the
literature of the nascent Latin American republics, moreover in a region
where it is not uncommon to nd writers who are also state leaders, law-
makers, and politicians like Domingo Faustino Sarmiento, who was pre-
sident of Argentina from 1868 to 1874, and Andrés Bello, who adapted the
Napoleonic civil code in Chile in 1855. However, it is essential to approach
critically the modern legislation introduced by the Creole elites. The crux of
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the matter is that the laws of the new republics did not cancel the racial
exclusions of the colonial era. Their coloniality was evident in the nine-
teenth-century literary imagination, particularly in the recreations of the
conquest of America we have examined in this essay. These racialized views
of justice, nonetheless, tapped into the sixteenth-century disputes on the just
war against the Indigenous peoples that underscored naturaHdeaving

an ambivalent legacy, as an important precedent in the development of uni-
versal human rights but also as the foundation of early modern imperial
reason (Carozza 292; Schmitt; Hardt and Negri).

Ironically, a signi cant part of the violence that the newly independent
Latin American republics would have to endure in the next 200 years or so
did not come from an external force. Rather it was wielded by homegrown
savage states that were pgured in the literary recreations of the native
despot (Sugamuxi) or the cruel conquistador (Pérez de Quesada). Indeed,
these rulers anticipate the authoritarian regimes that have since terrorized
the people and perpetrated genocide campaigns, massacres, and extrajudicial
executions of thousands of civilians, workers, peasants, activists, women,
and children, creating a culture of violence lucidly examined by Jean Franco
in Cruel Modernity. In their own way, Vargas Tejada and Pereira Gamba
turned to literature to question these powerful latent forces threatening civil
society and the respect for human life early in the republic.

Notes

1 Well-known intellectuals such as Simén Bolivar and Domingo Faustino Sarmiento
proposed either whitening or eliminating subaltern ethnic groups. In the speech
pronounced at the Angostura Constitutional Convention (1819) establishing the
Gran Colombia (Ecuador, present day Colombia and Venezuela), Bolivar advocated
for a strong, centralist government that would unite the diverse populations and
territories. In Facundo: Civilizacion o barbariél845) andCon icto y armonias de
las razas en Américl883), Sarmiento advocated for European immigration to
replace the Indigenous peoples and gauchos, considered unproductive, unruly, and
inferior social groups.

2 For an overview of nineteenth-century Latin America see Leslie Betfibk,
Cambridge History of Latin Americgvol. 3) and Josena Vazquez and Manuel
Mifio Grijalva, Historia general de América Latinévol. 3.2).

3 For example, Aeschylis Oresteia Lope de Vega Fuenteovejunaor William
ShakespeateMacbeth

4 For further discussion on the new sensibilities towards torture and capital pun-
ishment, see Lynn Huntnventing Human Rights

5 For an o cial account of the human cost of the armed cact, see the truth
commission reporBasta ya! Colombia: memorias de guerra y dignid2616).

6 In Colombia: Fragmented Land, Divided Societlfrank Saord and Marco
Palacios provide an overview of the natisncon ictive past.

7 The role of literature in the formation of the Latin American nation-states has
been discussed by many including Angel Ramarhe Lettered City William
Rowe and Vivian Schelling iMemory and Modernity Doris Sommer inFoun-
dational Fictions and Julio Ramos irDivergent Modernities
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In the preliminary remarks‘“(Advertencid) Pereira Gamba mentions that he was
aware of but never had access to Vargas Tejadast work on Akimen Sake
(Pereira GambaAkimen 5).

Vargas Tejada and Santandsrcritical perspectives of Bolivar are reproduced in
La dictadura de Bolivar

Unless noted, all translations are mirf&Rreciso es nivelar la milicia i el clero con

el pueblo para que todos seamos una sola masa, sujeta a las mismas leyes, con
iguales derechos i obligaciones; i no se vea el monstruoso contrasentido de que
valgan mas unos que otros, en contra de la equidad i de la justicia.

As Hilda Sabato argues, nineteenth-century Latin American elites saw the public
sphere as a formative arena taevelop citizens (1310). This, in part, may
explain the appeal to literature to discuss key civic and political rights by nine-
teenth-century public gures like Vargas Tejada, Pereira Gamba, and others.

In The Age of Rights Norberto Bobbio provides historical perspective of the
abolition of the death penalty. For a critical perspective of the sgtight to kill

see Giorgio Agambertate of Exceptionin “On ForgivenessJacques Derrida
questions the metaphysical assumptions of the sacred value of human life in
human rights legislation fof crimes against humanity.

Discussing nineteenth-century Latin America, Hilda Sabato notes that the elites
drew from a variety of ideological currents to develop its notion of citizenship,
including Iberian and French Enlightenment, Anglo-Saxon liberalism, and civic
humanism. However, this initial liberal drive was soon replaced by more con-
servative and authoritarian approaches to secure stability (Sabato 1292)

In La jaula de la melancoliaRoger Bartra examines critically the representation
tropes of a bygone past. For a broader discussion of this nostalgic view of
Muisca past in mainstream Colombian literature, see Restrepo; and the edited
volume by Gémez on Muisca studies.

“No dudo que sus pias oraciones / Del Ser Supremo su proteccion obtenga / qué
no alcanza el sagrado ministerio / Unido a la virtud y la Inocericia!

“La ereza / de la gente espafiola no me asusta / ni su pujansa enorme me con-
sterna / Los Dioses, ai! Las iras de los Dioses / es lo que temo.

“Tu sangre inmolaras, i destruido / el imperio sera de las tinieblas.

“No creas / que la alta dignidad del sacerdocio / aniquile del hombratuezd.

“The end and aim of legislator should be the HAPPINESS of the péoplete
Bentham in the introduction to hi§heory of Legislation published in French in
1802 by Etienne Dumont and translated into Spanish in 1821 by the Spanish jurist
Ramén Salas.

“El bien comun, el bien de vuestra Patfia.

“la piedad y la gloria nos inaman”

“A mi hija querida / os dejo a pesar de sus jemidos, / a pesar de sus lagrimas, al
campo / anhelando morir me precipifo.

“El amor a la patria a tan a tal estremo / nos puede condtcir?

“A barbaro! Qué has hecho! / Tu hijo nadando en sangre! Mano impia, / No
sabras castigarme?

As mentioned previously, Benthasutilitarianism was introduced in the uni-
versity curriculum by Vice President Santander, for whom Vargas Tejada worked
as secretary. IfOn Punishmerit the third part of Bentharis Principles of the
Penal Codehe dedicated twelve chapters to discussing penal reform (Chapters
3042). Citing Senec¢a De clementia Montesquieu, and Beccaria, among other
sources, Bentham advocated for a rational application of punishment, propor-
tionate to the crimes committed and considering the ends intended with the
punishment.

“La patria os hace crueles! en tu nombre / Patria infeliz la humanidad se ultraja! /
como sirve a los crimenes de velo / el sacrosanto de la Patria!
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27 Pereira Gamba describes the execution of the Muisca lords following closely Lucas
Fernandez de PiedrahisHistoria general del Nuevo Reyno de Granad#%88).

28 “Amor, locuras, celos, ambiciones / | guerra, | muerte i exterminggo, / Lucha
sagaz de pédas pasiones / Inspiran hoy mi cantico guerrero. / Yo saco a luz
antiguas tradiciones / Del pueblo Hunsa i del feroz ibero / Para llorar el trajico
destino / Que sobre Akimen i su corte vifio.

29 “al doblar su noble cuello / so la presion del tajo formidable / la im4jen, cual
recondito destello, / de Ulima vio lejana i adorable, / i puso del placer el hondo
sello / sobre sus labios, tan feliz i afable.

30 “De Sékix que, cefiido al poste rudo, / prender hogueras, preparar veneno /
Miraba entorno con semblante mudo / Deecha herir con el arpén agudo / arder
sus carnes, estallar cual trueno / Espandir en el aire sus cénizas.

31 “La lei de muerte que el rencor proclarha.

32 “Vida no goza quien la vida quita.

33 “Akimen Sake es condenado a ser degollado / ir4 al suplicio, Nopanme a la
hoguera, / Modan, Kisiba y Gameza a muerte a garrote.

34 “De Cajamarca repiti6 la escena / que al inocente principe contiena.

35 “Del patio en derredor la muchedumbre / | detras del alcazar, ver queria / Ya por
orden forma, ya por costumbre / La escena cruel a su pesar tardia / Sin lastima,
ni amor, ni pesadumbre / No comprende la mérbida agonia / Antes al Rei,
colérica escarnece / Porque sin él la ejecucion embpiece.

36 “El hombre justo, ser siempre debe antipoda | reverso de la plebe.

37 “Mezcla sutil, mission antagonista / que la virtud y la maldad ampara / en grado
igual de religion y guerra / verdad que luce y opresion que aterra.

38 “Mas en su afecto se qued6 pagdna.

39 “En vano, pues, la relijion se afan / por ligar a dos en una vida / que no es facil
sacar del sacramento / la voluntad, el alma y el conténto.
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6DYDJH VWDWHYV

$HVFK\OXV 7KH 2UHVWLDQ 7ULORJ\ ,QWURGXFWLRQ WUDQ'
3HQJIXLQ %RRNV

$JDPEHQ *LRUJLR 6WDWH RI ([FHSWLRQ 8QLYHUVLW\ RI &K
$ULVWRWOH 3RHWLFV DQG 5KHWRULF %DUQHV 1REOH &OL
%DUWUD 5RJHU /D MDXOD GH OD PHODQFRO D LGHQWLGDC

%HFFDULD &HVDUH $Q (VVD\ RQ &ULPHV DQG 3XQLVKPHQW\
OLODQ :LWK D &RPPHQWDU\ EV\ O 'H 9ROWDLUH 3ULQWHG IR
%HQWKDP -HUHP\ $Q ,QWURGXFWLRQ WR WKH 3ULQFLSOHV

%HQWKDP -HUHP\ (WLHQQH 'XPRQW DQG &KDUOHV OLOQHU
/HILVODWLRQ + OLOIRUG 2[IRUG 8QLYHUVLW\ 3UHVV
%HWKHOO /HVOLH 7KH &DPEULGJH +LVWRU\ Rl /DWLQ $PHU
%REELR 1RUEHUWR 7KH $JH RI 5LJKWV 3ROLW\ 3UHVV
%RO YDU 6LPpQ $XJXVWR OLMDUHV DQG ODQXHO 3H«UH] 9
%LEOLRWHFD $\DFXFKR

%XUURZ &ROOLQ ¢(SLF 5RPDQFH +RPHU WR OLOWRQ 2[IRU
3DJHV ¢ %HQ -RQVRQ -RXUQDO YRO QR SS b
&DELOGR ,QG JHQD GH 6XED /RV OXLVFD XQ SXHEOR HQ UH
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&DUR]]D 3DROR * ¢)URP &RQTXHVW WR &RQVWLWXWLRQV 51
WKH ,GHD Rl +XPDQ 5LJKWV & +XPDQ 5LJKWV 4XDUWHUO\ YR
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&RUUHD &RUUHD -DYLHU /RV PXLVFDV GHO VLJOR ;;, (Q &K~
JRQTXHWE \ &HUFD GH 3LHGUD 'HSDUWDPHQWR GH &XQGLPDI
3RSXODU GH &K ™D

'"HUULGD -DFTXHV 2Q &RVPRSROLWDQLVP DQG JRUJLYHQHV
JRXFDXOW OLFKHO 'LVFLSOLQH DQG 3XQLVK 7KH %LUWK RI
JUDQFR -HDQ &UXHO ORGHUQLW\ 'XNH 83

*DUF D OEUTXH] *DEULHO 2QH +XQGUHG <HDUV RI 6ROLWXG
*DUULVRQ -DPHV ' 3LHWDV IURP 9HUJLO WR 'U\GHQ 3HQQV\
*uUPH] /RQGR®*R $QD ODUD OXLVFDV UHSUHVHQWDFLRQHV |
PHPRULD (GLWRULDO 3RQWLILFLD 8QLYHUVLGDG -DYHULDQD
*UXSR GH OHPRULD +LVWHULFD c%DVWD \D &RORPELD PHF
1DFLRQDO GH OHPRULD +LVWQHULFD
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5DEDVD -RV« :ULWLQJ 9LROHQFH RQ WKH 1RUWKHUQ JURQV
&HQWXU\ 1HZ OH[LFR DQG )ORULGD DQG WKH /HIDF\ Rl &RQT)
5DPD $QJHO /D FLXGDG OHWUDGD D HGLWLRQ (GLFLRQHYV
5DPRV -XOLR DQG -RVH« ' 6DOGL«YDU 'LYHUJHQW ORGHU
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5RZH :LOOLDP DQG 9LYLDQ 6FKHOOLQJ OHPRU\ DQG ORGH!
$PHULFD 9HUVR

6DEDWR +LOGD ¢2Q 3ROLWLFDO &LWL]JHQVKLS LQ 1LQHWHH
+LVWRULFDO 5HYLHZ YRO QR S GRL

6DIIRUG )UDQN DQG ODUFR 3DODFLRV &RORPELD )UDJPHC
83

6DUPLHQWR 'RPLQJR )DXVWLQR &RQIOLFWR \ DUPRQ DV GH
7X H]

6DUPLHQWR 'RPLQJR )DXVWLQR DQG 5REHUWR <DKQL )DFX(

6FKPLWW &DUO DQG * / 80PHQ 7KH 1RPRV RI WKH (DUWK L

3XEOLFXP (XURSDHXP 7HORV 3UHVV

6KDNHVSHDUH :LOOLDP ODFEHWK +DUYDUG 83

6RPPHU 'RULV )RXQGDWLRQDO )LFWLRQV 7KH 1DWLRQDO 5

RI &DOLIRUQLD 3UHVV

9DUJDV 7THMDGD /XLV ¢6XJDPX[L WUDMHGLD HQ FLQFR DFW

HGLWHG E\ -RV« -RDTX Q 2UWL] ,PSUHQWD GH 2UWL] S

9£]TXH] -RVHILQD =RUDLGD DQG ODQXHO OL®R *ULMDOYD -

9, /D FRQVWUXFFLuQ GH ODV QDFLRQHV ODWLQRDPHULFDQD

81(6&2 (GLWRULDO 7URWWD

9HJD /RSH GH )XHQWHRYHMXQD /RVDGD

=DIIDURQL (XJHQLR 5DXO ¢/D ,QIOXHQFLD GHO SHQVDPLHQ

FULPLQDO HQ HO PXQGR ¢ $QXDULR GH GHUHFKR SHQDO \ FL
[5)

7KH GHDWKYV LQVFULEHG LQ XV

$EDG )DFLROLQFH +«FWRU (O ROYLGR TXH VHUHPRV G6HLJ ¢

$GDQ (OL]DEHWK ¢$Q & PSHUDWLYH WR ,QWHUUXSW4 5DGL

6SHFLILFLW\ LQ WKH 5HFHQW :RUN RI 'RULV 6DOFHGR & 7KLU
b

$IJXLODU -RVH +HUQEQ ¢/RV SUHPLRV GHO VDOMQ & 5HYLVW

$NNHUPDQV $UL ¢$ 'LYLGHG 5HFHSWLRQ IRU 'RYISWH 6D O BHG
2FWREHU KWWSV K\SHUDOOHUJLF FRP D GLYL

PHPRULDO LQ ERJRWD

$UQDVRQ + + +LVWRU\ RI ORGHUQ $UW 3DLQWLQJ 6FXOSW

B3UHQWLFH +DOO

%DFDO (GZDUG ¢7KH &RQFUHWH DQG WKH $EVWUDFW 2Q 'F

6DQWLDJR 6LHUUD&V 7THQXRXV %RGLHV & 3DUDOOD|[ YRO

GRL

%DO OLHNH 21 :KDW 2QH &DQQRW 6SHDN 'RULV 6DOFHGRAV

3UHVV

%DO OLHNH ¢6WLFN\ ,PDJHV 7KH )RUHVKRUWHQLQJ RI 7LP}F

,PDJH HGLWHG E\ &DUROLQH %DLOH\ *LOO ODQFKHVWHU 83

%DVXDOGR &DUORV 1DQF\ 3ULQFHQWKDO DQG $QGUHDV +X

%HQH]UD 1HDO DQG 20JD 0 DQG 9LVR HGLWRUV 'LVWHPSF

V $UW 3XE ,QF

%RWHUR +HUUHUD )HUQDQGR B8UDEE£ FRORQL]DFLuQ YLRO

8QLYHUVLGDG GH $QWLRTXLD

%URG]JLQVN\ 6LE\OOD ¢&RORPELDQ DUWLVW FUHDWHYV HQR!

GHDG & 7KH *XDUGLDQ 2FWREHU Z2ZZ WKHJIJXDUGLDQ |

ZDU DUW SURMHFW ERJRWD GRULV VDOFHGR

&DPHURQ 'DQ DQG &KDUOHV OHUHZHWKHU 8QODQG 'RULV 6

OXVHXP Rl &RQWHPSRUDU\ $UW



&HSHGD ,YEQ ¢ GH ODU]JR & (O (VSHFWDGRU )HEUXDU\
2ZZ HOHVSHFWDGRU FRP RSLQLRQ FROXPQLVWDVGHOLPSUHYV
PDU]R
&HUPQ -DLPH C¢&RQIHUHQFLD OHPRULD \ 'RORU HO FRQWUI
5HYLVWD 6HRFGPEHU ZZZ VHPDQD FRP FXOWXUD DUW
FRQWUDPRQXPHQWR GRULV VDOFHGR
&KLFD *DUF D $GULDQD ¢&RPR VRQ ORV PRQXPHQWRV TXH
TXH GHMDURQ ODRE®ERYSHPEHU
ZZZ LQIREDH FRP DPHULFD FRORPELD FRPR VRQ ORV
FRQVWUX\HQ
(GLWRULDO ¢/D PDUFKD GH OD 5DELD & 6HPDQD )HEUXDU\
Z2ZZ VHPDQD FRP QDFLRQ DUWLFXOR OD PDUFKD UDELD
(GLWRULDO ¢$ VHIJXLU PDUFKDQGR & (O (VSHFWDGRU )HEU:
2ZZ HOHVSHFWDGRU FRP RSLQLRQ HGLWRULDO DUWLFXOR V}
(VIHUD 3%EOLFD ¢3HQVDU OD (VFHQD DQEOLVLV GHO GHED
'RULV 6DOFHGR & )HEUXDU\ KWWSV HVIHUDSXEOLFD
DXVHQFLDYV
JHLWORZLW] ODUJXHULWH ¢, QWEUNRMYZ R L QX0 WY UD 6 BXSISCE
$XIXVW ZZZ FULPHVRIZDU RUJ FXOWXUDO GRULV KWP(
*DUFD &HVDU DQG &KULVWLQH $UPDULR c¢$UWLVW SD\V KR
DFWLYLVWV 7KH QDPHV RI WKH GHDG DUH ILOGVY R RIRIORHPE L
3UHVVXQH KWWSV DSQHZV FRP H I D GIH H DE
*DUF D &DQFOLQL 1HVWRU ¢$UWH GHVXUEDQL]DGR GHVLQ'
3ULYDWH 7LPH LQ 3XEOLF 6SDFH 6DQ 'LHJR 7LMXDQD ,QVW
7UXFDWLFKH
*DUF D ORUHQR /DXUD ¢&7URXEOHG ODWHULDOLW\&a 7KH ,Q
$Q ,QWHUGLVFLSOLQDU\ &ULWLFDO -RXUQDO YRO QR (
[5)

*LGGHQV $QWKRQ\ 7KH &RQVHTXHQFHV RI ORGHUQLW\ 6WD
*UHHQEHUJ &OHPHQW ¢5HFHQWQHVV RI 6FXOSWXUH & 0LQL
*UHJRU\ %DWWFRFN 8QLYHUVLW\ Rl &DOLIRUQLD 3UHVV
*XHUUHUR +HUQEQGH] -XDQ &DUORV ¢8QODQG 7KH 2USKDGQ
GHO WHVWLPRQLR \ WUD]JR GH OD PHPRULD & (QVD\RV VREUH
P HGLWHG E\ -XDQ &DUORV *XHUUHUR +HUQE£QGH] 3DE
5XHGD )DMDUGR DQG OLJXHO 5RMDV 6RWHOR OLQLVWHULR
SsS b
*XWL«UUH] 1DWDOLD C¢&RQYHUVDWLRQ ZLWK 'RULV 6DOFHG
+HUQE£QGH] &DUPHQ O£V DOOE£ GH OD H[RWL]DFLuQ \ OD VRI
ODWLQRDPHULFDQR (VWXGLRV \ RWUDV SUEFWLFDV LQWHOH
&/$&62 &RQVHMR /DWLQRDPHULFDQR GH &LHQFLDV 6RFLDOH
+DUULVRQ &KDUOHV DQG 3DXO :RRG HGLWRUV $UW LQ 7Kk
&KDQJLQJ ,GHDV %ODFNZHOO
+X\VVHQ $QGUHDV 3UHVHQW 3DVWV 8UEDQ 3DOLPSVHVWYV
83
+X\WVHQ $QGUHDV 7ZLOLJKW OHPRULHV ODUNLQJ 7LPH LQ

-RVOLQJ 7 ( DQG 7 * 7D\ORU HGLWRUV %DQDQD :DUV -
,QVWLWXWH IRU ,QWHUQDWLRQDO 6WXGLHV 6WDQIRUG 8QLY
/LJD &RORPELDQD SRU ORV 'HUHFKRV \ OD /LEHUDFLRQ GH Ol
GHVDSDULFLuQ IRUIDGD \ VX LPSXQLGDG 9RO /LJD &RORP
JLEHUDFLMQ GH ORV 3XHEORYV

0DODJuQ .XUND ODU™D ODUJDULWD $UWH FRPR SUHVHQFLD
FRORPELDQRYV HQ WLHPSR GH YLROHQFLD %HDWUL] *RQ]£OH
G«FDGD GH ORV QRYHQWD 8QLYHUVLGDG GH ORV $QGHYV
OHUHZHWKHU &KDUOHV ¢1DPLQJ 9LROHQFH LQ WKH ZRUN R

Ss b



20&7 9LROHQFH DJDLQVW :RPHQ LQ &RORPELD 207& :RPHQ3E

ZZZ RPFW RUJ ILOHV HQJB B BFRORPELD SGI
2UR]JFR &HFLOLD ¢4XLVLHUD TXH WRGD PL REUD IXHUD XQD
(VSHFWDGRU 2FWREHU ZZ2Z HOHVSHFWDGRU FRP HQW

WRGD PL REUD IXHUD XQD RUDFLRQ IXQHEUH GRULV V DUWLF
3DQRIVN\ (UZLQ OHDQLQJ LQ WKH 9LVXDO $UWV 8QLYHUVL
3LJ:DORVD &ULVWLQD ¢/D HVFXOWXUD JDQu HO VDOuQ & (O
3LOLVXN ODUF DQG -HQQLIHU $FKRUG KR %HQHILWV IURP
D '"HVWUXFWLYH 6\WVWHP 3UDHJHU 6HFXULW\ ,QWHUQDWLRQD
3RWLHU %HWK ¢ RDUY DBD® E B [P H U

ZZZ QHZV KDUYDUG HGX JDJHWWH VDOFHGR KWPO
5SHVWUHSR /XLV &DUORV 0£V DOO£ GHO WHUURU DERUGDM
$JXLODU

5RFD -RV« ¢ RFXRR@WBQDGH $UHQEWWSY XQLYHUVHV LG
XQLYHUVH GH FROXPQD FRO FRO KWP

S5RGULJXHV :LGKROP -XOLH DQG ODGHOHLQH *U\QV]WHMQ H
&RQWHPSRUDU\ $UW &KLFDJR 8QLYHUVLW\ Rl &KLFDJR 3UHV
5RMDV 6RWHOR OLJXHO ¢&KLPHUDV RI'ZTRGWDO Q8HIRWSRUH
Z2ZZ DFDGHPLD HGX &KLPHUDVBRIB7RGD\BDQGB&RUSRUH
5RMDV 6RWHOR OLJXHO 'RULV 6DOFHGR &KDOOHQJILQJ +LV
'"HSDUWPHQW RI +LVWRU\ RI $UW DQG $UFKLWHFWXUH 8QLYF
5RVHQEHUJ )HUQDQGR - $IWHU +XPDQ 5LJKWV /LWHUDWXUF

$PHULFD =) SLWWVEXUJK 83

5XELDQR (ONLQ ¢/DV Y FWLPDV OD PHPRULD \ HO GXHOR |
GHO SRVWDFXHUGR & $Q£0OLVLV 3RO"WLFR YRO SS
6DOFHGR 'RULV ¢7UDFHV RI OHPRU\ $UW DQG 5HPHPEUDQF
/IDWLQ $PHULFD 6SULQJ SS b

6FKQHLGHU (QULTXH] O0DU\ 'RULY 6DOFHGR DQG 1DUD\DQ

ODWHULDOLW\ RI ORXUQLQJ +DUYDUG OXVHXP RI $UW

7TRUUDGR 6DQWLDJR ¢/DV DUPDV GH ODV )$5& VH IXQGHQ H

6DOFH@R 3D WFHPEHU

KWWSYV HOSDLV FRP FXOWXUD DFWXDOLGDG I

9DUHOD 9LOODUUHDO 5 ¢/D QRFLpPQ GHO HVSDFLR HQ HO OH

,QGLYLGXR \ 6RFLHGDG YRO QR SS p

KWWSV GRL RUJ UHYB$5,6 Y Q

9DUJDV ,YE£Q 6REUH HO &DPSDPHQWR GH 3D] G DV GH XC

FRQYHUVDWLRQ ZLWK OLJXHO 5RMDVY 6RWHOR B8QSXEOLVKHG

9HUGDG $ELHUWD ¢1XHYDV GHPDQGDV D &KLTXLWD %UDQG\

J)DUF e /727 YHUGDGDELHUWD FRP GHVSRMR GH WLHUUDYV

SRU SUHVXQWRY QH[RVY FRQ SDUDV \ IDUF

9LVR 20JD 0 ¢7KH '\QDPLF RI 9LROHQFH & 'LVWHPSHU 'LVVR
V HGLWHG E\ 1HDO %HQH]JUD DQG 20JD 9LVR +LUVKKRUQ

'"LVWULEXWHG $UW 3XEOLVKHUV SS p

<HSHV 0X3R] 5XE«Q ¢'RULY 6DOFHGR \ OD YLROHQFLD GHO

b

<HSHV 0X3R] 5XE«Q ¢3RVW UHSUHVHQWDFLpPQ HVW«WLFDV

FRQWHPSRU£QHR &€ 5HYLVWD $FDG«PLFD (VWHVLV YRO QR

KWWSYV GRL RUJ



7TRZDUGV HPDQFLSDWRU\ KXPDQ ULJKWYV QDUL
$QNHU (OL]JDEHWK 6 )LFWLRQV RI 'LJQLW\ (PERG\LQJ +XPDG
83

$QWDNL ODUN ¢*HQUH &ULWLTXH DQG +XPDQ 5LJKWV & 8Q
QR SS b
$UFKLOD 1HLUD ODXULFLR ,GDV \ YHQLGDV YXHOWDV \ UH)
P ,QVWLWXWR &RORPELDQR GH $QWURSRORJ D H +LVW
,QYHVWLJIDFLuQ \ (GXFDFLuQ 3RSXODU &,1(3
$\DOD 'LDJR &«VDU $XJXVWR (O SRSXOLVPR DWUDSDGR OC
HOHFFLRQHV GH /D &DUUHWD (GLWRUHV 8QLYHUVLGDG 1
%URGHULFN :DOWHU - &DPLOR HO FXUD JXHUULOOHUR ,FR
&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD /D SROWLFD G
HVER]JR GH XQD PHPRULD LQVWLWXFLRQDO ,PSUHQWD 1DFLR
&RPLVLUQ ,QWHUDPHULFDQD GH 'HUHFKRV +XPDQRV ¢,QIRUI
GHUHFKRV KXPDQRV +XPDQRV HQ OD 5HS%EOLFD GH &RORPE
-XQH ZZZ FLGK RUJ FRXQWU\UHS FRORPELD VS LQGLI
''D] 3DEpQ )DELR $ HGLWRU 7UXWK -XVWLFH DQG 5HFRQF
IURP 9LROHQFH 5RXWOHGJH
)DEUD =DPRUD -RUJH / $QGUH«V OROLQD 2FKRD DQG 1DQ
&RORPELDQ 3HDFH $JUHHPHQW $ OXOWLGLVFLSOLQDU\ $VVH
JHUUHLUD 'DQLHO ¢1DFLPLHQWR \ FD GD GH OD SUHQVD UR
KWWSV EORJV HOHVSHFWDGRU FRP FXOWXUD HO PDJD]LQ Q
SULPHUD HQWUHJD
JHUUHLUD 'DQLHO B5HEHOLMPQ GH ORV RILFLRV LQ%“WLOHV §
JHUUHLUD 'DQLHO DQG &DPLOR $O]JDWH ¢(O P/XAKMIUAKR. &6 DA
$XIXVW KWWSV OLWHUDULHGDG FR HO PXFKE
JHUUHLUD 'DQLHO DQG 1DWDOLD %DUULJD ¢/DV HVFULWXUL
Z2ZZ HOHVSHFWDGRU FRP HO PDJD]LQ FXOWXUDO ODV HV
DUWLFOH
JHUUHLUD 'DQLHO DQG ODWHR *XHUUHUR ¢'DQLHO )HUUHLU
QDWXUDO GH ODHFPHVRDLDH®SFRKIXT WV KWWSV ~ ZS Q\X
UHYLVWDWHPSRUDOHY GDQLHO IHUUHLUD HO DUWH WUDEDM
JHUUHLUD 'DQLHO DQG &ODXGLD 3DWULFLD ODQWLOOD ¢7L¢
SRVWHU3BGRu&E L FRD\ Z2ZZ SHULRGLFR FRP WLQWD LQ
HWHUQDPHQWH SRVWHUJDGR
JHUUHLUD 'DQLHO DQG -RUJHOLQD 0X3H] ¢5HSUH&HQAFRUIDU
Z2ZZ ELWDFRUD FRP X\ DXF DVS["
JHUUHLUD 'DQLHO DQG 2VYDOGR 4XLURJD ¢(QWUHYLVWD D 'L

3“%4EOLFD $UJHQWLQD 1RYHPEHU KWWSV \RXWX EH (
JHUUHLUD 'DQLHO DQG 5HGDFFLpQ (O 7LHPSR ¢/RV FRQIOLF
OLWHUDWXUD & (O 7LHPSR 2FWREHU ZZZ HOWLHPSR

JHUUHLUD 'DQLHO DQG )HUQDQGR $UD¥%MR 9«OH] ¢/DV UHEH(C
(VSHEWDGRU $XJXVW ZZZ HOHVSHFWDGRU FRP HO P
GDQLHO IHUUHLUD DUWLFOH

*DUF D 'XUEQ ODXULFLR O9HUD *UDEH /RHZHQKHU] DQG 2W)
-RXUQH\ IURP $UPHG 6WUXJJOH WR 'HPRFUDWLF 3ROLWLFV ¢
ORYHPHQWYV DQG 7UDQVLWLRQ WR 3ROLWLFV %HUJKRI )RXQ(
*DUF D 9LOOHJDV ODXULFLR C¢&RQVWLWXFLRQDOLVPR SHUY

FROQVWLWXFLRQDO HQ &RORPELD [ e (O FDOHLGRVFRSI
$QEOLVLYV VRFLR MXU GLFR HGLWHG E\ %RDYHQWXUD GH 6R>
6LJOR GHO +RPEUH SS P

*DUF D 9LOOHJDV ODXULFLR ¢8Q SD'V GH HVWDGRYV GH HJ[FI
Z22Z HOHVSHFWDGRU FRP SROLWLFD XQ SDLVY GH HVWDGR
*RQ]JE£OH] -£EFRPH -RUJH ¢'HUHFKRV KXPDQRV \ SHQVDPLHQV
[ XQD UHOHFWXUD GH (O OLEUR QHJUR GH OD UHSU



b
*RQ]JEOH] -£EFRPH -RUJH 5HYROXFLuQ GHPRFUDFLD \ SD] W

KXPDQRV HQ &RORPELD b 7LUDQW OR %ODQFK
*RQJEOH] -£EFRPH -RUJH ¢7KH (PHUJHQFH RI 5SHYROXWLRQDL
$FWLYLVP LQ &RORPELD EHWZHHQ DQG e +XPDQ 5LJKW
SS =)

*UXSR GH OHPRULD +LVWHULFD c%DVWD \D &RORPELD PHP]
1DFLRQDO

-DUDPLOOR 0DU Q -HIIHUVRQ $OEHUWR $QWRQLR %HUuQ 2\
¢3HUVSHFWLYDV GLVUXSWLYDV VREUH HO FDPSR GH OD PHPF
/IDWLQRDPHULFDQD YRO QR Ss b

/JHDO %XLWUDJR )UDQFLVFR ¢/RV PRYLPLHQWRY SRO WLFR\
HQWUH HVWDGR \'VRFLHGDG FLYLO & $Q£OLVLV SRO WLFR Y
/HSH] GH OD 5RFKH )DELR (QULTXH ¢$VSHFWRV FXOWXUDOF

URMLVWD HQ &RORPELD =) e 6LIQR \ BHQVDPLHQWR YF
0DU Q &RORUDGR 3QXOM?R @EALH IR @ ONH WWDRF H\& BE X®PD D WBE [eH
'"HFHPEHU KWWS FROXPQDDELHUWD FRP HO DQR Gt

OHLVWHU 5REHUW $IWHU (YLO $ 3ROLWLFV RI +XPDQ 5LJKV
OR\Q 6DPXHO 7KH /IDVW 8WRSLD +XPDQ 5LJKWV LQ +LVWRU
1X]]R *LXOLD ¢/D &SHQWDORJ D LQIDPH GH &RORPELD& Gt
VX REUD ¢ &XOWXUD /DWLQRDPHULFDQD YRO QR S
3H3DV )HOL]]JROD $XUD +HOHQD C&ULPLQDOL]DFLUQ GH OD
p e 4 XHU«WDUR :HLPDU HO FHQWHQDULR GHC
GHPRFUDFLD VRFLDO HGLWHG E\ %HUQG ODUTXDUGW 'DYLC
(GLWRULDO ,E£3H] SS =]
AXLQWDQD /DXUD ¢d7KH 5LIJKWV RI 7KRVH :KR +DYH 1RW Wt
+XPDQ WKH &LWL]JHQ WKH ,QWHUYDOV €& &5 7KH 1HZ &HQWH
b
5DMFD $QGUHZ & 'LVVHQVXDO 6XEMHFWY OHPRU\ +XPDQ 5L
$UJHQWLQD %UD]LO DQG 8UXJXD\ 1RUWKZHVWHUQ 8QLYHU)
5DQFLaUH -DFTXHV ¢:KR ,V WKH 6 XEMHFW RI WKH 5LJKWV R
YRO QRV p SS p
5RVHQEHUJ )HUQDQGR - $IWHU +XPDQ 5LJKWV /LWHUDWXU'L
$PHULFD p 8QLYHUVLW\ RI 3SLWWVEXUJK 3UHVYV
6EQFKH] *RQ]JDOR *XHUUDV PHPRULD H KLVWRULD /D &DUL
60DXJKWHU -RVHSK 5 ¢+LMDFNLQJ +XPDQ 5LJKWV 1HROLEH
WKH (QG RI WKH 7KLUG :RUOG e +XPDQ 5LJKWV 4XDUWHUO\ )
6X£UH] $PD\D ODLUD .DWKHULQ $VSHFWRV WUEJLFRYV HQ GF
obvwHU&aVv 7KHVLV /LWHUDWXUH '"HSDUWPHQW 8QLYHUVLGD!(
=DPRVF /HRQ 7KH $JUDULDQ 4XHVWLRQ DQG WKH 3HDVDQW
WKH 1DWLRQDO 3HDVDQW $VVRFLDWLRQ =} &DPEULGJH

7RH FDELQHW DQG IORDW

%DGLRX $0ODLQ (WKLFV $Q (VVD\ RQ WKH 8QGHUVWDQGLQJ
%LEOLRZLF] $]JULHO OLJDV GH SDQ $0OIDJXDUD

%\WWURP .HUU\ DQG (OHQL &RXQGRXULRWLV ¢+XPDQLWDUL
OLVVLRQDU\ DQG (PHUJHQF\ ,PDJLQDULHV & 7KH &DPEULGJH .
ILWHUDWXUH HGLWHG E\ &U\VWDO 3DULNK &DPEULGJH 8QL
'"HOHX]H *LOOHV DQG )«OL[ *XDWWDUL $ 7KRXVDQG 30DWHLE
7UDQVODWHG E\ %ULDQ ODVVXPL 8QLYHUVLW\ RI OLQQHVRWI
*DUGHD]EEDO %UDYR &DUORV ¢'HUHFKRV KXPDQRV VXMHW
(YHOLR 5RVHUR \ ORV FLFORV GH OD FUHDFLuQ OLWHUDULD

0ODU™D GHO &DUPHQ 6DOGDUULDJD 8QLYHUVLGDG -DYHULDQ



OR\Q 6DPXHO 7KH /DVW 8WRSLD +XPDQ 5LJKWV LQ +LVWRU
3DGLOOD &KDVLQJ ,YEQ ¢/D FDUUR]D GH %RO YDU (QWUH ¢
QRYHOHVFD &€ (YHOLR 5RVHUR \ ORV FLFORV GH OD FUHDFLpC
*XWL«UUH] DQG 0DU D GHO &DUPHQ 6DOGDUULDJD 8QLYHUYV
3DODFLRVY ODUFR 9LROHQFLD S“%EOLFD HQ &RORPELD b

3DULNK &U\WWDO ¢, QWURGXFWLRQ & 7KH &DPEULGJH &RPS|
HGLWHG E\ &U\WWDO 3DULNK &DPEULGJH 83 Ss b
5DQFL2UH -DFTXHV 'LVVHQVXV 2Q 3ROLWLFV DQG $HVWKH\
&RUFRUDQ %ORRPVEXU\
5HVWUHSR /DXUD $ 7DOH RI WKH 'LVSRVVHVVHG 7UDQVOD)
H%RRN
5SHVWUHSR /DXUD /D PXOWLWXG HUUDQWH 30DQHWD
5RVHQEHUJ )HUQDQGR %H\RQG +XPDQ 5LJKWV /LWHUDWXU
$PHULFD b 8QLYHUVLW\ RI 3LWWVEXUJK 3UHVV
5RVHUR (YHOLR /D FDUUR]D GH %ROYDU 7XVTXHWYV
6ODXJKWHU -RVHSK 5 ¢(QDEOLQJ )LFWLRQV DQG 1RYHO 6XE
,QWHUQDWLRQDO +XPDQ 5LJKWV /DZ ¢ 7TKHRUHWLFDO 3HUVSH}
HGLWHG E\ (OL]DEHWK 6ZDQVRQ DQG $OH[DQGUD 6FKXOWKHL
'K\WH -HVVLFD 7KH ORUDOV RI WKH ODUNHW +XPDQ 5LJKW
9HUVR

7KH YRLGV RI PHPRU\

$JDPEHQ *LRUJLR +RPR 6DFHU 6RYHUHLJQ 3RZHU DQG %D
fQJHO $OHMDQGUR -RV« *XDUQL]JR DQG 3HGUR &DPDFKR ¢
DFRUUDODGR SRWBHPD®WUFXHNVBHFLDOHY VHPDQD FRP PHUFX
FRQWDPLQDFLRQ FRWLGLDQLGDG XLWRWR KWPO

%DUNDQ (OD]DU ¢*HQRFLGHV RI ,QGLJHQRXV 3HRSOHV & 7K
LQ +LVWRULFDO 3HUVSHFWLYH HGLWHG E\ 5REHUW *HOODW!
SS b

&DVHPHQW B5RJHU 7KH $PD]JRQ -RXUQDO RI 5RJHU &DVHPHQ
$QDFRQGD (GLWLRQV

&DVHPHQW 5RJHU HW DO %ULWLVK %OXHERRN &RUUHVSRQ
RI%ULWLVK &RORQLDO 6XEMHFWVY DQG 1DWLYH ,QGLDQV (PS¢
3XWXPD\R 'LVWULFW ,Q 60DYHU\ LQ 3HUX 3UHVHQWHG WR |
RI +LV ODMHVW\ -XO\ ,Q 8QLWHG 6WDWHV &RQJUHVV +
&RQJUHVV  VHVV 6HULDO 6ODYHU\ LQ 3HUX Ss
&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD c%DVWD \D &R
&HQWUR 1DFLRQDO GH OHPRULD +LVWuULFD

&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD (QGXO]DU OD S
+LVWRULFD

&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD 3XWXPD\R OD
1DFLRQDO GH OHPRULD +LVWQHULFD

&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD 3XWXPD\R OD
1IDFLRQDO GH OHPRULD +LVWQHULFD

'"4$UJHQLR ODULD &KLDUD ¢'HFRORQL D@ HERRNGWHU I O Y H
LQGLJHQHLW\ FRHYDOQHVV DQG LQWHUFXOWXUDO GLDORJX
SS b

J)DUMH -DYLHU ¢7KH 3XWXRD®R SHWR F D@ EMMUEHIIX

ODE RUJ XN WKH SXWXPD\R DWURFLWLHYV

*XHUUD &LUR DQG -DTXHV 7TRXOHPRQGH (O DEUD]JR GH OD \



*XLOO«Q OLMPEMTFH RI WKHSQHIUSWBUWY LHZ ZLWK &LUR *XHUU
QR ZZZ FLQHDVWH FRP VSULQJ HPEUDFH RI WKH VH
ODUW QH] 3LQ]pQ )HOLSH DQG -DYLHU 8ULDUWH HGLWRUYV
*HRJUDSK\ RI WKH $PDJRQ /LYHUSRRO 83

3UDWW O0DU\ /RXLVH ¢$UWV Rl WKH &RQWDFW =RQH & 3URIH
5LYHUD -RV« (XVWDVLR /D YRUEJLQH %LEOLRWHFD $\DFXF
SRWKEHUJ OLFKDHO OXOWLGLUHFWLRQDO OHPRU\ S5HPHPEF
'"HFRORQL]DWLRQ 6WDQIRUG 83

6HUMH ODUJDULWD (O UHY«V GH OD QDFLpQ WHUULWRULR'
(GLFLRQHV 8QLDQGHYV

=XOXDJD 3HGUR $GULELQ C&LUR3IPIAWAKO® GROWEHDIRODV" e
KWWS SDMDUHUDGHOPHGLR EORJVSRW FRP FLUR SRU

&XOWXUH DQG UHVLVWDQFH LQ ORQWHV GH 0]

$FHYHGR $UDQJR 2 ) *HRJUDI DV GH OD PHPRULD SRVLFLR
HQ HO SHULRGR GH MXVWLFLD WUDQVLFLRQDO b (GL\
.LQGOH HGQ
fOYDUH] /puSH] /DXUD DQG ODJGDOHQD &ROO (¢5HJLVWHUV F
HW\PRORJLHV GHPRJUDSK\ DQG VHPDQWLF FKDQJH & =HLW V|
QR SsS b KWWSV GRL RUJ JUS
$WHQFLD *LO /LOLDQD ODUJDULWD /DV FDQWDGRUDV GH 0D
OLEHUWDG HQ HO &DULEH FRORPELDQR 8QLYHUVLGDG 1DFLI
%DQTXH] &HIHULQD &DQWRYV DQFHVWUDOHV GH *XDPDQJD
%DQTXH] &HIHULQD 7HVWLPRQLR GH &HIHULQD %DQTXH] (¢
%XWOHU -XGLWK )UDPHV RI :DU :KHQ ,V /LIH *ULHYDEOH" ¢
&DVWD3R $OHQ ¢6RFLR (QYLURQPHQWDO &RQIOLFWYV &DXV}t
0ODU™D /D %DMD LQ ORQWHV 'H 0ODU D &RQIOLFWRV VRFLRDPE
SDOPD DFHLWHUD HO FDVR GH 0DU ™D /D %DMD HQ ORQWHV '}
SS =
&DVWUR 5RD 'LDQD 3DROD ¢O%VLFD HQ HO WLHPSR \ HO VL
WUDY«V GH OD PYuYRADLIDSKDDU &
KWWS MRXUQDOV RSHQHGLWLRQ RUJ DPHULND
6LVWHPD GH LQIRUPDFLpPQ GH OD P%VLFD &HIHULQD %DQTX
&XOWXUD GH &RORPELD Q G KWWSV VLPXV PLQFXOWXUD J
C&HIHULQD %DQTXH] &DQWRV $QF HXW BB HW EHDVKIDRP® QJID &
2ZZ UHYHUEQDWLRQ FRP FHIHULQDEDQTXH]FDQWRVDQFHVWU
C&ROOHFWLQJ ZDWHU 6DQ %DVLOLR GH 3DOHQTXH &RORPEL
1RUWKULGJH 8QLYHUVLW)\ /LEUDU\ 'LJLWDO &ROOHFWLRQV
FROOHFWLRQV FVXQ HGX GLJLWDO FROOHFWLRQ S FROO
&RURQDGR 'HOJDGR 6HUJLR DQG .ULVWLQD 'LHW] ¢&RQWUR
UHODFLRQHV VRFLR HFROPJLFDV OD JOREDOL]DFLuQ GH DJU
FDVR GH ORQWHV GH 0DU D HQ &RORPELDé ,EHURDPHULFDQD
'DQLHOV 3XHOOR $PDUDQWR DQG JUDQFLVFR 0D]D fYLOD 0
HGXFDFLuQ \ GHVDUUROOR (GLWRULDO 8QLYHUVLGDG GH &D
*DUF D $UEROHGD -XDQ )HOLSH (O OXJDU GH ODV Y FWLPD
LQVWLWXFLRQHY GH YHUGDG MXVWLFLD \ UHSDUDFLuQ GHV(
8QLYHUVLGDG -DYHULDQD (GLWRULDO 7HPLV
*UXSR GH OHPRULD +LVWMULFD ¢/D WLHUUD HQ GLVSXWD P
FDPSHVLQDV HQ OD &RVWD &DULEH b @ (GLFLRQHV 6HP
+LUVFK ODULDQQH ¢,QWURGXFWLRQ & :RPHQ ORELOL]JLQJ Ot
0DU™D -RV« &RQWUHUDV ODULDQQH +LUVFK -HDQ +RZDUG
&ROXPELD 83 SS P .LQGOH HGQ



+LUVFK ODULDQQH DQG 1DQF\. DQG OLOOHU 5LWHV RI 5HW
RI OHPRU\ &ROXPELD 83 .LQGOH HGQ

+XPDQ 5LJKWV :DWFK 5HSRUW &RORPELD ZZZ KUZ RUJ ZRU
FKDSWHUV FRORPELD H

/DUD /XLV )HUQDQGR C¢$IULFDQLVPRV HQ HO HVSD3RO GH 0«
+LVSEQLFD YRO QR Ss b

¢/H\ GH 9 FWLPDV \ 5SHVWLWXFLPQ GH 7LHUUDVXVRWLBRY GHF L
7UDQVLWEIRDMXVWLFLDWUDQVLFLRQDO JRY FR 1RUPDWLYLG!
SHVWLWXFL & % Q GH 7LHUUDV

JLSVNL -RKQ 0 ¢/D DIULFDQ D GHO HVSD3®RO FDULEH3®R HVW]
/LQJ¥% VWLFD OHVDV 5HGRQGDV YRO Ss b

KWWSV GRL RUJ

ODKHU 'DYLG ¢5RRWHG LQ 9LROHQFH &LYLO :DU ,QWHUQD
2LO LQ &RORPELD ¢ 1HZ 3ROLWLFDO (FRQRP\ YRO QR :
GRL

0D]D fYLOD )UDQFLVFR -DYLHU *XVWDYR $GROIR +HUUHUD
&DVWLOOD ¢3DOP RI 2LO DQG )RRG 6HFXULW\ LQ WKH &ROR
OXQLFLSDOLW\ Rl ODU™D /D %DMD %ROYDU & 3DOREUD YRO
ORODQR &DPDUJR )UDQN ¢OHWRGRORJ D SDUD OD PHPRULD
VLOHQFLR OD HVFXFKD HO SUHJXQWDU \ HO FDOODU & OHPR
PHWRGROMJIJLFDV \ HYWUDW«JLFDV SDUD ORV HVWXGLRV GH (
JUDQFLVFR -RV« GH &DOGDV &HQWUR GH OHPRULD 3D] \ 5HF
ORVTXHUD 5RVHUR & /XL] & %DUFHORV DQG *DUFL«D 2 $
PHPRULDV GH OD HVFODYLWXG \ MXVWLFLD UHSDUDWLYD SD!
8QLYHUVLGDG 1DFLRQDO GH &RORPELD

2UWHJD )UDQFLVFR $ ¢5HKDELOLWDU OD FRWLGLDQLGDG ¢

GLJQLGDG HGLWHG E\ )JUDQFLVFR $ 2UWHJD 8QLYHUVLGDG
&LHQFLDV +XPDQDV ,QVWLWXWR &(6

2VRULR 3«UH] )ORU (GLOPD ¢&RQVWUX\HQGR GHVGH HO GH
SREODFLUQ HQ GHVSOD]DPLHQWR IRU]JDGR HQ &RORPELD & &
3URJUDPD GH ODV 1DFLRQHV 8QLGDV SDUD HO 'HVDUUROOR

ODU™ D DQEOLVLV GH OD FRQIOLFWLYLGDG ,PSUHVRO (GLFLR
5RGU JXH] 5RPHUR -RUJH /XLVD &DVDOHW ODULR $QJHO 6
0DQXDO GH ORV $IURGHVFHQGLHQWHY GH ODV $P«ULFDV \ H(

6HUMH ODUJDULWD ¢(O PLWR GH OD DXVHQFLD GHO (VWDG!

4]RQDV GH IURQWHUD& HQ &RORPELD & &DKLHUV GHV $P«ULT

KWWSV GRL RUJ FDO

7RYDU 0X®*R] 'LDQD 3DWULFLD OHPRULD FXHUSRV \ P%VLFD

PLUDGDV DO GHUHFKR \ ORV FDQWRY GH %XOOHUHQJXH FRPI

UHSDUDFLpPQ HQ &RORPELD ODVWHU&V 7KHVLV 8QLYHUVLGD

KWWSV UHSRVLWRULR XQDO HGX FR ELWVWUHDP KDQGOH X
LV$OORZHG \

81+5& B5HSRUW RQ &RORPELDAV ,'3 Q G KWWSV UHSRUWLC

86$LG O9LFWLPV ,VVXH $ ORQWKO\ 5HYLHZ 0D\

9DOG«V %HUQDO B6HUJLR 2 /D KLVSDQL]DFLUQ GH $P«ULFD \

HVSD3ROD (GLWRULDO 8+

':DVKLQJWRQ 2IILFH RQ /DWLQ $PHULFD :2/$ G¢&RQVROLGDW

WHQVLRQV LQ ORQWHV GH 0DU D @& 2ZZ ZROD RUJ DQDO\V

DQG ULVLQJ WHQVLRQV LQ PRQWHV GH PDULD

'RRGZDUG 1 ¢7KH /DQG %HORQJV WR 7KRVH :KR :RUN ,W $1

5HSHUWRU\ RI 5HVLVWDQFH LQ ORQWHV GH 0DU D & 5HVLVWH

5HVLVWDQFH LQ WKH &RORPELDQ &DULEEHDQ :LWQHVVLQJ :

JRUWKFRPLQJ



&RORPELDQ JUDSKLF QDUUDWLYHV RI WKH SR
$EUDPV 3KLOLS ¢1RWHV RQ WKH 'LIILFXOW\ Rl 6WXG\LQJ W

6RFLRORJ\ YRO QR SS b GRL M
$QGUDGH 6DQWLDJR ¢(O SRV FRQIOLFWR VH LOXVWUD HQ
YRO ZZZ UROOLQJVWRQH FRP FR SULQFLSDOHV EORJ
JUDILFDV

%HUJHU -DPHV $IWHU WKH (QG 8QLYHUVLW\ Rl OLQQHVRWI

%XNDWPDQ 6FRWW ¢&RPLFV DQG WKH &ULWLTXH Rl &KURQ]

,W :DV &RPLQJ 4¢ $QLPDWLRQ YRO QR Ss b

GRL

&DWDOD« &DUUDVFR -RUJH / 3DXOR 'ULQRW DQG -DPHV 6

LQ /DWLQ $PHULFD 8QLYHUVLW\ RI 3LWWVEXUJK 3UHVV

&KDODUND 8OLDQRY +LVWRULD JUELILFD GH OD OXFKD SRU

GHO 6LQY

&KXWH +LOODU\ ¢&RPLFV )RUP DQG 1DUUDWLQJ /LYHV & 3U
b GRL SURI

C&RORPELD HO SDV FRQ PE£V GHVSOD]DGRV GHO PXQGR & (O

2ZZ HOHVSHFWDGRU FRP FRORPELD SDLV FRORPELD HO SI

PXQGR DUWLFXOR

&RURQLO )HUQDQGR 7KH ODJLFDO 6WDWH 1DWXUH ORQH\

8QLYHUVLW)\ Rl &KLFDJR 3UHVV

&RURQLO )HUQDQGR DQG -XOLH 6NXUVNL ¢'LVPHPEHULQJ D

6HPDQWLFV Rl 3BROLWLFDO 9LROHQFH LQ 9HQH]XHOD & 7KH )t

IRU /LIH LV WKH ODWWHU HGLWHG E\ )HUQDQGR &RURQLO -

"XERLV 3DXO (LVV (GZDUG OXUSK\ ODULDQD &RURQLO D¢

Ss b

&RUWE]DU -XOLR )DQWRPDV FRQWUD ORV YDPSLURV PXOWIL

¢(Q &RORPELD HO GHVSOD]DPLHQWR IRU]JDGR VLJXH YLYR \ H

-XQH Z2ZZ HOHVSHFWDGRU FRP FRORPELD SDLV HQ

IRUIDGR VLJXH YLYR \ HYWD LQYLVLELOL]DGR DUWLFXOR

)DOV %RUGD 2UODQGR &RQRFLPLHQWR \ SRGHU SRSXODU

1LFDUDJXD O«[LFR \ &RORPELD 6LJOR ;;, (GLWRUHYV

)DOV %RUGD 2UODQGR (O SUREOHPD GH FuUPR LQYHVWLJDU

SUD[LV 7HUFHU 0XQGR

)DOV %RUGD 2UODQGR +LVWRULD GREOH GH OD &RVWD 7R

(GLWRUHV

)DOV %RUGD 2UODQGR +LVWRULD GREOH GH OD &RVWD 7R

9DOHQFLD (GLWRUHV

)DOV %RUGD 2UODQGR ¢3DUWLFLSDWRU\ $FWLRQ 5HVHDU

&KDOOHQJHV & +DQGERRN RI $FWLRQ 5HVHDUFK 3DUWLFLSD

3HWHU 5HDVRQ DQG +LODU\ %UDGEXU\ 6DJH Ss b

)DOV %RUGD 2UODQGR B5HVLVWHQFLD HQ HO 6DQ -RUJH KL

9DOHQFLD (GLWRUHYV

)DOV %RUGD 2UODQGR 5HWRUQR D OD WLHUUD KLVWRULD

(GLWRUHV

)DOV %RUGD 2UODQGR 8QD VRFLRORJ D VHQWLSHQVDQWH

)DXON .DUHQ $QQ ,Q WKH :DNH RI 1HROLEHUDOLVP &LWL]H
6WDQIRUG 83

JUDQFR -HDQ ¢-XOLR &RUWE]DU 8WRSLD DQG (YHU\GD\ /LIF
+LVSEQLFD YRO QR KWWSV GLJLWDOFRPPRQV SU
*DUFL«D OEUTXH] *DEULHO (O FRURQHO QR WLHQH TXLHQ O
*LUDOGR /X] OHU\ ¢(Q RWUR OXJDU PLJUDFLRQHV \ GHVSOI
FRORPELDQD ¢ &XDGHUQRV GH /LWHUDWXUD YRO QR
*UPH] *XWL«UUH] )HOLSH ¢7HOOLQJ ,PDJHV )RUFHG 'LVDSS
'LVSODFHPHQW LQ 5HFHQW OH[LFDQ DQG &RORPELDQ 'REXPH



/IDWLQR /DWLQ $PHULFDQ 6WXGLHV YRO QR Ss b
*UPH] *XWL«UUH] )HOLSH DQG *DEULHOOH ODLHU ¢'LVSODF}
%HORQJLQJ 8QWUDQVODWHG *UDSKLF 1RYHOV RI WKH *HUPL
'LDORJXH & $JDLQVW 7UDQVODWLRQ *OREDO &RPLFV +LVWRL
DQG ODUWLQ /XQG )RUWKFRPLQJ

*RRGDOH ODUN ¢,QWURGXFWLRQ /RFDWLQJ 5LJKWV (QYLV
/IREDO & 7KH 3UDFWLFH RI +XPDQ 5LJKWV 7UDENLQJ /DZ EHW
HGLWHG E\ ODUN *RRGDOH DQG 6DOO\ (QJOH OHUU\ &DPEUL
*RRGDOH ODUN 6XUUHQGHULQJ WR 8WRSLD $Q $QWKURSRC

*RRGDOH ODUN ¢7KH 3RZHU RI 5LJKW V 7UDFNLQJ (PSLUH\
5HVLVWDQFH LQ %ROLYLD DQG (OVHZKHUH & 7KH 3UDFWLFH
EHWZHHQ WKH *OREDO DQG WKH /RFDO HGLWHG E\ ODUN *RR
&DPEULGJH 83 SS b

*U%QLQJ %DUEDUD ¢(GXFDWLQJ WR 5HPHPEHU 7KH 3XEOLF
,WDO\ & 'LDORJXHV EHWZHHQ OHGLD HGLWHG E\ 3DXO )HUVW
GRL

*XHUUD 3DEOR DQG &DPLOR $JXLUUH /D 3DOL]%D XVWHGH
&HQWUR 1DFLRQDO GH OHPRULD +LVWuULFD

*XHUUD 3DEOR DQG &DPLOR 9LHFR 6LQ PDVFDU SDODEUD !
1IDFLRQDO GH OHPRULD +LVWQHULFD

*XHUUD 3DEOR 'LDQD 2MHGD +HQU\ ''D] DQG &DPLOR $JX
3RQWLILFLD 8QLYHUVLGDG -DYHULDQD &RKHWH &uPLFV
*OREDO /DQG 7RRO 1HWZRUN ¢*XLGDQFH 1RWH RI WKH 6HFU
DQG /DQG DQG &RQIOLFW & ODUFK KWWSV JOWQ QHW
VHFUHWDU\ JHQHUDO WKH XQLWHG QDWLRQV DQG ODQG DQG
+DUYH\ 'DYLG 7KH &RQGLWLRQ RI 3BRVPRGHUQLW\ %ODFNZ
+ULVWRY -DVPLQ %ORRG DQG &DSLWDO 7KH 3DUDPLOLWDL
-D\ ODUWLQ ¢6FRSLF 5HJLPHV RI ORGHUQLW)\ & 9LVLRQ DQG
3UHVV SS b

OF&ORXG B6FRWW 8QGHUVWDQGLQJ &RPLFV +DUSHU 3HUHQ
OHUU\ 6DOO\ (QJOH C¢$QWKURSRORJ\ DQG $FWLYLVP & 3R/$E

5HYLHZ YRO QR SsS b KWWSV GRL RUJ
OHUU\ 6DOO\ (QJOH ¢7UDQVQDWLRQDO +XPDQ 5LJKWV DQG
$PHULFDQ $QWKURSRORJLVW YRO QR SsS b 2Z

OLQJRUDQFH )LGHO DQG (ULN $UHOODQD %DXWLVWD &DUW
&RORPELD UHODWR VLHPSUH LQFRPSOHWR GH OR LQYLVLE

¢1XHYD SRO«PLFD FRQ GLUHFWRU GHO &HQWUR 1DFLRQDO G
ZZZ HOWLHPSR FRP MXVWLFLD FRQIOLFWR \ QDUFRWUD

ODQ]JDPLHQWR GH LQIRUPH VREUH FXOWLYDGRUHV GH SDOPD

1%%*H] ODULD &DPLOD ¢(QWUH OD FLHQFLD ILFFLUQ \ HO SDL

SXEOLFDGRV &MUWH®@ 8 UHEDHRE HU

KWWSV FDUWHOXUEDQR FRP FUHDGRUHVFULROORY HQWUH

FRPLFV FRORPELDQRV SXEOLFDGRV HQ

2MHGD 'LDQD -HQQLIHU 3HW]O &DWDOLQD 4XLURJD $QD

*XLOOHUPR 5RMDV ¢3DLVDMHV GHO GHVSRMR FRWLGLDQR |

GH ODU™ D &RORPELD & 5HYLVWD GH (VWXGLRV 6RFLDOHV YR

5DSSDSRUW -RDQQH ¢9LVXDOLGDG \ HVFULWXUD FRPR DFF

HQ OD &RVWD &DULEH &RORPELDQD & 5HYLVWD &RORPELD \ €

b GRL UFV Y Q

5LOHV $QQHOLVH ¢$QWKURSRORJ\ +XPDQ 5LJKWV DQG /HJ

&DJH & $PHULFDQ $QWKURSRORJLVW YRO QR Ss

ZZZ MVWRU RUJ VWDEOH

5RGULJXH] ,O0HDQD /LEHUDOLVP DW ,WV /LPLWV &ULPH DQ

7H[W 8QLYHUVLW\ RI 3LWWVEXUJK 3UHVV



5RQLQJHU /XLV ¢(O GLVFXUVR GH ORV GHUHFKRV KXPDQRYV

LQVHUFLpQ ORFDO & ,PSXQLGDG \ GHUHFKRV KXPDQRV HQ $P

HGLWHG E\ 2GHG %DODEDQ DQG $PRV OHJJHG (GLFLRQHV $C

5XL] 5XL] 1XELD <DQHWK (O GHVSOD]DPLHQWR IRU]JDGR HQ

YLROHQFLD 8QLYHUVLGDG 1DFLRQDO GH &RORPELD

6LNNLQN .DWKU\Q ¢7KH (PHUJHQFH (YROXWLRQ DQG (IIHF

+XPDQ 5LJKWV 1HWZRUN & &RQVWUXFWLQJ '"HPRFUDF\ +XPDC

/IDWLQ $PHULFD HGLWHG E\ (OL]DEHWK -HOLQ DQG (ULF +HU\
[5)

6RXVDQLV 1LFN 8QIODWWHQLQJ +DUYDUG 83

8QLWHG 1DWLRQV 2I1ILFH RQ 'UXJV DQG &ULPH 812'& :RUOC

ZZZ XQRGF RUJ ZGU

81 :DWHU +XPDQ 5LJKWV WR :DWHU DQG 6DQLWDWLRQ Q G

ULJKWYV

9HOEVTXH] 5XL] ODUFR $OEHUWR /D WHQHQFLD FROHFWLYD

\ HYWDGR DFWXDO &HQWHU IRU ,QWHUQDWLRQDO )RUHVWU\

Z2ZZ MVWRU RUJ VWDEOH UHVUHS

=DPEUDQR ODU D ¢8QD PHWEIRUD GH OD HVSHUDQ]D ODV L
b

OHGLFLQDO SODQWYV

%RQLOOD 9 FWRU &DTXHWE HO GHVSHUWDU GH OD VHOYD
,1&25%

&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD /D WLHUUD QR
RUJDQL]DFLRQHV VRFLDOHV HQ (O &DTXHWE )LUVW &10+
&HQWUR 1DFLRQDO GH OHPRULD +LVWHULFD 3XWXPD\R OD
WHVWLPRQLR &HQWUR 1DFLRQDO GH OHPRULD +LVWPULFD
&KDYHV ODUWKD 7KRPDV ODFLQW\UH *HUDUG 9HUVFKRRU
5XUDOLWLHV LQ 3UDFWLFH 1HJRWLDWLQJ %XHQ 9LYLU LQ D

-RXUQDO RI 5XUDO 6WXGLHV YRO SS b GRL
&LUR 5RGU JXH] &ODXGLD $OHMDQGUD ¢8QRV JULVHV PX\ Y
&RQILIXUDFLuQ '"HO (VWDGR (Q (O &DTXHWE P ,QIJHQLH

(GLFLRQHV GH OD 8QLYHUVLGDG

&LUR 5RGU JXH] (VWHIDQ D /HYDQWDGRV GH OD VHOYD YL
FRFDOHURVY GHO &DTXHWE 8QLYHUVLGDG GH ORV $QGHV &R
KWWS H]SUR[\ FDQWHUEXU\ DF Q] ORJLQ"XUO ZZZ MVWRU RI
&ROPHQDUHV $QD OHUFHGHV ¢, QYHVWLJDFLuQ DFFLpQ SDU
LQWHJUDGRUD GHO FRQRFLPLHQWR \ OD DFFLUQ 9RFHV \ VL¢
IDWLQRDPHULFDQD GH (GXFDFLuQ YRO QR SS b
&RUUHGRU 9DUJDV fOYDUR $QGU«V /D PLUDGD GHO FROLE!
HQ OD HSLVWHPH 8LWRWR 8QLYHUVLGDG $QGLQD 6LPUQ %RC
&UX] )HUQDQGR ¢(O 9HERD JERFUXRUDWERQBEKBUD

KWWSV IHUQDQGRFUX]DUWXQGXDJD EORJVSRW FRP H
'DYLV :DGH (O U R H[SORUDFLRQHV \ GHVFXEULPLHQWRYV F
fQFRUD (GLWRUHV )RQGR GH &XOWXUD (FRQUPLFD

GH OD &DGHQD ODULVRO (DUWK %HLQJV (FRORJLHV RI 3UD

'"HOJDGR $ /XFKDV VRFLDOHV HQ (O &DTXHWE (GLFLRQHV &
(FKHYHUUL - $ DQG ( 3HUHLUD ¢&0DPEHDU FRFD QR HV ¢
VREUH HO XVR ULWXDO GH OD FRFD DPD]JUQLFD & 3HUVSHFWL
FRQWHPSRUEQHD HGLWHG E\ ODUJDULWD &KDYHV DQG &DUO
$QWURSRORJ D H +LVWRULD 3RQWLILFLD 8QLYHUVLGDG -DY}



(VFREDU $UWXUR 2WUR SRVLEOH HV SRVLEOH &DPLQDQGR

<DOD $IUR /DWLQR $P«ULFD (GLFLRQHV 'HVGH $EDMR

(VFREDU $UWXUR 6HQWLSHQVDU FRQ OD WLHUUD QXHYDYV

GLIHUHQFLD (GLFLRQHV 8QDXOD

+DUDZD\ 'RQQD -HDQQH 6WD\LQJ ZLWK WKH 7URXEOH ODNL

83

,'($0 '«FLPR V«SWLPR EROHW Q GH GHWHFFLRQHYV WHPSUDQ

,"($0

,'($0 (VWUDWHJILD LQWHJUDO GH FRQWURO D OD GHIRUHVW

PRQLWRUHR GH ERVTXH OLQDPELHQWH H ,'($0

.QDXj 6WHIDQ C¢&RQFHSWXDOL]LQJ +XPDQ 6WHZDUGVKLS LC

1IDWXUH LQ (FXDGRU 1HZ =HDODQG DQG ,QGLD & -RXUQDO RI
v

YRO QR Ss b GRL [
/IDZ -RKQ DQG ODULDQQH /LHQ ¢'HQDWXUDOL]LQJ 1DWXUH
ODULVRO GH OD &DGHQD DQG ODULR %ODVHU 'XNH 83 S

/JUSH] BHVWUHSR $QGU«V 5HPHGLRV QRFLYRV ORV RU JHQ}
ODV GURJDV ,(35, 8QLYHUVLGDG 1DFLRQDO GH &RORPELD ¢
3ROWLFRV \ 5HODFLRQHYV ,QWHUQDFLRQDOHYV
/ARQV .ULVWLQD 0 9LWDO 'HFRPSRVLWLRQ 6RLO 3UDFWLWL
ODUW Q %UD3DV ODQROR HGLWRU $PDJRQ D JXLD LOXVWU
GH &RRSHUDFLpQ ,QWHUQDWLRQDO SDUD HO 'HVDUUROOR 21
OHOR 5RGU JXH] )DELR fOYDUR &RORQL]DFLuQ \ SREODPLH
&DTXHWE (O 'RQFHOOR b 3RQWLILFLD 8QLYHUVLGDG -
1DUDQMR *LUDOGR *ORULD ¢(O GHVSOD]DPLHQWR IRU]JDGR
LGHQWLGDG H LPSOLFDFLRQHV HQ ODV FXOWXUDV ORFDOHYV
SS b
3LQHGD &DPDFKR 5REHUWR +RORFDXVWR HQ HO $PD]JRQDV
$UDQD 30DQHWD &RORPELDQD (GLWRULDO
5DPRV -XDQ * ¢6HQWLSHQVDU OD VXVWHQWDELOLGDG GHFI
ODWLQRDPHULFDQR UHFLHQWH ¢ $ &RQWUDFRUULHQWH 8QD
YRO QR Ss b
5DZVRQ $ULHO DQG %HFN\ ODQVILHOG ¢3URGXFLQJ -XULGL]
WKH 1DWXUDOL]DWLRQ RI 5LJKWV"é (QYLURQPHQW DQG 30DC
b SsS b GRL
5H\HV 3RVDGD $OHMDQGUR /D UHIRUPD UXUDO SDUD OD SD
5RP£Q (QRNDNXLRGR 2VFDU DQG -XDQ $OYDUR (FKHYHUUL
$PD]JUQLFR YRO QR Ss b GRL PD
9£VTXH] 7HMILOR &DTXHWE DQEOLVLV GH FRQIOLFWLYLGDC
ODV 1DFLRQHV 8QLGDV SDUD HO 'HVDUUROOR
‘DOGP%OOHU -RKDQQHV 0 ¢&/LYLQJ :HOO 5DWKHU 7KDQ /LYL
+XPDQ 1DWXUH 5LJKWV DQG +XPDQPIDWXUH '"HYHORSPHQW L
-RXUQDO RI 6RFLDO 4XDOLW\ YRO QR GRL -6

:RXQGV DQG PRQVWHUYV

c QL3DV HQWUH \ D3RV TXHGDURQ HQ HPEDUD]R SRU Y
Z2Z2Z HOWLHPSR FRP MXVWLFLD GHOLWRYV UHJLVWUR GH Q

VHIXQ PHGLFLQD OHJDO IRUHQVLYV

¢ GH PD\R YRFHV TXH QR VH DSDJDQ & (O 7LHPSR 0D\

Z22Z HOWLHPSR FRP MXVWLFLD LQYHVWLJDFLRQ GH PD\R Yl

PXMHUHVY SHULRGLVWDYV

$QNHU (OL]DEHWK 6 )LFWLRQV RI 'LIQLW\ (PERG\LQJ +XPDC

83



&DQR -XDQ 'LHIJR -XDQ ODQXHO 9DUJDV DQG -LQHWK %HGI
<RX7XEH XSORDGHG E\ (O 7LHPSR )HEUXDU\ KWWSV
&DUXWK &DWK\ 8QFODLPHG ([SHULHQFH 7UDXPD 1DUUDWL

¢'RULV 6DOFHGR HQ 1RPEUDU OR ,QQRPEUDEOH & <RX7XEH >

-XQH KWWSV \RXWX EH B]7-%8E-(:V

¢'RULV BDOFHGR H[SOLFD VX REUD 4XHEUDQWRV & <RX7XEH

KWWSV \RXWX EH G)*JY &;3(F

¢'RULV 6DOFHGR SUHVHQWD VX R ESHY L)\WWVDD POHGPEIRE 3D U W H
ZZZ VHPDQD FRP GRULV VDOFHGR HQ VHPDQD HQ YLYR

¢'RULV 6DOFHGRR6KLEEROHWK _ 7DWHB6KRWYV & <RX7XEH XSC

KWWSV \RXWX EH 1,-'Q 0$Q ,

(OMDLHN 5RGU JXH] *DEULHO ¢,QYRFDFLpQ \ HY RRPLQQR IL

DXVHQBIHDVRULYV 6DOFHGR & 5HYLVWD GH (VWXGLRV &RORPEL

KWWSV FRORPELDQLVWDV RUJ RMV LQGH[ SKS UHF

JUDQFR -HDQ &UXHO ORGHUQLW\ 'XNH 83

JUHJRVR 5RVD /LQGD DQG &\QWKLD %HMDUDQR ¢$ &DUWRJL

7HUURUL]LQJ :RPHQ HGLWHG E\ 5RVD /LQGD )UHJRVR DQG &\

SS b

JUHJRVR 5RVD /LQGD DQG &\ QWKLD %HMDUDQR 7HUURUL]JI

*UXSR GH OHPRULD +LVWHULFD %DVWD <D &RORPELD OHPR

+HQNH 6X]HWWH $ 6KDWWHUHG 6XEMHFWY 7UDXPD DQG 7H'
ODUWLQaV 3UHVYV

¢/D YLROHQFLD FRQWUD OD PXMHU HBRBRSHRVUL/ M @HFREDZLOWLP I
ZZ2Z VHPDQD FRP QDFLRQ DUWLFXOR FLIUDV GH YLROHQFLD F

/IDJDUGH ODUFHOD ¢)HPLQLVW .H\V IRU 8QGHUVWDQGLQJ )H
/IHIDO &RQVWUXFWLRQ &€ 7THUURUL]LQJ :RPHQ HGLWHG E\ 5R\

%HMDUDQR 'XNH 83 SS [Lb[[YLLL
IR«SH] %DTXHUR &RQVWDQ]D 7UDXPD PHPRULD \ FXHUSR
&RORPELD b $VRFLDFLR«Q ,QWHUQDFLRQDO GH /LWH!

+LVSD«QLFD

ODF.LQQRQ &DWKDULQH $ ¢c&ULPHV RI :DU &ULPHV RI 3HDFF
YRO QR SS s}

2VRULR ODUFHOD ¢(VWRV VRQ ORVY O GHUHV DVHVLQDGRYV (
(VSHFWDGRU -XQH Z7ZZ HOHVSHFWDGRU FRP FRORPEI
OLGHUHY DVHVLQDGRY GHVGH OD ILUPD GHO DFXHUGR GH S
BHVWUHSR /DXUD /RV GLYLQRV $0IDJXDUD

5HVWUHSR /DXUD 7KH 'LYLQH %R\V $PD]RQ &URVVLQJ
¢5LWD 6HJDWR DQWURSPORJD IHPLQLVWD HQ 5XPER D &/%$&
*HVWRVR ¢ <RX7XEH XSORDGHG E\ &/%$&62 79 $SULO

Z<

5LYHUD 5HYHOR /DXUD ¢cOHPRULD UHSDUDFLpWQ VLPEWOLFD

YHUGDG & 5HYLVWD GH 'HUHFKR YRO SS b
5RVHQEHUJ )HUQDQGR - $IWHU +XPDQ 5LJKWV /LWHUDWXU}
$PHULFD b 8QLYHUVLW)\ RI 3LWWVEXUJK 3UHVV
5XELDQR (ONLQ ¢/DV Y FWLPDV OD PHPRULD \ HO GXHOR |
GHO SRVW DFXHUGR & $Q£OLVLV 3RO"WLFR YRO QR
6DOFHGR 'RULV )UDJPHQWRV )UDJPHQWRYV
6DOFHGR 'RULV 4XHEUDQWRV -XQH 30D]D GH %RO YDU
6DOFHGR 'RULV 6XPDQGR DXVHQFLDV 2FWREHU 30D]D ¢
6£QFKH] *DUJROL *LPHQD ¢'HHSHQLQJ 5LJKWYV DQG:3/$PDQL!
2FWREHU ZZZ ZROD RUJ GHHSHQLQJ ULJKWV DC

FRORPELD



6DQ Q &DUROLQD ¢/RV @8)UDJPHQWRVA GH 'RULV 6DOFHGR

IDODILEH &RORREHHPEHU ZZZ YLFH FRP HVvBODWDP DU
IUDJPHQWRY GH GRULV VDOFHGR XQD REUD YHUGDGHUD \ XQ
6HIJDWR /DXUD 5LWD /D JXHUUD FRQWUD ODV PXMHUHV 7U
6HIJDWR /DXUD 5LWD ¢7HUULWRU\ 6RYHUHLJQLW\ DQG &UL
WKH %RG\ RI OXUGHUHG :RPHQ &€ 7THUURUL]LQJ :RPHQ HGLWH

&\QWKLD %HMDUDQR 'XNH 83 SsS b
6XSHODQR *URVV &ODXGLD ¢8QD SR«WLFD SDUD 8QODQG (
6DOFHGR b @ /D PHPRULD KLVWMULFD \ VXV FRQILJXUD
DSUR[LPDFLMQ LQWHUGLVFLSOLQDULD HGLWHG E\ -XDQ $QG!
SS b
'ROIH /DXUHQ ¢2QH 9LFWLP&V %DWWOH WR (QG 78H{ XM DICR
1RYHPEHU ZZZ WKHDWODQWLF FRP LQWHUQDWLRQDC

WR HQG VH[XDO YLROHQFH DJDLQVW MRXUQDOLVWYV

5RFNLQJ WKH &RORPELDQ FDVEDK

¢$FXHUGR ILQDO SDUD OD WHUPLQDFLMQ GHO FRQIOLFWR \ O
GXUDGHUD ¢ 8QLWHG 1DWLRQV 3HDFHPDNHU 1RYHPEHU
KWWSV SHDFHPDNHU XQ RUJ VLWHV SHDFHPDNHU XQ RUJ IL
)LQDO 1RY B SGI
¢$QQXDO UHSRUW RI WKH 8QLWHG 1DWLRQV +LJK &RPPLVVLR
21ILFH Rl WKH +LJK &RPPLVVLRQHU D GG OKHZFHEUKBD\U\ *HQ
KWWSV UHOLHIZHE LQW VLWHV UHOLHIZHE LQW ILOHV UHVR
9HUVLRQ SGI
%XWOHU -XGLWK )UDPHV RI :DU :KHQ LV /LIH *ULHYDEOH
%XWOHU -XGLWK 3UHFDULRXV /LIH 7KH 3RZHUV RI ORXUQL
C&RORPELD $EXVHV $PLG ODVVLYH 'HPRQVWUDWLRQV & +XPC
2ZZ KUZ RUJ QHZV FRORPELD DEXVHV DPLG PDVVLYH
JUHLUH 3DROR 3HGDJRJ\ Rl WKH 2SSUHVVHG &RQWLQXXP
¢*HQHUDWLRQ XQGHU )LUH &KLOGUHQ DQG 9LROHQFH LQ &R
1IRYHPEHU ZZZ KUZ RUJ UHSRUWV FRORPELD JHQHU
*RQ]EOH] 1IDYDUUR &DWDOLQD DQG 0DU™D -RV« OHGHOO Q &L
40LPSLH]D VRFLDO4 HQ &RORPELD & (O (VSHFWDGRU $SULO
2ZZ HOHVSHFWDGRU FRP QRWLFLDV MXGLFLDO HO LQIRUPH C

*RUGRQ (OHDQRU C¢&ULPHV RI WKH 3RZHUIXO LQ &RQIOLFW
7UDQVLWLRQDO -XVWLFH DQG WKH 3URVSHFWYV IRU 3HDFH LG
QR Ss =

¢+RPLFLGLRV SRU H[WHUPLQLR VRFLDO HQ &RORPELD & (O (V
ZZZ HOHVSHFWDGRU FRP QRWLFLDV MXGLFLDO KRPLFLGLRV |

+RUWXD *LRYDQQL %XOOHWYV 'UXJV DQG 5RFN DQG 5ROO
&XOWXUH LQ D 7LPH RI S HYROW DQG 7HUURULVP b
&DOLIRUQLD ,UYLQH

.DW] 5RVHQH -RVKXD )JURP 3URWHVW 6RQJ WR 6RFLDO 6RQ.

b 3K" 'LVVHUWDWLRQ &LW\ 8QLYHUVLW\ RI 1HZ <RI
ODQGRQD OR]R 5LFDUGR ¢a85HWUDWRYV GH IDPLOLD &4 XQ GR
&RORPEDD @/RUPDFHEQ@ XDU\ ZZZ ODLQIRUPDFLRQ FRP

VRFLDOHV UHWUDWRYV GH IDPLOLD XQ GRFXPHQWDO VREUH C

FRORPELDBU -U \TW 'HX/<'7 T5 8

ODQHWWR )UDQFHVFR ¢/RV FDGEYHUH® \2DQVI®RHPREEHHUC
KWWSV HOSDLV FRP LQWHUQDFLRQDO FRORF



3HUHD &DUORYV ODULR /D OLPSLH]D VRFLDO XQD YLROHQFL

OHPRULD +LVWuHULFD

3LQWR *DUF D 0DU D (OLVD ¢OXVLF DQG 5HFRQFLOLDWLRQ

JLPLWDWLRQV Rl 6RQJV &RPSRVHG E\ 9LFWLPV & OXVLF DQG ¢

b

¢4XL«Q HV 'LODQ HO MRYHQ TXH PXULp WUDV UHVXOWDU KH

1RYHPEHU ZZZ HOWLHPSR FRP XQLGDG LQYHVWLJDWL

KHULGR HQ ODV PDUFKDYV

¢5HJXODU OD SURWHVWD VRFLDO OD SULPHUD SURSXHVWD (

"XTXH & (O (VSHFWDGRU -XO\ ZZZ HOHVSHFWDGRU FR

SURWHVWD VRFLDO OD SULPHUD SURSXHVWD GH TXLHQ VHUL

¢85HWUDWRYV GH IDPLOLD 48 GRFXPHQWDO VREUH ORV &IDOVR
ZZZ HOHVSHFWDGRU FRP HQWUHWHQLPLHQWR UHWUDWR

IDOVRV SRVLWLY DUWLFXOR

5H\HV (OL]DEHWK ¢(O FRQIOLFWR DUPDGR HQ &RORRABLD Gt

3DV -XO0\

KWWSVY HOSDLV FRP LQWHUQDFLRQDO DFWXDOLGDG
¢C6WDWHPHQW RQ WKH 1DWLRQDO &HQWHU IRU +LVWRULFDO |
&RQVFLHQFH )HEUXDU\ 22Z VLWHVRIFRQVFLHQFH RUJ

FHQWUR QDFLRQDO GH PHPRULD KLVWRULFD RI FRORPELD
6XU 9LFWRULD ¢5 R TXH YD FDQWDQGR &ROHFWLYR GH DU
E\ 9LFWRULD 6XU -DQXDU\

Z2Z2Z \RXWXEH FRP ZDWFK"Y PJ:9Q\346< IHDWXUH \RXWX EH
7D\ORU /XNH ¢+RZ RQH SURWHVWHU&V GHDWK E\ & RORPELL
7KH :RUOKGFHPEHU ZZZ SUL RUJ VWRULHV KRZ |
FRORPELDQ ULRW SROLFH SRODUL]HG PRYHPHQW

¢G7LSR GH PXQLFLpuQ XVDGD FRQWUD 'LODQ PDWu D SHUVRQ
'HFHPEHU Z2Z2Z HOWLHPSR FRP VDOXG DUPD \ PXQLFLR(
WLHQH DOWD OHWDOLGDG VHIXQ HVWXGLR

9RONPDQQ &KULVWLDQ 6DOD]DU ¢(YDOXDWLQJ WKH ,PSDFW
WKH 8QLWHG 1DWLRQV +LJK &RPPLVVLRQHU IRU +XPDQ 5LJKV
(IHFXWLRQV LQ &RORPELD & -RXUQDO RI +XPDQ 5LJKWV 3UDF
:LOOV O0ODU D (PPD ¢(O SXOVR HQWUH ODV PHPRULDV SOXUL
ODUFK Z2Z2Z HOWLHPSR FRP SROLWLFD SURFHVR GH SD
SOXUDOHV \ OD YHUGDG RILFLDO

3XEOLF VHFUHWV SULYDWH YLROHQFH

$JDPEHQ *LRUJLR +RPR 6DFHU 6RYHUHLJQ 3RZHU DQG %D L
+HOOHU 5RD]JHQ 6WDQIRUG 83

$XVWLQ -RKQ /H +RZ WR 'R 7KLQJV ZLWK :RUGV +DUYDUG &
fYLOD *ULFHO ¢/D P PHVLV WUEJLFD DFHUFDPLHQWR D OD
OLWHUDULR GH /DXUD 5HVWUHSR 7DXUXV SS b
%DUUD]D 9DQLD ¢/D UHHVWUXFWXUDFLuQ \ HO GHVSOD]DPL
%RJRWE & (O XQLYHUVR OLWHUDULR GH /DXUD 5HVWUHSR 7C
%DUULHQWRY 5DVWURMR -RV« ¢%DVHV PHWDI VLFDV GHO C

=DPEUDQR & /" PLWH YRO QR SsS b
%ODQFR 3XHQWHYV -XDQ $OEHUWR ¢/D RUIDQGDG KHUHQFLE
5HVWUHSR 7DXUXV SS P

&HQWUR 1DFLRQDO GH OHPRULD +LVWpULFD GH %RJRWE 3R
+XPDQRV OHPRULD +LVWMULFD \ &RQIOLFWR $UPDGR &HQWU
%RIRWE

¢'HOLULXP € 2QOLQH (W\PRORJ\ 'LFWLRQDU\ 'RXJODV +DUSH
Z2ZZ HW\PRQOLQH FRP VHDUFK"T GHOLULXP UHI VHDUFKEDUB"



JRXEDXOW OLFKHO 7KH +LVWRU\ RI 6H[XDOLW\ 9ROXPH , $
+XUOH\ 5DQGRP +RXVH

JULENHU OLUDQGD (SLVWHPLF ,QMXVWLFH 3RZHU DQG WKH
IDQJWRQ 5DH 6H[XDO 6ROLSVLVP 3KLORVRSKLFDO (VVD\V
2[IRUG 83

OHGLQD -RV« ¢+RZ WR 8QGR 7KLQJV ZLWK :RUGV ,QIHOLFL
$JHQWV & 3KLORVRSK\ Rl /DQJXDJH YRO QR S
1\WWU°P /LQQ ODUL /LWHUDWXUD \ VRFLHGDG HQ &RORPELTI
GH /DXUD 5HVWUHSR 0% 7KHVLV 8QLYHUVLW\ RI 2VOR
2FKRD *DXWLHU $QD 0DU™D (QWUH ORV GHVHRV \ ORV GHU}
SRO WLFDV FXOWXUDOHV ,&$1+

2VSLQD 3L]DQR ODU D (O URPSHFDEH]DV GH OD PHPRULD C
FRPLHQ]RV GH VLJOR HQ &RORPELD ,EHURDPHULFDQD 9HUY »
3DSDGRSRXORV 'LPLWULV ¢:RUOGLQJ -XVWLFH &RPPRQLQ
BWXGLHV LQ WKH +XPDQLWLHV YRO SS b

5HVWUHSR /DXUD 'HOLULR $0OIDJXDUD

SBHVWUHSR /DXUD 'HOLULXP $ 1RYHO 7UDQVODWHG E\ 1DW
7DOHVH 'RXEOHGD\

5RVHQEHUJ )HUQDQGR - $IWHU +XPDQ 5LJKWV /LWHUDWXU'}
$PHULFD b 8QLYHUVLW\ RI 3LWWVEXUJK 3UHVYV

5X7] 1DUDQMR ODUWD &HFLOLD ,QWHUYLHZ E\ ODU™D GHO 5
HQ WLHPSRV GH WUDQVLFLuUQ & <RX7XEH XSORDGHG E\ 5(& /
ZZZ \RXWXEH FRP ZDWFK"Y M.T'Y*6K4\

6£EQFKH] %ODNH (OYLUD ¢/D IURQWHUD LQYLVLEOH UD]uQ \
/IDXUD 5HVWUHSR 7DXUXV Ss )

%H\RQG WKH OLEHUDO LQVWLWXWLRQDO SDU

$4QHVV )UDQFLQH ¢5HVLVWLQJ $PQHVLD <X\DFKNDQL 3HU

SHFRQVWUXFWLRQ RI 3HUX @ 7TKHDWUH -RXUQDO YRO QR

GRL WM

$QUXS 5RODQG $QW JRQD \ &UHRQWH UHEHOG D \ HVYWDGF

%HFNHU )ORULDQ 3DROD 6 +HUQEQGH] DQG %UHQGD :HU\

LQ 7ZHQW\ )LUVW &HQWXU\ 7KHDWHU *OREDO 3HUVSHFWLYH

%LFNIRUG /RXLV ¢8QRIILFLDO 7UXWK 3URMHFWYV & +XPDQ 5
b ZZZ MVWRU RUJ VWDEOH

%URZQ :HQG\ ¢&7KH ORVW :H &DQ +RSH )RUT4 +XPDQ 5LJKW

7KH 6RXWK $WODQWLF 4XDUWHUO\ YRO QR b Ss

KWWSV GRL RUJ

&DUULOOR 90DGLPLU DQG 7RP .XFKDU] HGLWRUV &RORPEL

OD JXHUUD VXFLD FRQWUD ORV PRYLPLHQWRY SRSXODUHV

&DVWLOOHMR &X«OODU $OHMDQGUR /D LOXVLUQ GH OD MX'

HO VXU JOREDO 8QLYHUVLGDG GH ORV $QGHV

&HSHGD &DVWUR ,Y£Q DQG &ODXGLD *LUuQ 2UWL] ¢/D &JXH

SRO WLFRV HQ &RORPELD & &RORPELD WHUURULVPR GH HVW

FRQWUD ORV PRYLPLHQWRYV SRSXODUHV HGLWHG E\ 90DGLP

Ss b

&KDPEHUV 3DXO ¢5HVLVWLQJ 1HROLEHUDOLVP LQ &RORPEL

$PHULFDQ 3HUVSHFWLYHV YRO QR Ss b

KWWSV GRL RUJ :

&RKHQ &\QWKLD 5REHUWR *XWL«UUH] 9DUHD DQG 3ROO\ 2

7RIJHWKHU , 3HUIRUPDQFH DQG WKH &UHDWLYH 7UDQVIRUPD

5HFRQFLOLDWLRQ LQ 5HJLRQV RI 9LROHQFH 1HZ 9LOODJH 3L



&ROH &DWKHULQH 0 ¢3HUIRUPDQFH 7UDQVLWLRQDO -XVWLI

5HFRQFLOLDWLRQ &RPPLVVLRQ & 7KHDWUH -RXUQDO YRO

KWWSV GRL RUJ WM

GH *UHLII 3DEOR ¢2Q ODNLQJ WKH ,QYLVLEOH 9LVLEOH & 7L

%H\RQG 2XWUHDFK HGLWHG E\ &0DUD 5DP UH] %DUDW 6RF

SsS b

''D] &DWDOLQD ¢&KDOOHQJLQJ ,PSXQLW\ IURP %HORZ 7KH

-XVWLFH LQ &RORPELD & 7TUDQVLWLRQDO -XVWLFH IURP %HO|

OF*UHJRU +DUW 3XEOLVKLQJ SsS b

JRUVI\WK $OLVRQ DQG &KULV OHJVRQ ¢,QWURGXFWLRQ & *H

3UHVHQW HGLWHG E\ $OLVRQ )RUV\WK DQG &KULV OHJVRQ

JUDGLQJHU ORLUD ¢ODNLQJ :RPHQ 9LVLEOH OXOWLSOH $QV

JLUVW &HQWXU\ 6WDJH & 7KH 2[IRUG +DQGERRN RI *UHHN 'UD

.DWKU\Q %RVKHU )LRQD ODFLQWRVK -XVWLQH OF&RQQHOO
Ss b

JUDQFR -HDQ ¢*RLQJ 3XEOLF 5HLQKDELWLQJ WKH 3ULYDW#

&RQWHPSRUDU\ /DWLQ $PHULFDQ &XOWXUH HGLWHG E\ *HRU

RI OLQQHVRWD 3UHVV SsS b

*LOO /HVOH\ $ &HQWXU\ Rl 9LROHQFH LQ D 5HG &LW\ 3RSX

+XPDQ 5LJKWV LQ &RORPELD 'XNH 83

*LUDOGR -DYLHU &RORPELD 7KH *HQRFLGDO 'HPRFUDF\ &F

*RQ]JEOH] -EFRPH -RUJH ¢7KH (PHUJHQFH RI +XPDQ 5LJKWYV

3URPLVH RU 6XUYLYDO 6WUDWHJI\"é +XPDQLW\ $Q ,QWHUQDMW

+XPDQLWDULDQLVP DQG 'HYHORSPHQW YRO QR S
KWWSV GRL RUJ KXP

*RQ]JEOH] -£EFRPH -RUJH ¢7KH (PHUJHQFH RI 5HYROXWLRQDL
$FWLYLVP LQ &RORPELD %HWZHHQ DQG @ +XPDQ 5LJK\
SsS b KWWSV GRL RUJ KUT

-DUDPLOOR 0ODU D OHUFHGHV (O 1XHYR 7HDWUR FRORPELD(
$QWLRTXLD

/IDQH -LOO ¢)RUHZRUG 3RVWQDWLRQDO 7KHDWHU 6WXGLH\
JLUVW &HQWXU\ 7KHDWHU *OREDO 3HUVSHFWLYHV HGLWHG

DQG %UHQGD :HUWK 3DOJUDYH ODFPLOODQ SS L[P[LL

/IDSODQWH /LVD - DQG .LPEHUO\ 7KHLGRQ ¢7UDQVLWLRQDC
/H\ GH -XVWLFLD \ 3D] @ OLFKLJDQ -RXUQDO Rl ,QWHUQDWLRC

[
/D]]DUD OLFKDHO ¢7KH OHPRU\ 7XUQ & 1HZ $SSURDFKHV WR

DQG 3RZHU HGLWHG E\ -XDQ 3REOHWH 5RXWOHGJH SS
/uSH] 30D]DV 1HOV\ &ULVWLQD ¢/D MXVWIgFWDIRQDWYD TQUDLEWXI
OXMHUHYHYLVWD GH (VWXGLRV &RORPELDQRV YRO S

O0DU Q 3LQHGD $OHMDQGUD ¢*'HUHFKRV KXPDQRV R UHQXQ
&RPSURPLVRV SRO WLFRVY GHO WHDWUR FRORPELDQR HQ GR'
$PHULFDQ 7KHDWUH 5HYLHZ YRO QR SS b GRI
ODUWLQ &DURO ¢%RGLHV RI (YLGHQFH & 7'5 7KH 'UDPD 5H)
KWWSV GRL RUJ GUDP

ODUWLQ &DURO DQG +HQU\ %LDO ¢, QWURGXFWLRQ & %UHFFk
+HQU\ %LDO B5RXWOHGJH SS b

OF(YR\ .LHUDQ DQG /RUQD OF*UHJRU C7TUDQVLWLRQDO -XVW
5HVHDUFK 3ROLF\ DQG 3UD[LV ¢ 7TUDQVLWLRQDO -XVWLFH 11U
/IRUQD OF*UHJRU +DUW 3XEOLVKLQJ SS p

OR\Q 6DPXHO 7KH /DVW 8WRSLD +XPDQ 5LJKWV LQ +LVWRU

5DP UH] ODU D &OHPHQFLD ¢ODLQWDLQLQJ 'HPRFUDF\ LQ &
BWDWHV RI ([FHSWLRQ &RXQWHULQVXUJHQF\ DQG 'LUW\ :DU
$PHULFD HGLWHG E\ (QULTXH $ULDV DQG 'DQLHO *ROGVWHL
5DP UH] %DUDW &ODUD ¢7UDQVLWLRQDO -XVWLFH DQG WKt
&XOWXUH DQG 6RFLHW\ %H\RQG 2XWUHDFK HGLWHG E\ &0



5HVHDUFK &RXQFLO SS (=)

5DSKDHO 6DP ¢3DUDPLOLWDULVP DQG 6WDWH 7HUURU LQ &

7THUURULVP 7KHRU\ DQG 3UDFWLFH HGLWHG E\ 5LFKDUG -DF

BR\QWLQJ 5RXWOHGJH SS (=)

5HEWHJXL &DUULOOR ) «OL[ ¢/DV Y FWLPDV UHFXHUGDQ 1F

PHPRULD &€ 5SHFRUGDU HQ FRQIOLFWR LQLFLDWLYDV QR RILF

ODUFHOD %ULFH3R 'RQQ )«OL[ 5SHEWHJXL &DUULOOR 0DU D

6DOD]DU ,QWHUQDWLRQDO &HQWUH IRU 7UDQVLWLRQDO -X\

5HLQHOW -DQHOOH ¢7KH 3URPLVH RI 'RFXPHQWDU\ & *HW 5

BUHVHQW HGLWHG E\ $OLVRQ )RUVI\WK DQG &KULV 0OHJVRQ

5LD2R 3LODU DQG ODU™D 9LFWRULD 8ULEH C&RQVWUX\HQGR

*UXSR GH OHPRULD +LVWpULFD GH &RORPELD € 5HYLVWD GH

SS b

5REHUWV &KULVWRSKHU 1 - 7KH &¢RQWHQWLRXV +LVWRU\ R

&DPEULGJH 83

5RMDV &ULVWLQD ¢6HFXULQJ WKH 6WDWH DQG '"HYHORSLQJ

&LWL]JHQVKLS LQ &4RQWHPSRUDU\ &RORPELD & 7KLUG :RUOG 4
P KWWSV GRL RUJ

5RZHQ -DPLH 6HDUFKLQJ IRU 7UXWK LQ WKH 7UDQVLWLRQD

5RZHQ -DPLH ¢&:H 'RQ&W %HOLHYH LQ 7UDQVLWLRQDO -XV\

,GHDV LQ &RORPELD ¢ /DZ 6RFLDO ,QTXLU\ YRO QR

KWWSV GRL RUJ ovL

6£QFKH] %ODNH (OYLUD DQG <HQLIHU /XQD *uPH] ¢&DPLQR

WHVWLPRQLDOHV GH XQD QDFLUQ HQ WUDQVLFLuQ & .DPFKDYV
.$0

QR SS P KWWSV GRL RUJ
6DWL]EEDO &DUORV GLU ¢$QW JRQDV WULEXQDO GH PXMF
,PEJHQHV 1RYHPEHU ZZZ \RXWXEH FRP ZDWFK"Y 235 8

6DWL]EEDO &DUORV GLU ¢&RQIOLFWR \ DUWH HQ &RORPEL
+XHOODV UHYLVWD GH OD 8QLYHUVLGDG GHO 1RUWH YRO
6DWL]EEDO &DUORV GLU ¢OHPRULD SR«WLFD \ BRW URRDR/
7TULEXQDO GHGOHXVMUDPHMOXQD 7THDWUR € 5HYLVWD &RORPELDQ
SS p
6DWL]EEDO &DUORV GLU ¢3DWULFLD $UL]D VXV DFFLRQHYV
OD FDOOH KDELWDU ORV FXHUSRV HGLWHG E\ 3aDWULFLD $U
&RUSRUDFLuUQ &RORPELDQD GH 7THDWUR OLQLVWHULR GH &X¢
ODV $UWHV SS b
6DWL]JEEDO &DUORV GLU 3HUVRQDO LQWHUYLHZ %RJRWE
6SHHG 6KDQQRQ DQG 0DU D 7HUHVD 6LHUUD ¢, QWURGXFWL
5LJKWV DQG OXOWLFXOWXUDOLVP LQ 1HROLEHUDO /DWLQ $P|
$QWKURSRORJ\ 5HYLHZ YRO QR SS b ZZZ MVWR
7DWH :LQLIUHG &RXQWLQJ WKH 'HDG 7KH &XOWXUH DQG 3|
&RORPELD 8QLYHUVLW\ RI &DOLIRUQLD 3UHVYV
7D\ORU 'LDQD 'LVDSSHDULQJ $FWV 6SHFWDFOHV RI *HQGH
a'LuUw\ :DU&a e 'XNH 83
7D\ORU 'LDQD ¢'1$%$ Rl 3BHUIRUPDQFH 3ROLWLFDO +DXQWRO|I

HGLWHG E\ 'RULV 6RPPHU 'XNH 83 SS =)
7D\ORU 'LDQD ¢7UDXPD DQG 3HUIRUPDQFH /HVVRQV IURP /
SS b ZZZ MVWRU RUJ VWDEOH
7KHLGRQ .LPEHUO\ ¢(GLWRULDO 1RWH é ,QWHUQDWLRQDO -
SS = KWWSV GRL RUJ LMWM LMS
8QLWHG 1DWLRQV 6HFXULW\ &RXQFLO ¢7KH 5XOH RI /DZ DQ(
3RVW &RQIOLFW 6RFLHWLHV & $XJIJXVW ZZZ XQ RUJ UX

8SULPQ\ <HSHV 5RGULJR ¢,QWURGXFFLuQ & «-XVWLFLD WUD

MXVWLFLD \ UHSDUDFLpPQ SDUD &RORPELD HGLWHG E\ &DWD

6DOGDUULDJD ODU D 3DXOD 6DIIRQ 6DQ Q DQG 5RGULJR 8¢
SS b



8SULPQ\ <HSHV 5RGULJR DQG 0DU D 3DXOD 6DIIRQ ¢8VRV \
HQ &RORPELD & $QXDULR GH '"HUHFKRV +XPDQRV YRO

=XQLQR ODUFR -XVWLFH )UDPHG $ *HQHDORJ\ RI 7UDQVLW|

O9LVXDOL]LQJ KXPDQ ULJKWYV

$VRFLDFLUQ GH )DPLOLDUHV GH 'HWHQLGRV 'HVDSDUHFLGRYV
OXFKD $6)$''(6
%DUWKHV 5RODQG /D FKDPEUH FODLUH QRWH VXU OD SKR

c%DVWD \D &RORPELD PHPRULDV GH JXHUUD \ GLJQLGDG &
5HFRQFLOLDFLuQ &HQWUR 1DFLRQDO GH OHPRULD +LVWpPULF
%OHLNHU 5RODQG HGLWRU *OREDO 9LVXDO 3ROLWLFV 5R
&DVWLOOHMR $OHMDQGUR DQG &«VDU $XJXVWR 0X3*R] ¢$QW
WUDQVQDFLRQDO \ ODV PHGLDFLRQHV YLVXDOHV GHO GHVDS
FLUFXODFLRQHV JOREDOHV HGLWHG E\ *DEULHO *DWWL 6L,
SsS b

&PLHO .HQQHWK ¢7KH 5HFHQW +LVWRU\ RI +XPDQ 5LJKWV &
YRO QR Ss b

&RURQLO )HUQDQGR C¢B6HHLQJ +LVWRU\ & +LVSDQLF $PHULF

SS b
'DYLDXG B6RSKLH /48HQMHX GHV GURLWV GH O4KRPPH GDQV

(GZDUGV (OL]DEHWK ¢3KRWRJUDSKYV DV 6WURQJ +LVWRU\"&
IDWLRQ HGLWHG E\ &RVWDQ]D &DUD]]D DQG 7L]LDQD 6HUHQ
*DWWL *DEULHO HGLWRU 8VRV ORFDOHV FLUFXODFLRQHYV
8QLDQGHYV

*UPH] $QGU«V ODUFHOD =XOXDJD DQG <RYDQD 9DUJDV ¢7>
FRFD @ 9HUGDG $ELHWUD 2FWREHU KWWSV YHUGDG
OD FRFD

*RQJEOHV -£FRPH -RUJH G¢'HUHFKRV KXPDQRV \ SHQVDPLHQ!
8QD UHOHFWXUD GH HO OLEUR QHJUR GH OD UHSUHVLuQ & 91
*RQ]DOH] -DFRPH -RUJH ¢7KH (PHUJHQFH RI 5SHYROXWLRQD!
$FWLYLVP LQ &RORPELD EHWZHHQ DQG & +XPDQ 5LJKV
SsS b

*XWL«UUH] )UDQFLVFR +8Q QXHYR FLFOR GH OD JXHUUD HQ
,QWHUQDWLRQDO &RXUW RI -XVWLFH ¢OHPRULDO RI (FXDGR
VSUD\LQJ (FXDGRU Y (FXDGRU & ZZZ LFM FLM RUJ SXEOLTF
-HOLQ (OL]DEHWK 6WDWH 5HSUHVVLRQ DQG WKH /DERUV RI

-XULVGLFFLpQ (VSHFLDO SDUD OD 3D] -(3 ¢3ULRUL]D OD VLl
%DUEDFRDV & -XQH ZZZ MHS JRY FR (VSHFLDOHV FDV!
/IDQJODQG 9LFWRULD ¢)RWRJUDI™D \ PHPRULD & (VFULWXUD
UHSUHVLUQ HGLWHG E\ (OL]JDEHWKM -HOLQ DQG $QD /RQJRQ

/HKUHU (ULND &\QWKLD OLOWRQ DQG ORQLFD 3DWWHUVRQ
9LROHQW 3DVWV LQ 3XEOLF 30DFHV 3DOJUDYH

JOHUDV &ULVWLQD 6RI™D *RQJEOH] $\DOD -XOLDQD %RWHU
¢c&XUDWRUVKLS IRU PHDQLQJ PDNLQJ FRQWULEXWLRQV WRZ
RI OHPRU\ Rl &RORPELD & OXVHXP PDQDJHPHQW DQG FXUDWR

b GRL

/\GRQ -DQH ¢a3%HKROG WKH 7HDUVA 3KRWRJUDSK\ DV &ROF
YRO QR SsS b GRL



ODKHU 'DYLG DQG $QGUHZ 7KRPVRQ ¢$ SUHFDULRXV SHDFH

YLROHQFH WR WKH SHDFH SURFHVV LQ &RORPELD & 7KLUG :R
P GRL

OLHNH %DO ¢9LVXDO $QDO\VLV & 7KH 6%$*( +DQGERRN RI &X

7RQ\ %HQQHWW DQG -RKQ JURZ 6DJH 3XEOLFDWLRQV S

OLUJRHII 1LFKRODV $Q ,QWURGXFWLRQ WR 9LVXDO &XOWXL

OLWFKHOO : - 7 ¢6KRZLQJ 6HHLQJ $ &ULWLTXH RI 9LVXDO

YRO QR SS P GRL

OLWFKHOO : - 7 :KDW 'R 3LFWXUHV :DQW" 7KH /LYHV DQG /|

&KLFDJR 3UHVV

OXVHR &DVD GH OD OHPRULD 3UHVHQWDFLuQ 5HG FRORPELL

Z2ZZ PXVHRFDVDGHODPHPRULD JRY FR HQ SUHVHQWDFLE

GH PHPRULD

3LQQH\ &KULVWRSKHU ¢&DPHUDZRUN DV 7THFKQLFDO 3UDFW

&XOWXUDO 6WXGLHV +LVWRU\ DQG WKH ODWHULDO 7XUQ HC

5RXWOHGJH Ss b

SHVWUHSR -RUJH $ 7HHILOR 9£VTXH] DQG $QGU«V 9DUJDV

FRQWH[WR FRQIOLFWR \ WHUULWRULR HQ HO VXU GH &RORP

5RGU JXH] &XDGURV -RV« 'DUR ,JOHVLDV ORFDOHV \ FRQV

%DUUDQFDEHUPHMD 4XLEGu 6DQ 9LFHQWH GHO &DJXEQ \ 7X

5RGU JXH] ,GEUUDJD 1LFROEV ¢ODNLQJ WKH OLOLWDU\ 9LVL

DQG WKH 3KRWRJUDSKLF (YLGHQFH RI 6XUYLYDO & +RZ WKH |

RI WKH &ROG :DU LQ /DWLQ $PHULFD HGLWHG E\ &\ QWKLD OL

83 LQ SUHVV

5RVH *LOOLDQ 9LVXDO OHWKRGRORJLHV $Q ,QWURGXFWLR

2[IRUG 83

5XL] 6HUQD 'DQLHO ¢(O WHUULWRULR FRPR YLFWLP RQWR(

FRPXQLGDGHV LQG JHQDV \ QHJUDV HQ &RORPELD & 5HYLVWI
QR SS b

6£QFKH] *RQ]DOR ¢*HQHDORJ D\ SRO WLFDV GH OD PHPRU!

HQXQFLDFLuQ VRFLDO GH OD PHPRULD GHO FRQIOLFWR DUPLC
QR SsS b

6KLP 'DYLG ¢6DWHOOLWHY & *OREDO 9LVXDO 3ROLWLFV HC

Ss b

6RQWDJ 6XVDQ 6REUH IRWRJUDI D $OIDJXDUD

6RWR /DXUD ¢(O FRYLG \ XQD YHQJDQ]D FRQW U L EX\GUWRIXPD D

9DF RFWREHU KWWSV ODVLOODYDFLD FRP KLVWRUL

YHQJDQ]D FRQWULEX\HURQ D DFDEDU OD SD] HQ WXPDFR

BWHUQ B6WHYH COHPRU\ 7KH &XULRXV +LVWRU\ RI D &XOWX

5HYLHZ YRO SsS b GRL

BWHUQ B6WHYH DQG 6FRWW BWUDXV 7KH +XPDQ 5LJKWYV 3DU

8QLYHUVLW\ RI :LVFRQVLQ 3UHVV

7DPD\R *pPH] +XJR GH -HV%V 'HVGH HO 6DOpQ GHO 1XQFD (

GHVSOD]DPLHQWR GHVDSDULFLpQ \ PXHUWH *UDQDGD $QW

7DWH :LQLIUHG &RXQWLQJ WKH '"HDG 7KH &XOWXUH DQG 3|
&RORPELD 8QLYHUVLW\ RI &DOLIRUQLD 3UHVV
7DWH :LQLIUHG 'UXJV 7KXJV DQG 'LSORPDWYV 86 3ROLF\PD

7TRUUDGR 6DQWLDJR ¢&RORPELD SUHSDUD HO UHJUHVR GH
JOLIRVIWID@BULO KWWSV HOSDLV FRP LOQWHUQDFLR
SUHSDUD HO UHJUHVR GH ODV FXHVWLRQDGDV IXPLJDFLRQH"
FRFD KWPO

8QLWHG 1DWLRQV 2IILFH RQ 'UXJV DQG &ULPH ¢&RORPELD
-XQH ZZ2Z XQRGF RUJ SGI SXEOLFDWLRQV FRORPELDB!
9DQ ,VVFKRW /XLV 7KH 6RFLDO 2ULJLQV RI +XPDQ 5LJKWYV
&RORPELDa&aVv 2LO &DSLWDO b 8QLYHUVLW\ RI :LVFRQVLI



:LOOLDPV 3DXO OHPRULDO OXVHXPV 7KH *OREDO 5XVK WR

3HDFH DV D WUDS

$QNHU (OL]JDEHWK 6 )LFWLRQV RI 'LJQLW\ (PERG\LQJ +XPDC
83 GRL FRUQHOO

$UD%MR +HOHQD /D 6FKHUH]DGD FULROOD HQVD\RV VREUF
&HQWUR (GLWRULDO 8QLYHUVLGDG 1DFLRQDO GH &RORPELD
%UXQR )UDQFLVFR 03 ¢/D FRQGHQD DQWHULRU FRQVWLWX
FXDQGR QR FRQILJXUD UHLQFLGHQFLD SRU WUDWDUVH GHO
SUHFHGLHURQ DO “OWLPR GHOLWR & *DFHWD -XGLFLDO
%UXQR )UDQFLVFR 03 ¢/DV FRQGHQDV DQWHULRUHV FRPR

UHLQFLGHQFLD & *DFHWD -XGLFLDO D SS =
%UXQR )UDQFLVFR 03 ¢/DV FRQGHQDVY DQWHULRUHV FRPR
UHLQFLGHQFLD & *DFHWD -XGLFLDO E SS =)

%XWOHU -XGLWK )UDPHV RI :DU :KHQ ,V /LIH *ULHYDEOH" ¢

%XWOHU -XGLWK DQG *D\DWUL &KDNUDYRUW\ 6SLYDN :KR 6

3ROLWLFV %HORQJLQJ 6HDJXOO %RRNV

&RQVWLWXFLHUQ 3RO WLFD OLQLVWHULR GH -XVWLFLD Gt

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"LG

"EYLOD /DGUNQ GH *XHYDUD $QGU«V ¢(O J)UHQWH 1DFLRQDC

UHIRUPLVWD \ FRQVHUYDGRUD ¢ 'HPRFUDFLD SDFWDGD (O )Ll

FRQVWLWX\HQWH GH HQ &RORPELD HGLWHG E\ $QGU«V 'f

IUDQODLV GA«WXGHV DQGLQHYV SS p GRL ERRN

"HFUHWR GH OLQLVWHULR GH -XVWLFLD GH &RORPELD

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"UXWD 'HFUHWRYV

"HFUHWR GH OLQLVWHULR GH -XVWLFLD GH &RORPELD

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"UXWD 'HFUHWRYV

'"HFUHWR GH OLQLVWHULR GH -XVWLFLD GH &RORPELD

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"UXWD 'HFUHWRYV

'"HFUHWR GH OLQLVWHULR GH -XVWLFLD GH &RORPELD

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"UXWD 'HFUHWRYV

"HFUHWR GH OLQLVWHULR GH -XVWLFLD GH &RORPELD

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"LG

*DOYLV 6LOYLD DQG $OEHUWR 'RQDG R (O MHIH VXSUHPR

SRGHU (GLWRULDO 30DQHWD

*UPH] ODUW QH] (XJHQLR ¢ b /D JXHUULOOD OLEHUDO

QS

+HQGHUVRQ -DPHV &XDQGR &RORPELD VH GHVDQJUp XQD |

PHWUPSROL \ SURYLQFLD (O $QFRUD (GLWRUHYV

+HUQEQGH] 3H:DORVD *XLOOHUPR 03 ¢/D LQGLJHQFLD \ OD

HO GHOLWR SDUD TXH VHDQ FLUFXQVWDQFLDV GH PHQRU SH
[5)

.DUO 5REHUW $ )RUJRWWHQ 3HDFH 5HIRUP 9LROHQFH DQC

&RORPELD 8QLYHUVLW\ RI &DOLIRUQLD 3UHVV

GRL FDOLIRUQLD

/H\  GH OLQLVWHULR GH -XVWLFLD GH &RORPELD ZZZ V

MXULVFRO JRY FR YLHZ'RFXPHQW DVS"LG

ODFNHQ]LH (GXDUGR ¢(QWUHYLVWD FRQ )ORU 5RPHUR GH 1

&RORPELDQRV YRO SsS b

ODQVILHOG 1LFN ¢+XPDQ 5LJKWV DV 9LROHQFH DQG (QLJPC

+HOS ZLWK WKH 3ROLWLFV RI +XPDQ 5LJKWV"é 7TKHRUHWLFEDC

ILWHUDWXUH HGLWHG E\ (OL]JDEHWK 6ZDQVRQ *ROGEHUJ DQH



5RXWOHGJH SS (=) KWWSV WD\ORUIUDQFLV FRP ER
ORUDOHV %HQ WH] 2WWR ¢(O SURFHVR GH OD SD] HQ &ROR
9LROHQFLD \ OLWHUDWXUD HQ &RORPELD HGLWHG E\ -RQDW
1DYLD 9HODVFR &DUPL3D *XHUUDV \ SD] HQ &RORPELD OD\
9DOOH 3URJUDPD (GLWRULDO

2VRULR +<VFDU ¢6LHWH HVWXGLRV VREUH OD QRYHOD GH /D
FU WLFD \ XQD QXHYD SHUVSHFWLYD & 3ROLJUDPDV YRO
3DODFLRV ODUFR 'H SRSXOLVWDV PDQGDULQHV \ YLROHQF

BHUGRPR ODUWKD 3 ¢/D PLOLWDUL]DFLuMQ GH OD MXVWLFLD
p e $QEOLVLVY 3RO WLFR YRO QR SS =]
4XLPED\R 'XUEQ $OLULR DQG /XLV )HUQDQGR % XUJRV '"LVF
JORU 5RPHUR +DFLD XQD OHFWXUD GHVGH HO KRUL]JRQWH IH

81('$
5H\HVY $OYDUDGR <HVLG ¢&RORPELD HQWUH OD JXHUUD \ C
b
5REOHGR 5XL] /XLV - DQG OLJXHO fQJHO %HOWUEQ 9LOOHJIL
SUHVHQWH GH XQ FRQIOLFWR LQFRQFOXVR & (Q &RORPELD V
3«UH] DQG 3DXOD /HQJXLWD /ILEURV(Q5HG SS b
5RPHUR GH 1RKUD )ORU OL FDSLWEQ )DELE£Q 6LFDFKE & UF
5RPHUR GH 1RKUD )ORU 7JULTXLWUDTXHVY GHO WUuSLFR (G
7LWWOHU -RQDWKDQ 3 ¢/D YR] HQ IORU DXWRULGDG GLVFX
/ILWHUDWXUD \ GLIHUHQFLD (VFULWRUDV &RORPELDQDV GHO
%HWW\ 2VRULR DQG fQJHOD , 5REOHGR (GLFLRQHV 8QLDQC
$QWLRTXLD SS =]
7RUUHY GHO 5 R &«VDU OLJXHO &RORPELD VLJOR ;; GHVGFEH
HOHFFLpQ GH fOYDUR 8ULEH (GLWRULDO 3RQWLILFLD 8QLYH
9DOHQFLD *XWL«UUH] $OEHUWR ¢(O SURFHVR GH FRQVWUX
FLQFXHQWD HQ &RORPELD &€ 5HYLVWD &RORPELDQD GH 6RFLF
9DOHQFLD *XWL«UUH] $OEHUWR ¢/D 9LROHQFLD HQ &RORPE
oDV WUDQVJUHVLRQHY DO )UHQWH 1DFLRQDO &€ (QWRUQRV Y
=DIUD /XLV 03 ¢/D HPEULDJXH] OD IDOWD GH LOXVWUDFLpu
FLUFXQVWDQFLD GH PHQRU SHOLJURVLGDG e *DFHWD -XGLFL



